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Glittering Golden GINGER 


RUBY KEELER, pane 
Worth her weight in gold in ROGERS a i pad 


“GOLD DIGGERS OF 1933” 













JOAN BLONDELL 
is in the money in “GOLD 
DIGGERS OF 1933” 





BONNIE BANNON 
a beauty of “GOLD DIG- 
GERS OF 1933” 


Beauties in Cellophane — 
GERAINE GREAR and 
ALICE JANS in “GOLD 


“Come Hither!” Siags DIGGERS OF 1933” 


PAT WING in 
‘*GOLD DIGGERS 
OF 1933” 









A transparent beauty is 

GINGER ROGERS in 

“GOLD DIGGERS OF 
1933” 


Hollywood Beauty is on 

the gold standard in 

“GOLD DIGGERS OF 
1933” 


Cut No. 34 Cut 75e Mat 25e 
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33” LOOSE ON THE GOLD HOARDERS 


DICK POWELL 
says it with music 
to Ruby Keeler in 
“GOLD DIGGERS ; 
of 1933.” 
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JOAN BLONDELL remains on the gold 
Standard with the “GOLD DIGGERS OF 
1933” 


LORETTA AN- 
DREWS and a 
warm weather fash- 
ion in “GOLD DIG- 
GERS OF 1933” 





MURIEL GORDON the 
lace girl in “GOLD 
DIGGERS OF 1933.” 



















MAXINE 
CANTWAY 
(left) is the “Hey, 
Hey Girl” 
in 
“GOLD DIGGERS 

OF 19337 
























NOTE TO EXHIBITOR:—The extremely 
wide use made of the two pages of speciai 
publicity art for “42nd Street,” had led us 
to do the same thing with ‘Gold Diggers 
of 1933.” 

This exceptional publicity art has been 
so made that newspapers can use the pages 
as is, or can cut apart for use of different 
layouts on separate days. We suggest if you 
have more than one paper in town, that 
you give each paper a page. 

You can also use these two pages for 
special lobby display, or for flyer, the in- 
side of which you can fill with publicity 
stories and ads from the “Gold Diggers” 
Campaign. 






A Modern Fresco of Beauty. 
MARGARET CATHEW, RE- 
NEE WHITNEY and GLORIA 
LAYTHE cry “Hoops!” in 
“GOLD DIGGERS OF 1933” 









The space occupied by this note can be 
used for your own publicity copy. 


Mats are available at your exchange. 


Cut No. 33 Cut 75e Mat 25e 
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THINGS TO REMEMBER 


In Setting Up the Picture You'll Never Forget! 





Of course you'll want to sell “Gold Diggers” as the super-successor of “42nd Street.” 


To do this with maximum success we believe the following points are important: 


] wa Make sure the public understands that this new hit is 


from Warner Bros., the same company that gave 
them “42nd Street,” and not an imitation from an- 
other company. For this reason it is of vital box-of- 
fice importance to you that Warner Bros.’ name be 
displayed prominently in all campaign material. 


Get over the additional fact that it has many of. the 
same stars and chorus beauties they enjoyed so much 
in “42nd Street,” and is the work of the same com- 
posers, artists, designers, etc. 


Don’t sell it as “another ‘42nd Street’, ’’ but get the 
“bigger and better” slant into all copy. The show 
backs you up in this absolutely. Three new stars have 
been added to the cast and there are more girls, more 
songs, more laughs, bigger spectacle. 


The fact that “Gold Diggers’ is actually a 1933-34 


release can be developed into an interesting angle for 


THE STORY 


Carol, Polly and Trixie are show 
girls out of a job. When they learn 
that Barney, a producer, is putting 
on a show, they call up all their 
friends who are doing all sorts of 
odd jobs because there is nothing in 
the show line. All the girls promptly 
throw up their jobs only to find that 
“cvney has everything but the money 

“usmee the show. 

‘rad, @ young song writer, who 


ate 7 in Meverwie Poly, Oilers 
up fiftecs thousand dallars. 
vy think be is .as poor as they-are 


abd at first refuse to believe him. The 
next day he shows up with the cash, 
however, and the show goes into work. 
Brad writes the music, but refused 
to make a personal appearance al- 
though he has an excellent voice. 

Polly reads of a bank cashier hav- 
ing absconded with $20,000 and be- 
lieves the man is Brad, and that is 
why he daren’t appear in the show. 
She is terribly hurt, but the show 
must go on, so she says nothing about 
XG: 

On the night of the opening, the 
juvenile, who is to sing Brad’s songs 
with Polly, becomes ill. Everyone in 
the show puts it up to Brad that he 
must go on, in order to save the 
show. Polly finally persuades him by 
telling him they are all on the verge 
of starvation. 

The next morning the newspapers 
come out with scare heads announcing 
that Brad is really the scion of a very 
wealthy and stiff necked Boston Back 
Bay family. J. Lawrence Bradford, 
Brad’s older brother, and trustee of 


the estate, immediately rushes to New 
York with his attorney, Peabody. He 
tells Brad he will cut off his income 
unless he gives up the show business 
and Polly. 

Brad refuses, so J. Lawrence de- 
cides to buy Polly off. He goes to 
her apartment. Carol and Trixie are 
there hut. Palty is not at home. He 
mistakes Carol for Polly, and tries to 
giveehtr a check tn give-Pyad up. 

Carol is indignant. but Trixie de- 
cmmmes ic take Lawrence and 
*eauody over for «ouple of suckers. 
She makes an appotmtment to mect 
them at a speakeasy to talk matters 
over. J. Lawrence falls for Carol and 
Peabody for Trixie. The girls string 
them along for a couple of days, the 
two men falling more and more in 
love. 

J. Lawrence is eventually plied with 
liquor and wakes up in pajamas in 
Carol’s apartment. He gives Trixie 
a check for $10,000 to give Carol and 
fiees. In the meantime Trixie had 
taken Peabody to a friend’s apart- 
ment. She works the badger game on 
him, but finds she is in love with the 
lawyer and ean’t go through with it. 
Thev become engaged. 

J. Lawrence returns to Carol’s 
apartment, half in“love and half in 
anger, to upbraid her for taking the 
check. She has it framed and he sees 
she has no intention of cashing it. He 
then avows his real love for her. 

They go to the theatre where J. 
Lawrence discovers that Carol is not 
Polly after all. He gives the $10,000 
check to Brad for a wedding present. 


BILLING 





OFFICIAL 


Warner Bros. Pictures, Inc. 


& The Vitaphone Corp. 25% 
presents 

‘““GOLD DIGGERS OF 1933”’ 100% 
with 

Warren William—<Aline MacMahon 15% 

Joan Blondell—Ruby Keeler 75% 

Dick Powell—Guy Kibbee 75% 

Ned Sparks 40% 

Ginger Rogers gies 20% 

Directed by Mervyn LeRoy 20% 

A Warner Bros. and Vitaphone Produetion 40% 





IMPORTANT NOTE TO EXHIBITOR! 


Tell your operator—for best results move 
Fader up two points for the musical pro- 
duction numbers on “GOLD DIGGERS OF 
1933” and also on the TRAILER. 


ce 





theatre copy. Various ways of handling this are sug- 
gested in the ad section. Your ability to follow “42nd 
Street’ so quickly with the second and most sensa- 
tional triumph of the great musical revival, moni/is 
ahead of schedule release date, gives prestige to 
the showing which can not be over-valued. 


Give Ruby Keeler a special plug wherever possible. 
Fan mail and exhibitor reports indicate that millions 
are waiting to see her again on the strength of her 
“42nd Street” performance. 


Ads and other display material should not look too 
much like those on “42nd Street.”’ For this reason 
we recommend featuring the spectacle scenes as 
much as possible, since it is in this department par- 
ticularly that “Gold Diggers’’ far outshines its pre- 
decessor. 





Pe erPEnCe se eee 
Gh SR oa Re Seek See tea SS 
Yr oe gti = as AOL REA goete BE 


PCCD 00 epee Ci he ee Res ode 
OTE ris tick ol cant MON 
Ss a sant ea eR eel 


Pe a a een EE 
ME CRAGRIG ET DOU a6. hei cis. 
CRA... 2 oe ee 


EB ies salsea Wis eae Warren William 
Te teed 2 a aid oe Joan Blondell 
b, Aciatin. sep at Aline MacMahon 
pee en Ruby Keele 

OM RPGC T ei Dick Powell 
Pr and gill. ok Sead: lea ee Guy Kibbee 
Re: os Hel hea eee Ned Sparks 
ESE I teeter ia Ginger Rogers 
Mew aaa Clarence Nordstrom 
Spi Se ome i PORE Robert Aynew 
WOE. feck ck eee Tammany Young 
SA GT RIS, Sterling Holloway 
| eNom Ferdinand Gottschalk 


SCREEN RECORDS 





WARREN WILLIAM—“Mind Read- 
er,” “Employees’ Entrance,” “The 
Match King,” “Three on a Match,” 
“The Dark Horse,’ “The Mouth- 
piece.” 

JOAN BLONDELL—‘Blondie John- 
son,” “Lawyer Man,” “Central 
Park,” “Three on a Match,” “Big 
City Blues,” “Miss Pinkerton,” 
“The Crowd Roars ” 

ALINE MAC MAHON—“The Life 
of Jimmy Dolan,” “Silver Dollar,” 
“One Way Passage,” “Life Be- 
gins,’ “Week End Marriage,” 
“The Heart of New York,’ “Five 
Star Final.” 

RUBY KEELER — “42nd Street” 
(famous musical comedy star of 
stage). 

DICK POWELL — “42nd Street,” 
“The King’s Vacation,” ‘Blessed 
Event,” “Too Busy to Work.” 

GUY KIBBEE — “Lilly Turner,” 
“The Silk Express,’ “Girl Miss- 
ing,” “The Life of Jimmy Dolan,” 





DBL O A sh 5s hase aes 
Sorcen Fiae BY: eee 


MILOUR Belfer ea on eee 


Based on 0 Play BY... cps... 
Music and Lyrics By ...........0000.... 
PROCOGPAI TIE co. eis a 
Pan. BGGOr aio, Be 
Art: Diertmar one mil taitara haste a 
Oe hd Ge” sieht a aN te Secret 
Numbers created and staged by...... 
Vitaphone Orchestra Conducted By 


PRODUCTION STAFE 


GANEET Sak ON A aa: George Amy 
sha cae ete aM alte Tiron asks tad Orry-Kelly 
ashy alts Caan Menuet Busby Berkeley 


“42nd Street,’ “Scarleé Dawn,” 
“Central Park.” 

NED SPARKS — “42nd Street,” 
“Blessed Event,” “Big City Blues,” 
“The Miracle Man,” “Corsair,” 
“The Secret Call,” “Kept Hus- 
bands.” 

GINGER ROGERS—“42nd Street,” 
“You Said a Mouthful,” “The 
Tenderfoot,’ “Young Man From 
Manhattan,” “The Sap From Syra- 
cuse.” 

STERLING HOLLOWAY — “Blon- 
die Johnson,” “Elmer the Great,” 
“Hard to Handle.” 

FERDINAND GOTTSCHALK — 
“The Keyhole,” “She Had to Say 
Yes,” “Grand Slam,” “Ex-Lady,” 
“Girl Missing.” 

MERVYN LEROY — (director) 
“Eimer the Great,’ “Hard to 
Handle,” “I Am a Fugitive from 
a Chain Gang,” “Three on a 
Match,” “Big City Blues.” 








Mervyn LeRoy 
Erwin Gelsey and 

James Seymour 
David Boehm and 
Ben Markson 


Dike eee Avery Hopwood 
Re) gk Harry Warren & Al Dubin 


Sol Polito 


Anton Grot 


Leo F. Forbstein 


Suggested Newspaper Ads With Which to Announce the Serialization 
of the Picture. Give These to the Editor of Your Local Paper. 


| (Advance) 


EXHIBITOR’S NOTE: 


par — > The complete ten chapter newspaper 


serialization of “Gold Diggers of 1933,” to- 


Watch for 








gether with scene cuts taken from the pie- 


ture is in mat form and is available fer the 





>" 

nominal charge of $1.00 for the entire story. 
ype 

Order direct from the Merchandising Plan 
a Editor, Warner Bros. Pictures, Inc., 321 West 
An exciting Story of Four Money-Mad 44th Street, New York. 
& Show Girls During the Depression! 





Adapted from the Musical Screen Spectacle ‘Gold Diggers 
if of 1933”—Bigger than ‘42nd Street”—and presented 
) by Warner Bros. at the Strand ....... RTO ase, ae 


~| “GOLD DIGGERS OF 1933” 


Read what happened to a Blue Blood 
Banker who tried playing at love 
with a showgirl to save his kid 
brother from a disastrous marriage. 


In planting this story we suggest that you 
so arrange the release date as to give your 


show a six-day advance publicity break. 


Editor, Merchandising Plan 


(Advance) 





from the’ graphic pen _ of 
known Hollywood writer. 


Ten exciting installments 
Carlisle Jones, the well 


Exelusively in the NEWS starting TOMORROW 


Starting Tomorrow—Read 





(Starting Day) 





STARTING TODAY What Happened te Gold Diggers During the 


ae sg : a Depression 







The story of four smart showgirls who decided to 
‘“take”’ two men for a “gold ride” and landed 
more than they had bargained for! Based on 
Warner Bros. Super-Musical “Gold Diggers of 
1933*. Which ‘cdmes to: the 3.)...00) Ge Mats. 
gs oc ok ee next. 


“GOLD DIGGERS OF 1933” 


10 thrilling installments by Carlisle Jones. Get 
the lowdown on four show-girls who hit pay dirt. 


"aS 





"4 Read How They Beat the Depression! 







Brought to the screen as a glittering, melody- 
g spangled spectacle, detailing the adventures of 
small town playboys in the big money, and Big 


Town playgirls who are out to get it! More Beginning tomorrow 





‘e exhilarating than “42nd Street.” Presented by DC ctactoclae it wide 
Warner Bros. at Stvanu 92s. next. m 
cose SRE pee ae Title cut in this ad available at exchange 
Cut No. 8 Cut 30c Mat 10¢ 
é es eo 
GOLD DIGGERS OF 193 5 | (Advance) (Starting Day) 
You'll | ti with cee Bahr ae Sbieainy banana SS hae 
sensationa Ones <-On Oo arol, Oy, * 2 
_ ae a 6 koe Ree aes eh ‘Gold Diggers START 
nae awn ay — snowgiris wno dug tor Os 1933” READING 
* gold, but landed more than they expected. se 5 
Based on Warner Bros. sen- Gold Diggers 
sational screen spectacle — 
aac . : only rival to “42nd Street!” Of 1933”° 
Ten thrilling installments from the graphic pen of the cele- Strand 
; : ° Based on Warner Bros. 
4 : 
brated Hollywood writer, Carlisle Jones. Starting today! as corgects -sebwel sie nial 
Ten thrilling chapters! Ex- | A Strand 
EXCLUSIVELY IN THE NEWS i aa Al ke 
| Trixie and Fay, showgirls | 
!out for gold during the , 
' Ten absorbing chapters 
Turn to P age........ ha data one about four showgirls out 
for gold! 
BAGLUSLVELY ANT of... 
siti THE NEWS EXCLUSIVELY IN 
Title cut in these 3-column ads available at exchange Start reading it tomorrow! THE NEWS 
Cut No. 7 Cut 45c Mat ise 


> Fas 
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Adapted from Warner Bros.’ super musical pro- 
duction of the same name, coming to the............ 


Theatre.............. 


with a cast of 12 stars headed by 


Warren William, Ruby Keeler and Joan Blondell. 


Fictionization by 


CARLISLE JONES 





CHAPTER I 


Show Business Is Like That 


HE show business is like that. Dress rehearsal of Barney 
Hopkins’ new musical show found the girls dancing their 
feet off and singing their lungs out in a way that seemed 
to presage nothing but success and profits for everybody con- 


cerned. 


FICTIONIZATION 


only members of a growing army of | three girls who felt that either the 
the theatrically unemployed. News| dairy company or the music firm 


And then, right in the middle of the big number, which Bar- 
ney had named, aptly enough, ‘‘ We’re In the Money,’’ the sheriff 
pushed in the stage door and attached the scenery. He didn’t 
even wait for the number to finish but started sliding the spee- 


tacular set, a piece at a time, to- 
ward the waiting trucks. 


Barney stormed and threatened 
and the new girls stood around ask- 
ing foolish questions, but the experi- 
enced chorines knew that the show 
had folded and that all hope of 
reward for them for the weeks of 
hard work they had put in had dis- 
appeared with the sheriff. 


“What does it mean?” demanded 
little Polly Parker, who had kept on 
dancing the routine of the number 
long after most of the chorus had 
succumbed to the excitement. 


“It means they stop the show, 
dumbbell,” explained Fay Fortune, 


| 4th Flop in Two Months | 


Carol King, who was to have been 
featured, started wearily for her 
dressing room. 

“This is the fourth show in two 
months I’ve been in and out of,” 
she said hoarsely and there was 
more than a suspicion of tears in her 
voice. 

“They close before they open,” ad- 
ded Trixie Lorraine, who considered 
herself the “best comedienne on 
Broadway” and who was not alone 
in that opinion. 

So Polly and Carol and Trixie, 
who lived together, found they were 


err ec etter ens si rensacahiencantemergeetanrnorssn aaa 


of the show world and of the girls 
who had been associated with them 
in Barney’s ill-starred venture, 
reached them from various sources 
and it was all discouraging. The 
Great White Way had gone dark— 
permanently it seemed, 

In one way or another they man- 
aged to get along. Carol was never 


from which they had rented their 
piano, had caught up with them. 


| Good News | 


But Fay’s news made up for all 
that. She announced it dramatical- 
ly. 

“Barney 





is putting on a new 





“So Trixie, Fay, Carol and Polly Found They Were Not “In the 
Money” After All (Aline McMahon, Ginger Rogers, Joan Blondell and 
Ruby Keeler “Cold Diggers of 1933.’’) 


getic. Trixie proved resourceful. Pol-| show!” 


ly was in love. Trixie, older and 
more adept, managed the household 
with a ecalloused conscience. When 
Carol objected somewhat weakly, be- 
cause Trixie helped herself to a bot- 
tle of milk from a neighbor’s door, 
Trixie had the answer already 
framed. 


“That’s all right,” she explained 
grimly. “The dairy company stole it 
from a cow.” 

Then early one morning, Fay For- 
tune arrived with news. She wore a 
disguise to save embarrassment 
should she meet the lanlady to whom 
she owed rent, and her first knock 


“Barney ?”’ 

“Barney Hopkins. Rehearsals start 
in two weeks.” 

“Barney,” said Carol wisely, 
“must have dug up a new angel.” 

They matched to see which girl 
would call on Barney and find out. 
“We can’t all go,” explained Trixie, 
the manager, “There’s hardly enough 
decent clothing left to wrap around 
one of us.” 


Carol won and half an hour later 
She left with must of the good clothes 
and all of the prayers of the three 
girls she left behind. Even Fay wait- 
ed for Carol’s report, little indig- 


of her finery, too. 

“Watch yourself in the clinches,” 
she advised as Carol went out. “Re- 
member, that’s my dress.” 

Impatiently they waited. Sudden- 
ly from an apartment across the 
court, they heard the music of a 
piano, excellently played and then 
a man’s voice singing the hauntingly 
beautiful chorus of the “Shadow 
Waltz.” 

Polly’s face lighted happily. “It’s 
Brad,” she explained. 

“He’s a song writer,” declared 
Trixie, as though pronouncing judg- 
ment. “You’ve only known him two 
weeks. What do you know about 
him?” 

But to Polly, watching Brad Rob- 
erts at the piano across the way and 
joining with him as he repeated the 
chorus, those two weeks seemed long 
enough. 


“IT knew everything I wanted td = 


know the minute I met him,” she 
said softly, and Trixie, watching her, 
knew instinctively that nothing she 
could ever say would make any dif- 
ference to Polly. For Polly had youth 
and had found love, and neither the 
show business nor life itself could 
offer more. 

The telephone startled Polly out 
of her romantic trance. 

“It’s Carol,” she called to Trixie, 
“Tt’s Carol. It’s true! It’s really true. 
Barney’s putting on the show!” 

At the other end of the phone 
Carol was trying vainly to make 
herself heard over Polly’s excite- 
ment. 

‘’m bringing Barney up to the 
apartment,” she shouted. “We’ll be 
there in ten minutes. Phone the 
other girls! Phone everybody. Tell 
them to get ready. He hasn’t cast 
yet.” 


Polly relayed all this information 
to Trixie who stood in the middle 
of the room in a panic of unpre- 
paredness. 


“You phone,” she said suddenly, 
regaining her voice, “I’ve got to dig 
up the old sex appeal. And the way 
I feel Pll probably have to use a 
steam shovel.” 





not too gently. 


not “In the Money” after all, but! brought qualms of conscience to the (To Be Continued) j 


nant because she had been stripped | 





—— 





Adapted from Warner Bros.’ super musical pro- 
duction of the same name, coming to the............ 


Theatre Se 3 


with a cast of 12 stars headed by 


Warren William, Ruby Keeler and Joan Blondell. 


Fictionization by 


CARLISLE JONES 





CHAPTER II 


The Big Parade of Tears 


OLLY Parker lost no time in telling the world that Barney 
Hopkins was to do a new show. 
Hope springs eternal in the human breast and the show girl 


is no exception to this rule. Barney’s former fiasco, which had 
left Polly and Carol and Trixie, her room mates, dependent upon 
their wits for support, was forgotten in the buzz of excitement 


which the news caused. 


Out of factories and offices, off of men’s laps and away from 


an announcement, gathered and 


started for the apartment to which 
Carol had hurried Barney on first 
receipt of the good news. 


But Carol, who had_ ecorralled 
Barney; Fay, who had first heard 
the rumor of his intentions, and Pol- 
ly and Trixie who received him al- 
most with open arms at the door, 
were obviously in “on the ground 
floor” of the new venture. 

Barney, dour as ever, promised 
them as much. In fact he promised 
them almost too much, He was un- 
usually enthusiastic. 


“Tl use all you girls I used be- 


fore,” he said, generously. “Carol 
here will be featured. Trixie as 
comic.” 


Then he noticed Polly, apparently 
for the first time. 


“T remember you,” he grunted. 


Page Sia 


unwelcome attentions. The girls who were waiting for just such 


“Do you?” beamed Polly. 


| Out of the Chorus | 


“You were in the chorus. You’re 
coming out. of the chorus— some 
day.” 

It was almost too good to be 
true. 


“What’s the show about?” asked 
Trixie, finally. 

“The show is about the depres- 
sion,” began Barney, importantly. 
“My idea is—” 


From across the court came the 
intriguing strains of a haunting 
melody, a tune none of them had 
ever heard before, but which none 
of them could ever entirely forget 
again. 





“Who’s that playing?” demanded | of mareh effect,” he asked Brad, “a 


Barney suddenly. 

“A palooka—a song writer,’ snap- 
ped Trixie. “Shut the window and 
let’s get on with this.” 

“Tt’s Brad Roberts,’ explained 
Polly. “He composes music.” 

“That tune’s got a great feel to 
it,” said Barney thoughtfully. “Tell 
that fellow to come over.” 


sort of march rhythm to it?” 


“Yes,” Brad himself was excited 
now, “yes I have. I call it, ‘Remem- 
ber My Forgotten Man’.” And he 
proceeded to play and hum the 
number. 

Even the impatient Trixie recog- 
nized the potential show value in 
that song. 





“Pll Use All You Girls I Used Before. Carol will be featured’ (Aline 
McMahon, Ned Sparks, Ruby Keeler, Joan Blondell and Ginger Rogers 
in a scene from “Gold Diggers of 1933.’’) 


| Brad Invited Over | 


With Brad Roberts added to the 
circle, which had grown steadily 
with the addition of a dozen other 
hopefuls arriving on the trail of 
possible jobs, Barney went briefly 
over his plans again. Brad played 
the song that had first interested 
Barney. 

“Swell. I like it. Got anything 
else?” The gloomy Barney almost 
glowed with pleasure. 


Brad played on another number. 
“No,” growled the producer. “It’s 
dull.” 


Trixie tried to lead the conversa- 
tion back to the show business. 


“What is this?” she demanded, “A 
piano lesson? Or are we going to 
hear about the show?” 

Barney scowled her into silence. 


“You haven’t something with a sort | 


“T haven’t any words for it yet,” 
Brad explained as he played. “I just 
got the idea for it last night, watch- 
ing the men on that bread line on 
Times Square—in the rain—stand- 
ing—waiting—” 


Barney was walking the floor by 
now, his extinct cigar rising and 
falling with the music, his hands 
pounding together in nervous enthu- 
siasm. 


“Stop—go on—wait—” he demand- 
ed almost in one breath. “That’s 
just what this show’s about. The 
depression! Men marching. March- 
ing in the rain. Marching, marching. 
Jobs. Jobs. Jobs: Marching. March- 
ing. — A gorgeous woman singing 
this number—tearing your heart out 
—the big parade—the big parade of 
tears—” 

Suddenly he stopped Brad. “That’s 
it,’ he shouted. “That’s it! Work on 
it. Work on it. I want your stuff, 
son. It’s good. I definitely want it.” 


eee eI ynr ren np emermeeeeeeeeeeeeeeneeeneeeeeee eee eee 





“You can have it,” Brad counter- 


ed, “on one condition.” 
“Yeah?” Barney was suspicious. 
“Tf Miss Parker, Polly, has a 


principal part in the show. She’s — 


helped me a lot—and she’s really 
great!” 


| You’ve Got Class | 


“You telling me?” snapped Bar- 
ney. “I’m tellin’ you. And I’ll tell 
you something else. You’ve got a 
swell voice and — personality too. 
Yow’re different. You’ve got class. I 


want you to sing in this show.” 


Brad shook his head. “No. Not me. 
It’s impossible.” 

“You and Polly would be a knock- 
out for the mush interest,” Barney 
explained and even Polly seemed 
anxious for Brad to accept the of- 
fer. But Brad was stubborn. It was 
Trixie who finally brought matters 
to a elimax. 


. “Let me get on for a minute,” she 
demanded. “Isn’t there any comedy 
in this show?” 


“Plenty,” agreed Barney, explain- 
ing in detail. “Be the best thing you 
ever did, Trixie,” he concluded. 


It seemed almost too good to be 
true. Work for everybody. A chance 
for Brad’s music to be used in a 
show. A chance for Polly to get out 
of the chorus. Pay days for people 
who had lived on their wits until 
there were holes in their elbows. 

“When do rehearsals begin, Bar- 


ney?” demanded Carol, her face 
flushed with excitement. 


But that question seemed to de- 
flate all of Barney’s enthusiasm. 


“Rehearsals?” he repeated reluc- 
tantly. “Why — they begin as soon 
as I get the money.” 


“Get the money?” screamed Trix- 
ie. 

That’s the way it always is,” 
groaned Barney “I got the show. I 
got the music. I got the theatre. I 
got the cast. Everybody raring to 
go. Then it’s the old, old story. 

No money!’’ 


(To Be Continued.) 
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CHAPTER III 


Faith, Hope and Charity 





° 


OR a moment the little company sat in stunned silence after 
Barney’s confession of financial incompetence. Carol was the 


first to find her voice. 


‘No money at ALL?’’ she demanded incredulously. 


‘Not even the old shoestring, 


fully. 


’? confessed Barney, mourn- 


‘But you said—you made us think that—’’ 
‘*What did I made you think?’’ Barney was as gloomy as 
anybody in the room now. ‘‘I said I had a show—a great show— 


and I have.’’ 

“But you said it was set.” It was 
Fay Fortune, belligerantly indig- 
nant who spoke. 


“Tt is set,” Barney was oiling the 
troubled waters as best he could. 
“Been set for six months. Every 
time I get an angel to put up the 
money, something happens. 

“You’ve got a lot of nerve Bar- 
ney.” It was Carol speaking now 
and everybody listened. “What about 
all these girls—they’ve thrown up 
jobs—just because you said—” 

Barney was squirming. 

“Listen—listen kids,” he pleaded. 


| ' “Pmrnot going to let you down. I 


ot other irons in the fire. All I can 


say -is—” 

But there was nothing to say. 
Barney made another hopeless ges- 
and sat down. There was a 
moment of dead, unhappy silence. 
Then Brad turned quietly from the 


piano and faced Barney. 


“How much do you need?” he ask- 
ed casually enough. No one except 
Barney registered the slightest in- 
terest in the question. 

“Say — fifty thousand dollars.” 
Barney was being generous with 


himself in his despair. Carol told 
him as much. 
“All right,’ he agreed, “who 


needs fifty thousand? Forty—twen- 
ty-five—” Here he looked at Carol 
again but she shook her head. “If 
I chisel—and I know how to chisel 
—I could do it for fifteen. Yeah— 
it would be a cinch—fifteen—but—” 


| “PH Advance You 15” 


Brad stood up, “I’ll advance you 
fifteen,” he said. 
“It’s not smart to 


make gags 








when girls are starving,’ snapped 
Trixie. 

“It’s too serious a matter to all 
of us, Brad,’ Polly explained “you 
see—” 

“I’m not wisecracking. I’ll be glad 
to do it.” 

“Where can you get 
grand?” demanded Carol. 

Brad refused to be insulted., “Re- 
member, one condition.” He had his 


fifteen 





“There You Are, Fifteen Thousand in Cash!” (Scene in “Gold Diggers 
Dick Powell saves the show in “Gold Diggers of 1933.” ) 


of 1933.” 


check book in his hand. “Polly is 
to be featured.” 

Barney would have featured the 
Statue of Liberty for half as much 
money. “Anything you say,’ he 
agreed hastily and bent double over 
Brad as he started to make out the 
check. 

But Brad hesitated, tore the check 
from the folder without signing it 
and quickly tore it into small pieces. 

“T can’t give you a check—for 
certain reasons,” he said, a little 
lamely the others thought. “T’ll give 
you cash tomorrow morning. It that 
all right?” 

The laughter that followed had a 
hollow sound. 

“Tt’s not a gag, I mean it,’ Brad 
added seriously “I’ll be at your of- 
fice at ten-thirty—you have my 
word for it, ’ve another idea for a 
number too. I’ll see you later.” 





ing Brad Roberts was the only 
member of the company who was 
not in Barney’s office. At eleven 
o'clock he had not arrived nor 
called. 

“Gigolo” Eddie, the street’s favo- 


He left hurriedly and even Polly, 
who trusted him so completely, 
was left dazed and hurt by his 
strange conduct. She followed and 
caught up with Brad in the hall- 


way. 
“Brad,” she said tearfully, “this is| rite bootlegger, arrived to find a 
eruel.” room full of glum and indignant 


people. He received slight encour- 
agement and did no business. 

At noon Barney called Brad’s 
apartment. There was no answer, 
Polly was on the verge of tears. 
Carol sat on Barney’s desk, drum- 
ming her fingers and searching for 
words to comfort Polly. Trixie final- 
ly broke another long silence. 

“Now I can say ‘I told you so.’ 
Only I won’t. It hurts too much.” 

Eventually even Barney decided 
to wait no longer, 

“Might as well close up the joint,” 
he said glumly, and at that exact 
moment Brad Roberts breezed in. 

“Good morning,” said Barney sar- 
eastically. “You’re early.” 

“Sorry I kept you waiting but I 
got an idea for a new number and 
lost track of time. Got a piano? Ill 
play it for you.” 

“That ain’t funny, 


“Ym not kidding,” he answered 
gently. “T’ll give him the money. 
He’ll have it in his office at half 


said Trixie 


coldly. 
“Please stop it Brad.” It was Pol- 
ly speaking, tears in her eyes. 


“There’s a limit to everything.” 
Barney towered over Brad men- 
acingly. 


| Get Out Everybody! | 


“I’m locking this office,” he bel- 
lowed. “Get out everybody—will 
you?” 

Brad faced them all, amazed. 
“Don’t you want your money?” he 
demanded of Barney. And out of 
his pocket he pulled a neat roll of 
crisp bills. “There you are. Fifteen 
thousand in cash.” 

He poked the money into Barney’s 


: : limp hand. 
Then through the open windows it “was “‘Deixie’ who spoke teat. 


they could hear Brad playing again, “Brad,” she cried, “you're 2 darling. 
that same hauntingly beautiful melo- lal ; wie aM Gee cn) thie tev. 
dy, a melody that somehow aie beset LE 


past ten tomorrow.” 

And even Polly, who loved him, 
could not make him explain it any 
further. 

Back she went into the dreary 
apartment, hung thick with gloom. 
“He meant it. He really did. Vd 
stake my life on it,’ she cried. 
“Faith, hope and charity,” said 
Trixie, pityingly. “You have faith, 
Barney has hopes. We all need chari- 
+ 39 
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el!” 

But it was too much for Barney. 
He fainted suddenly from the excite- 
ment, scattering bills all over the 
office as he fell. And everybody was 
glad that “Gigolo” Eddie was there. 


a part of their own misery and dis- 
couragement, yet a melody of un- 
derstanding and comfort, too. 

“Listen,” shouted Barney, ‘“He’s 
got it. Got just what I want. Hear 
that wailing? Don’t that get you?” 


At ten-thirty ‘the fonowang-améem=p——= ~BiSo_Be Continued) 
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CHAPTER IV 


Opening Night . . . and Lumbago 


O Barney’s show was to go on after all, with Brad Roberts’ 
money and Brad Roberts’ music and with Polly Parker in a 


featured role. 


The rehearsal theatre fairly buzzed with excitement. It was 
evident that Barney had been right. He had had an idea, even 
if he hadn’t had either the money or the tunes to back it, and 
that idea had been translated into sensational show material. 





“Listen! You Can’t Let Them Down! God Knows. What Will Happen 
to these girls! You’ve Got to Go On!’ (Aline McMahon, Dick Powell 
and Ned Sparks in a strong dramatic scene in “Gold Diggers of 


1933.” ) 





Fired with the thought that at last 
they were part of a production that 
was certain to be a sensation in the 
show world, the cast and chorus 
worked over-time with a minimum of 
complaint, to perfect the spectacular 
numbers. 


Even Barney, who had suddenly 
become notoriously difficult to please, 
could find only one weak spot in the 
whole ensemble. Time and again he 
had urged Brad Roberts to take over 
the juvenile role replacing Don Gor- 
don who had admittedly been a 
“Juvenile” for eighteen long theatri- 
cal years. Brad refused steadily 
and he declined to give a reason for 
his refusal with equal firmness. 
Brad’s efforts to coach Don Gordon 
in the numbers he had written, won 
him only the dislike of the older 
actor, 


**You ought to play the juvenile 
part,’? Barney declared again after 
he had watched Brad struggle to get 
his ideas across to Don without suc- 
cess. “You’ve got it over Gordon 
like a tent. Why don’t you recon- 
sider? Give your numbers a break.’’ 


Brad shook his head. ‘‘No. 
told you, Barney, I can’t! ?? 


I’ve 


Nobody could understand it—not 
even Polly. She had never been able 
to get any good reason from Brad as 
to why he refused so emphatically all 
of Barney’s suggestions that he ap- 
pear in the show he was backing. 


But Trixie Lorraine believed she 
had found the answer to this riddle. 
She hesitated to confide in Polly and 
yet she felt it would be unfair not 
to give the girl the benefit of her 
suspicions, After Brad’s final refusal 
to replace Don she decided to speak. 


*“You’ve a big yen for that boy, 
haven’t you?’’ she asked Polly one 
day, between numbers. 


| “I Like Him” 


‘<TJ—like him, of course.’’ Polly’s 
face belied her modest admission. 

‘“There’s something very funny 
about him,’’ Trixie went on. ‘‘Some- 
thing very mysterious. Look.’’ 

It was a newspaper clipping which 
Trixie unfolded for Polly to read. 


‘‘Did he ever tell you where he 








got fifteen thousand dollars?’’ Trixie 
demanded. ‘‘And why he has to live 
on twenty-five dollars a week when 
he can go out and come back with 
that much money? Now look.’’ 


olo’’ Eddie rubbing the antique juve- 
nile’s back with gin. 

6é It Ig 
plained. 


his lumbago,’’ Eddie ex- 
‘*He can’t stand up.’’ 


Barney was brutal in his contempt. 


‘*T got a show,’’ he shouted. ‘‘I 
spent weeks, months, getting a show 
together. I worked. I slaved! Open- 
ing night. We OPEN tonight, and 
you’ve got lumbago.’’ 


He yanked Gordon to his feet but 
when he let go of him momentarily, 
Gordon slid to the floor groaning. 
Barney howled for the stage manager. 


Here Trixie read from the clipping. 
‘*Toronto bank clerk took twenty 
thousand dollars and disappeared—’’ 


“*T can read,’’ gulped Polly. 


“‘That’s quite a coincidence, I 
should say.’’ Trixie declared. ‘‘ And 
here is the description of him. He 
IS about five foot nine. He HAS 
light hair. And where DID he get 


the money.’’ 
y ‘¢Go announce the show won’t 


open,’’ he roared. ‘‘Give them back 
their money. Tell them our juvenile is 
dying of old age.’’ 

Then he saw Brad. He caught the 
younger man to him viciously. 


| _“You’ve Got to Go On!” | 


‘‘You’ve got to go on,’’ he said 


Of course Polly wasn’t easily con- 
vinced. 


‘«Listen honey,’’ Trixie begged. ‘‘I 
don’t want to see you fall in love 
with a guy who’ll get you into a 
mess of trouble. Remember he 
wouldn’t sign that check for Barney. 
And he won’t get out and sing Gor- 
don’s part. Why? Afraid of news- 
paper men??’?’ 


It did seem peculiar, and when “¢T can’t do that.’? Brad was al- 
Polly overheard Brad bribing a| most as distraught as Barney. 
down-at-the-heels reporter to stay|««There’s 4 reason—”’ 


away from the theatre and to keep 
still she began to be afraid that Trix- 
ie might be right, after all. She 
questioned Brad herself, but got little 
out of him which would either deny 
or confirm her suspicions. Brad was 
too wrapped up in the success of his 
show to realize how unhappy Polly 
had suddenly become. 


And even Polly forgot her worries 
momentarily, the night the show 
opened. This was the realization of 
all the hopes and dreams of that lit- 
tle group of discouraged people who 
had met in her gloomy apartment 
weeks ago. This was life and excite- 
ment and thrills such as she had al- 
ways wanted and had never enjoyed 
before. Even love took a back seat 
for the moment. 


‘“There is no reason,’’ choked Bar- 
ney. ‘All right, what’s your reason?’’ 


By this time Trixie Lorraine was 
on hand to take charge. Trixie, the 
manager. Trixie, who thought she 
knew Brad’s precious secret. 


‘“Listen,’’ she began as she faced 
the white-faced Brad, ‘‘I don’t care 
if you go to jail after this perform- 
ance. You ought to forget about 
yourself and do it anyway... All 
these kids have been living on noth- 
ing these weeks, starving themselves 
these weeks of rehearsal—hoping for 
this show to go on and be a success. 
.. . You can’t Jet them down. If 
you do God knows what will happen 
to these girls. They’ll have to do 
things I wouldn’t want on my con- 
science. And it’ll be on yours.’’ 

It was strong talk, but Trixie 
meant what she said for once. 

‘“She’s right, Brad,’’ Polly added. 
‘*T don’t care what the reason is.’’ 

‘‘T hadn’t thought about it that 
way,’? Brad said slowly. Then he 
added quickly: 

Of course I’ll do it!’’ 
(To Be Continued) 


With five minutes to go before the 
curtain and with success staring them 
in the face, the first blow fell on 
Barney’s unexpectant head. 

Don Gordon, who had been a juve- 
nile for eighteen years, was taken 
seriously ill in his dressing room. 
Barney received the news while the 
overture was playing. He rushed to 
Gordon’s dressing room to find ‘‘Gig- 
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CHAPTER V 
Blue Blood Millions 


ITH less than three minutes to go before the first curtain, 
W Brad Roberts yielded to the arguments of Barney Hopkins 

the producer and of little Polly Parker, his sweetheart, 
and took the place in the show made vacant by the illness of the 
company’s juvenile. 











“Brad It’s Wonderful of You to Take This Chance. No Matter What 
Happens I Love You. (Ruby Keeler and Dick Powell in a tender love 
scene in “Gold Diggers of 1933.” ) 
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CHAPTER VI 


“All Show Girls Are Golddiggers”’ 


RAD Roberts reached the apartment where Polly, Carol and 
Trixie lived, right on the heels of the news that he was the 
scion of a rich and aristocratic Boston family and not an 

absconding Canadian bank teller, as the girls had suspected. 


It explained everything, of course; how he had raised the 
money for Barney Hopkins to use in the show; why he could not 
sign his abbreviated name to a check and why he had refused 
until the last desperate minute, to take any part in the east. 

But now the whole story was out. 
Brad Roberts was really Robert 
Treat Bradford of the Boston Brad- 
fords, as the three first night critics 
had suspected when they saw him 
in the role of the juvenile, singing 
his heart out to Polly on the stage. 
And it was time for explanations all 
around. 

“Oh Brad,” cried Polly, the first 
thing, “why didn’t you tell me? 
Why did you let me think—” 

“Think what?” demanded Brad. 

It was Trixie, as always, who 
covered up and so saved the day for 
them all. “We thought you had mur- 
dered a man,” she suggested light!y 
and changed the subject. 

“You see,” explained Brad, when 
the first excitement of his arrival 
had subsided, “my family my 
brother—my brother particularly, is 
one of those Back Bay Boston Blue 
Bloods.” 

“Try to say that quickly,” sug- 
gested Trixie, “Just try.” 


no use for the theatre—or for any 
body connected with it. It’s an old 
plot, he must have read it in a book. 
My family, my social background. 
I mustn’t breath the same air as 
show girls!” 


“What do you mean ‘show girls?’ 
Get down to cases.” Trixie sprang 
to their general defense. 

“That’s what my big, blue-blooded 
Back Bay brother calls anyone con 
nected with the theatre,” Brad 
grinned. “Show girls.” 

““Nice fellow your brother,’’ snap- 
ped Carol. “Tolerant.” 

“Oh he’s all right in his way but 
I know there’s going to be a battle. 
If I hadn’t sung in the show, no 
one would have known Brad Rob- 
erts.” 

“He'll be proud of you now,” de- 
clared Polly, “anyone would.” 

“Pll. soon’ know about that,’ 
agreed Brad, lightly. “He’s waiting 
for me now.’’ 








J. Lawrence Bradford was waiting 
for his younger brother. Impatiently 


“He didn’t want me to go on with 
my music,” Brad continued. “He has 


Page Hight 


For weeks he had steadfastly re- 
fused to make a personal appearance 
with the show which he had backed 
witl his mysteriously raised money, 
and which featured his own songs. 
Now, at the last moment, and against 
his better judgment he was to face 
the audience, certain in his own 
heart that trouble would immediately 
follow. 

Trixie Lorraine and Carol King 
were certain of that too, and even 
Polly suspected that Brad had un- 
pleasant reasons for wanting to be 
kept in the background at the pre- 
miere of his own show. But they 
were all agreed that, since he had 
saved the day and_ saerificed his 
own safety, perthaps, he should get 
al! the credit that was due him. 

“He’s regular,” declared Trixie. 
“We has nerve. He belongs in the 
show business.” It was Trixie who 
had discovered two day before that 
Brad answered the description of an 
absconding Canadian ban clerk and 
even Polly had come to believe Trix- 
ie’s deductions true. 

“He’s risking going to prison for 
us,” she added dramatically. 

“J like that kid,” Trixie con- 
tinued. “If he goes to prison Vll 
visit him there.” That was a bold 
promise for Trixie to make and she 
herself realized it at once. “Well,” 
she added lamely, “at least I’ll write 
to him once in a while.” 

“T want to see him,” Polly an- 
nounced suddenly, “and let him 
know I know what it means.” 

She found Brad in his dressing 
room in a mad scramble between 
costume and make up. He grinned 
at her ruefully. 

“Brad,” she began, “It’s wonder- 
ful of you to take this chance. It’s 
—it’s courageous.” 

3rad looked mystitied. 

‘It’s courageous, exactly,” he said, 
“but how do you know? Or do you 
know?” 

“Just don’t think about it,” Polly 
urged. “Just think about this. I love 
you and I always will. No matter 
what happens!” 

“Polly! Honey!” Brad was on his 
feet with his arms around her. 

She snuggled there for the brief- 


est moment—but long enough to say: | said the one who had telephoned. | 


SaaS 


rooms of the University club where 
he and Faneuil Hall Peabody, the 
family lawyer had arranged to 
meet the young upstart who had 
dared drag the Bradford name onto 
the theatrical pages of the papers. 


waiting for him in the dignified 
Brad arrived, seventeen minutes 
late by Peabody’s heirloom watch, 
to hear the pronouncement of the 
family edict. He was to get out of 
the show business and he was to 
give up the young lady named Polly 
Parker, with whom his name was 
being linked by the reviewers. He 
was to do this on pain of losing the 
income from his share of the 
Bradford estate, for which J. Law- 
rence Bradford acted as trustee. 


Brad was short and firm with his 





“After tonight you can tell me 
all about it. 
maybe I can help.” 

“After tonight—” 
obviously puzzled 


“On the stage,” called a voice and 


Brad and Polly ran out, hand in 


hand. 
“Wish you 
grinned Brad. 


“TI do,” said Polly, soberly, “I wish 
us luck.” 


luck, 


The Show Was On 


The show was on. Barney Hop- 
kins’ ideas, Brad Koberts’ musice and 
all the beauty -and talent and the 
bodies and souls of two .undred peo- 
ple congealed spectacularly into one 
great, giddy, gaudy, glittering eve- 
ning. There had never been a show 
just like it. Never such a combina- 
tion of pathos and beauty, of com- 
edy and collosal effects. Halfway 
through the big opening number, 
which Brad and Barney had named 
“The Shadow Waltz” they knew in- 
stinctively that the show was 
“over.” They knew it was a success 
and that they were a success and 
that the world, their world, was 
back on its feet and laughing with 
them—not at them. 


It was a tremendous show. A 
scintillating breath-taking, glorious 
show, with every man and woman 
of them working at top speed and 
with his best foot forward. It was 
as Barney had predicted. There had 
never been anything just like it and 
the audience threatened to go out 
of control in its collective enthu- 
siasm. 

But during the intermission some- 
thing happened which would have 
worried Polly and Trixie and even 
Brad greatly if they had known 
about it. Three first night critics, 
their heads together in consultation, 
deputized one of their number to 
find the telephone. 

He returned with a smile of con- 
firmation on his face. 

“T can’t believe it,’ said one. 

“Tt’s his description, all right.” 


“It’s the girl,’ he declared. “I 
know these show girls. They’re just 
Gold Diggers. This girl is behind 
everything he says. She wants—I 
know exactly what she wants—she 
waits to get her hands 
Bradford millions.” 

“T don’t doubt it, agreed J Law- 
rence Bradford, “and the thing to 
do is to figure on a later train back 
to Boston. And let us now— 

Peabody rose, ponderously. “Let 
us now what?” he asked. 


into the 


“See this Parker girl.’ 


“T advise against it,’ declared 


Peabody, quickly. “I remember,” he 
added, “in my early youth I trod 
the primrose path on the Great 
White Way. There I learned the bit- 
ter truth 


that all women of the 





“I Know Those Show Girls. They’re Just Gold Diggers,” (Guy Kibbee 
Dick Powell and Warren William in a Scene from “Gold Diggers of 
1933.”") 


answers. He loved Polly and intend- 
ed to marry her, he said, in such 
positive terms that the dignity of 
the University club was rocked to 
its foundations. 


Once Brad had stomped out of 
the room, J. Lawrence Bradford and 
Faneuil Hall Peabody, held a closed 
conference to decide upon a further 
course of action. 

In this, Faneuil Hall Peabody felt 
he was well qualified to give expert 
advice. 


theatre are chiselers, parasites, or, 
as we called them then, golddiggers. 
Her name was Eunice. And she 
called me ‘Fuffy.’ I don’t remember 
why she did, but she did.” 


“T’m going to see her,” declared 
J. Lawrence. 

“Oh 1 don’t know where she is 
now,” said Peabody. “That 


years ago.” 

‘‘T mean this Polly Parker wom- 
an.” 
Peabody shook his head resigned- 


began Brad, 


sweetheart,” 


| 


“What a front page story that will 


V’ll understand and|/ make!” 


| 3 Men Knew | 


It was just as well that none of 
them knew, behind the scenes, that 
this conversation had taken place. 
They had no time back there to 
worry now. Not with the big “TFor- 
gotten Man” number, the one Bar- 
ney had dramatized for them to 
Brad’s music long ago in the apart- 
ment, ready to go. The fact that 
at least three men in the audience 
knew Brad’s secret, could never stop 
a number like “My Forgotten Man.” 

* * * 

It was Carol King who saw it 
first in the morning paper while 
Trixie and Polly, nibbling excitedly 
at a late breakfast, were reading 
the enthusiastic reviews. 

“Polly,” she cried, “Polly! Look 
at this.” She was pointing to a pic- 
ture of Brad’s head and shoulders 
which seemed somehow to dominate 
the whole theatrical page. 

“Gosh,” breathed Polly. 
can’t believe it.” 

It was a sensational story and it 
carried black type headlines which 
read: 


““*BRAD ROBERTS’ REALLY 
ROBERT TREAT BRADFORD! 
Blue Blood Millions Helped 
Finance Musical Comedy Hit!” 

The story explained that Robert 
Treat Bradford, son of one of Bos- 
ton’s oldest and proudest families, 
had been living near Broadway as a 
struggling song writer and had fi- 
nanced the show which had opened 
the previous night. 

It was Trixie who found 
breath first, as usual. 

“T always knew that kid was 
somebody,” she declared. “You can’t 
fool me much.” 

Then they heard a familiar step 
outside the door. 

“Here,” announced Trixie in her 
best manner, “is the social lion, him 
self.” 

But poor Polly was 
what she could say to him now. 


(To Be Continued.) 


“Oh, | 





her 


jly. “I wouldn’t go to see her, he 
repeated. “You put yourself in her 
hands. They’re parasites, they’re 
black-mailers, they’re golddiggers.” 
But he followed along as J. Law- 
rence Bradford started for the girls’ 
apartment. 


It was Carol King who welcomed 
the unexpected guests. 

“T’ve come to see Miss Polly Par- 
ker,’ J. Lawrence said with great 
dignity. “I am the brother of Robert 
Treat Bradford, whom vou probably 
know as Brad Roberts.” 

“Oh” said Carol, “Brad’s brother. 
Sit down please, I’l] be dressed in a 
moment.” 


“Don’t bother Miss Parker. I can 
say what I have to say—” 





“But I’m not—” began Carol, but 
J. Lawrence plunged on. 


“Please—Miss Parker, I have just 
been talking to my brother. He tells 
me he wants to marry you.” 

“But youre making a mistake— 
please let me explain—” 

“Don’t bother to explain.” There 
was no stopping J. Lawrence now 
that he was started. “I have told 
him that if he disgraces the family 
by marrying a show girl—the family 
is through with him.” 

That was too much for Carol to 
accept cooly, or for Trixie to over- 
hear without plotting revenge. 


““Did you say DISGRACE the 
family by marrying a SHOW 
GIRL?’’ she demanded. 

“T said exactly that. Show girls 
are reputed to be—” here J. Law- 
rence looked to Peabody for confir- 
mation—“parasites, chiselers, gold- 
diggers.” 

Carol was too angry to speak. 


| Name Your Price | 


“And now Miss Parker,” J. Law- 
rence went on, “how much?” 

“How much what?” 

“What is your price?” 

Before Carol could recover from 
her astonishment and indignation, 
Trixie, who had overheard every- 
thing and who already had a plan 





was|in mind, bounced into the room. 


“IT beg your pawdon,” she said in 
her best show girl manner. “Am I 
interrupting?” 


(To Be Continued.) 
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CHAPTER VII 


Trixie and Carol Get Even 


RIXIE Lorraine’s entrance 
plaining to her callers that 


T 


she was not Polly Parker. Trixie 


intended to prevent it. From what she overheard of the 


conversation between 


J. Lawrence Bradford of the Boston 


Bradfords and Carol, she knew that her short-tempered friend 
was preparing for a spectacular outburst. 


Her arrival at precisely the right moment, was just a part 


of her hastily conceived plan. 
“This is Mr. Bradford,” said 
Carol shortly, “Brad’s brother.” 
“Charmed,” gurgled Trixie, in her 
broadest manner. 


“Beware!” warned Carol, still too 


angry to care, “Trixie’s a Show 
Girl.” 
But Trixie crossed at once to 


Faneuil Hall Peabody, the Bradford 
family lawyer, who had never taken 
his appreciative eyes off of her since 
her entrance. 

“And who is this distinguished 
looking man?” she demanded. 

“My name is Peabody,” said that 
gentleman, “Faneuil H. Peabody.” 

“When I know you better Pll call 

, you ‘Fanny’,” beamed Trixie and she 

patted his arm confidentially. “Have 
you a cigarette?” 


» 


Peabody Was Lost 





Peabody was lost and he knew it. 


It necessitated introductions. 


He cast a despairing glance in the 
direction of J. Lawrence Bradford, 
his friend and his client. But J. 
Lawrence was interested only in the 
business at hand. 


“Mr. Bradford wants me to give 
up Brad.” Carol winked at Trixie. 
“He says we’re chiselers and gold 
diggers and he wants to know my 
price.” 

“Have you told him — Polly.” 
beamed Trixie. showing that she 
didn’t have to be told what it was 
all about. 


“T was about to tell him where to 
head in,” snapped Carol. 


“Oh I wouldn’t be hasty,” coun- 
cilled Trixie. 

Vd at least discuss it further, if 
I were you,’ agreed J. Lawrence 
with great dignity. “After all. we’re 
all grown up and sensible. You’re a 
woman of the world and I’m a man 
|of the world.” 


prevented Carol King from ex 
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“We should have a conference,” 
said Trixie eagerly. “I know a new 
speakeasy—just opened. It’s right 
around the corner. We’ll be with you 
in two minutes.” 





And before either J. Lawrence or 
Faneuil H. Peabody knew what was 
happening, the girls had left them 
to make ready for an afternoon out. 
The men sat there waiting, helpless 
and all but speechless. 

Once in the bedroom, Carol balked 
outright at Trixie’s plans. 

“Tm not going,” she declared. “I’m 
going to tell him the truth about 
Polly and throw them out.” 

“Don’t be dumb,” argued Trixie. 
“After what he called you? Say-—- 
what is a parasite? You better re- 
sent it.” 

“He did get under my skin,” ad- 
mitted Carol. 
“They’ve 


had their turn,” said 





“We'll Make Those Guys Pay for 


Trixie. “Now let’s have ours. Let’s 
take them for a ride. You use the 
bathroom while I use the phone.” 


Carol agreed, suddenly. 


| Make ’Em Pay | 


“We'll let those guys pay for 
their fun,’ advised Trixie as she 
dialed the most expensive milliner | 
she knew “right through the check | 
book!” 





So Carol, posing as Polly Parker, 
young Bradford’s sweetheart, and 
Trixie Lorraine with three mar- 
riages and miles of uncollected 
mony behind her took J. Lawrence | 
Bradford of the Boston Bradfords | 


and Faneuil H. Peabody the Brad- 
ford family lawyer for a “ride.” 


An Expensive Ride 


It was an expensive ride sprinkled 
liberally with champagne and ex- 
pensive knick-knacks and it left J. 
Lawrence a little dizzy but no less 
determined to save his young 
brother from the hands of the de- 
signing actress. 


“Tm a busy man” he explained be- 















Their Fun.” (Joan Blondell and 
Aline McMahon in a humorous scene from “Gold Diggers of 1933.’ ) 


tween courses at the swankiest res- 
taurant in town “and I can not af- 
ford to waste more time in coming 
to an understanding with you.” 


Carol leaning toward him tantaliz- 
ingly. “I’ve been wanting to ask you 
a question,’ she confessed, softly. 

J. Lawrence held firm. 

“Are your eyes hazel?” querried 
Carol. 

“Miss Parker — please.” J. Law- 
rence was a little provoked and more 
than a little pleased. 

“They are hazel,” declared Carol, 
more loudly than necessary. 

“Miss Parker,’ J. Lawrence was 

=o yesed. 

“ont be so formal,” Carol teased: 
“You promised to eall me Polly.” 


It seemed impossible to talk busi- 
ness with a girl like that! 


Back in their hotel rooms, J. Law- 
rence and Peabody held a second 
conference. 


| Dangerous Game | 


“We must go the limit,” J. Law- 
rence declared. “We must spend 
money, we must drink champagne, 
we must buy expensive trinkets. I’m 
thinking of my brother and my res- 
ponsibility to him. I believe I can 
make this girl transfer her affec- 
tions from him to me. I’ll convince 
her that I’m the one with most of 
the family wealth—and then | show 
her up for the scheming little per- 
son she is, And then Bob will come 
to his senses.” 





Fanueil H. Peabody knew it was 
dangerous business but he couldn’t 
think of any argument good enough 
to stop the whole scheme. So he fol- 
lowed along, dubiously certain that 
it all would lead to trouble. 


When Trixie and Carol told Brad 
and Polly of the events of their af- 
‘ternoon with Brad’s brother and the 
family iawyer. Polly was all for 
rushing to them with the truth. 


It was Brad who held her back. 

“No,” he declared. “You've got 
to go on with it,” he advised Carol, 
he thinks he’s pretty darn smart. 
Take him for a ride.” 

“Listen.” urged Carol, who had 
meanwhile formulated a _ definite 
plan of her own. “I’ve an idea. He 
thinks I’m Polly. All right. Pl be 
Polly. Vl make him gimme, gimme, 
gimme until he’s so disgusted he’ll 
be willing to let Brad marry any- 
body as long as it isn’t me.” 

“It’s not a bad idea,” agreed 
Brad. “Of course we’re going to a 
lot of unnnecessary trouble. I'd 
marry Polly with or without his 
consent.” 

“Besides,” said Trixie, “we want 
our fun.” 

“And I want to get 
him,” declared Carol. 

“And I want a chauffeur and a 
ear,” added Trixie, “a chauffeur with 
buttons and a poodle dog named 
‘Fanny’.” 

And so it was agreed between 
them. 


éven with 


ac tee 


(To Be Continued) 
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CHAPTER VIII 


The Frame-Up 


OR a while everything worked out exactly as had been: 
planned. J. Lawrence Bradford devoted his time and his 


‘attentions to Carol King, 


whom he believed to be Polly 


Parker, and Trixie Lorraine had the pompous Faneuil H. Pea- 


body following her faithfully 


wherever she went. This left 


Brad and Polly free to be together with the approval of every- 
body, even his unsuspecting older brother. 


But the mght of the gala 
at which the Barney Hopkins 


opening of a new roof garden 
showgirls were to be guests of 


honor, brought things to an unexpected, but inevitable climax 


The three couples made up one gay 
table. J. Lawrence Bradford, under 
Carol’s expert direction, was drink- 
ing more champagne than usual and 
Carol was pretending, successfully, 
that she was keeping up with him. 
Brad made a play of being jealous 
of his older brother’s close attention 
to Carol; Polly sat by and enjoyed 
the whole comedy while ‘Trixie 
fought off Fay Fortune’s attempt to 
purloin some of Peabody’s attention. 

It was a gay, exciting, beautiful 
evening calculated to make every 
pulse beat a little higher. J. Law- 
rence danced with Carol again and 
again, holding her more closely than 
was necessary perhaps, and frankly 
enjoying it. But when Brad finally 
insisted that it was his turn to 
dance with Carol, J. Lawrence saw 
Polly standing alone on a little bal- 





cony and made his way toward her. 


This was the moment for which 
they had been waiting. Quietly Brad 
and Carol, Trixie and “Gigolo” Ed- 
die who had been let in on the 
plans, approached the balcony to a 
|point where they could overhear 
_the conversation between J. Law- 
rence and Polly. 


The Victim Falls Hard | 


“Yve been watching you and 
wondering,” they heard J. Lawrence 


| Saying, “You’re so obviously a girl 
of breeding. Who were your people?” 


“My father,” began Polly, ‘my 
father was an official in the govern- 
ment service.” 








“Her father was a letter carrier,” 
Trixie giggled behind her hand to 
Carol. 

“Mother,” continued Polly, making 
up the story as she went along, 
“was an invalid.” 

“Her mother” whispered Trixie, 
“could have licked John L. Sulli- 
van.” 


“Then,” demanded J. Lawrence in 
his best manner, “how did a girl like 
you—What are you doing in the 
theatre?” 


“Let’s Forget It,’ said 
Carol, Her Good Nature 
Apparently returning. 
“Let’s Have Another 
Drink.” (Joan Blondell 
and Warren William in 
a scene from “Gold 


Diggers of 1933.) 


Polly told a believable fable about 
that too. J. Lawrence paid eJose at- 


tention. Then “Gigolo” Eddie 
stumbled past them, as coached by 
Trixie, and a little too obviously 
drunk. 

“Yowre the little stuck-up dame 
who goes home right after the 
show,” he challenged, waving an un- 
certain finger at Polly. 

“Yowre drunk,” declared J.- Law- 
rence, bluntly. 

“Ym not so drunk I don’t know 
what’s going on,’ mumbled Eddie. 
“’m telling you you’re wasting 
your time. Can’t get to first base 
with her. She ain’t the type.” 

“Move on,’ roared J. Lawrence. 

“Youre just wasting your time,” 
insisted Eddie as he moved away. 





J. Lawrence’s tongue was a little 


“Y’m going home,” declared Carol. 


thick and his words came with dif-| “I don’t have to stay here and be in- 
ficulty. Carol had done her work | sulted.” 


well, perhaps too well. 


“You are the sort 
who—” he began “the sort of girl 
who—not cheap—not vulgar—not at 
all like people of the theatre.” Sud- 
denly he added. “You know, 
YOU’RE the girl my brother should 
be interested in.” 


This was the moment for which 
Carol, Brad and Trixie and even Pol! 












ly had been waiting. Carol made a 
dramatic entrance and faced J. Law- 
rence. 


“T don’t like that,” she said. 


“Neither do I,” said Brad, , fol- 
lowing Carol onto the balcony. 

“So we’re all too vulgar for Mr. 
J. Lawrence Bradford?” said Carol 
sarcastically 

“No. No. Not at all,” J. Lawrence 
tried to explain. 

“Except this little girl,” continued 
Carol, apparently raging. “I’m too 
cheap—too vulgar.” She marched out 
indignantly and J. Lawrence fol- 
lowed along, still hoping to set mat- 
ters straight. 

“T don’t mean that at all,’ he in- 
sisted. “You misunderstood. I think 
you’re—” 


They reached Carol’s apartment 


of a child| While J. Lawrence was still trying 


to explain. 

“Let’s forget it,” suggested Carol. 
her good nature apparently return- 
ing. “And have another drink. Ill 
forgive you. Bottoms up!” 

She poured J. Lawrence two stiff 
whiskeys which he drank rapidly. 


“Hike me?” teased Carol. 





“| Love You Polly” 





“That isn’t the word. It goes 
deeper than that Polly.” The wrong 
name shocked Carol back into a rea- 
lization of the situation. 


“J don’t understand it myself— 
but I love vou Polly.” 


There was a queer tone to Carol’s 
voice as she looked quickly at J. 
Lawrence. 

“Youre drunk,” she declared. 

“I love you Polly.” He took her, 
half protesting, into his arms. 

“You don’t mean a word you’re 
saying.” Carol had thrown off all 
semblance of intoxication now. 
“Youre playing, aren’t you?” There 
was eartnestness, almost entreaty in 
her voice now. “I’m playing, you 
know.” 

For an answer J. Lawrence kissed 
her—a long kiss. She pushed him 
back. 

“Stop it. Stop 
tears in her voice. 

But J. Lawrence wasn’t to be 
stopped. He drew her close to him 
again, his lips against her cheek, his 
arms tight about her, his voice soft 
in her ear. 

“IT love you, Polly.” was all he 
seemed to be able to say 

Then suddenly his arms relaxed, 
his eyes went glassy and he stum- 
bled away from her. While Carol 
watched, her body vibrant with 
emotion, J. Lawrence Bradford fell 
into the welcoming softness of a 
chaise lounge and fell fast asleep. 

‘You ARE drunk,’’? she sobbed— 
and just then ‘Trixie Lorraine 
knocked at the door. 


(To Be Continued.) 
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So the limp form of J. Lawrence 
Bradford, of the Boston Bradfords, 
was deposited as neatly as possible 
amid the silken finery of Carol’s 
bea. 


As they worked, they talked. 


now. I’ve something important to at-| Trixie to marry him, so that when 
tend to.” “Gigolo” Eddie did break in Trixie 

Polly stared open-eyed at the|Sent him packing and changed her 
sleeping J. Lawrence. “I’m afraid| mind altogether, confessing that she 
we’ve gone too far,” she gasped.|Teally did love the Bradford family 

“No,” said Brad. “It’s only the be- lawyer. But Eddie came back with 
Fay Fortune, introducing her as his 
real wife, much to Trixie’s astonish- 
ment and they celebrated by open- 





“Do you know,” demanded Trix-| ginning.” Then he stepped closer to 
the bed and addressed his sleeping 


brother directly. 


ie, “I thought you were kind of 


atte getting stuck on him.” 
Adapted from Warner Bros.’ super musical pro- 


duction of the same name, coming to the 
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CHAPTER IX 











“T’ve just been putting on a good 










“My dear brother,’ he began. “So 


“And You Are the One Who 
Called Other People Cheap 
and Vulgar.’ (Dick Powell 
and Warren William in a 
dramatic scene from “Gold 


Diggers of 1933.”’) 


ing a bottle of Eddie’s best wares. 


| Next Morning | 


J. Lawrence’s chagrin the next 





morning was materially increased 
when Brad walked in on him in 
Carol’s room before he was fully 
dressed. Brad pretended to be furi- 





























° ° ] d hurt. alll 
Sleeping in Strange Beds vine Moa se Mec hss 
“And you are the one who called 
; ‘ as other people cheap and vulgar,” he 
C6 HAT’S the matter with him?’’ demanded Trixie when eee aa owas 8 
cried. “Well I’m listening, make it 
she made out the slumped figure of J. Lawrence Brad- a7 
. : oe good. 
ford on the chaise lounge. ‘‘Sleeping sickness? ne ers Gye 
‘““He passed out,’’ explained Carol, a catch in her voice. : we sites 3 “au 4 
Ra AE manded J. Lawrence, weakly. 
Trixie was indignant and then thoughtful. : - 
**Sa-a-ay,’’ she began. “You probably walk in your 
% = \ 
‘‘Say what?’’ demanded Carol. hae aa age pg ie 
‘““Have I an idea? Ask me? Have I an idea?’’ Sn oe OueER ged ie 
' hood. A great light began to dawn 
“Have you an idea?” asked Carol _ : 
te on J. Lawrence. He remembered 
meekly. ee : : 
. ees wee oe Are ae are act,” said Carol but her voice lacked| you'll stop my income, will you?}|some of the events of the previous 
. 7 yee ea . (4 s 2 4 : 4 
“Listen.” Trixie was prancing any gt bk Bates bin waking’up conviction, even to herself. Won’t let me marry Polly, will you? | evening. 
now. “We stick him in bed. Your|in.the morning in bed—in your bed? Mane ok ‘ixie, | Listen, old fellow. You don’t know] “I don’t know what to say,” he be- 
bed.” What will he ask himself? What| “A very good act,” said Trixie, 
ae ‘ : m it yet, but you’re going to wake up] gan. 
: ‘ wisely “You fooled me.” Then she d 
7 =: would anyone ask himself. ‘What kind ad wi i f 
Oh, no you don’t. has happened? he will ask himself,| Went on. “I guess you think P'm a kinder and wiser man. “Don’t say anything,” roared 
“Don’t get excited. You sleep with] What am I doing in this girl’s bed?’ | falling for that apple-cheeked boy |. The important thing which bss Brad. “I’m grateful to you. You’ve 
g ; : Rien ie had to attend to was Faneuil H. ) 
” friend I’ve been chiseling. But you’d opened my eyes. I’d never marry her 
me. And how many answers are there to 8 y Peabody She had left him, slightly . 
“Oh,” that? How many?” be surprised what plans I have for : DO pe Sat 
y hi f : : worse for the champagne, in “Gigo- . >i 
éana wien” het wal WD. We- i 3 um. ’m going to take Faneuil H. ; No, of course,” stammered J. 
= *s eran es Carol considered it. : . lo” Eddie’s apartment where she - Mary - 
clared Trixie, “will we have him Peabody like Grant took Waterloo a bai -4 adit tains Web RE Lawrence, “after this— ; 
; ” 4 
where we want him? Will he do —or whatever it was he took! comfortable income for life. It had| SUr@, You don’t_care who I mar-} 
exactly «as we want him to do? Ask | It’s a Bet | Brad, bringing Polly home from all been arranged. Just as Tiixiasa eee but the girl I love. Well, 
me, will he?” the party, arrived at that moment. folded herself intoePSaWedy's portly I don’t care now either. Just to show 
Carol shook her head uncertainly. “Say, all those big stuck up ideas| They took to Carol’s room and lap, “Gigolo” Eddie was to break in, her Pll marry anyone. I’ll marry the . 
“T don’t like it,” she said. he has about himself—he’ll have lost| Showed him his sleeping brother. pose as Trixie’s outraged husband first girl I see—no matter who she 
“You want to get even with him,| everyone of them. He’ll feel like a “How did he get THERE?’’ he} and share the proceeds. is!” 
don’t you?” —what do they call those guys? Oh| demanded gleefully. But it didn’t work out that way.| And then—by prearrangement— 
ty ose dOy’ -neumibted Carol velie-, e8. He'll feel like a cad.” “He passed out, so we tucked|Faneuil H. Peabody declared his| Polly walked into the room. 
mently. “Tt’s a bet,” said Carol. him,” grinned Trixie. “I have to run | love openly and honorably and asked (To Be Continued.) _ 
He found a poised and confident) and all that remained to straighten | looking fellow pushed through the 
Carol waiting for him. J. Bradford’s| out everything was for J. Lawrence] stage entrance and made for Brad. 
check for ten thousand dollars was/ to forgive Brad for tricking him in- “I hear you two are married,” he 
already framed and hanging in plain | to letting Brad and Polly get mar-| roared to Brad and Polly. “Well. Pm 
sight on the wall. Carol showed it| ried. Brad, it developed, lacked six going to have it annulled.” 
to him while he was still white with | months of being twenty-one. Carol Yea hate ; : 
E n ” 
anger. and J. Lawrence were still arguing mee ore emirate 
be E ; f : declared Peabody, mistaking J. Law- 
I hung it up there,” she said} about this when show time came and J é 
; { rences intentions. 
pointedly “to remind me never to| she rushed to the theatre. 
be mixed up with your type again. Trixie showed up there as Mrs. “Not yours, stupid. His.” x 
Now get out will you? Please—get “You can’t do that,” said Brad. 
out.” 
‘ “Yes I can. You’re und Biel) 
Theatre... with a cast of 12 stars headed by Bite d.: bayeopee did aca act ont. oe ee oe J 
Warren William, Ruby Keeler and Joan Blondell. Instead he suddenly lost all his irri- ae 
Pe ee ee b tation in the realization that he Even Carol couldn’t soften J. Law- 
Fictionization y loved this girl whom he had mis- rence and even when she threatened 
CARLISLE JONES taken for Polly Parker. He found to break their engagement, J. Law- 
himself shaking her furiously when rence went right ahead and told the 
CHAPTER X detective to arrest Brad. It was 
Barney Hopkins who saved the sit- 
Sealed, Signed and Delivered Ao 
: ‘ ; . “What’s going on here,?” he de- 
O Brad marched off with Polly in feigned anger and married eae e oe nie : e 
: ; : : j 
her immediatelly and the contrite J. Lawrence Bradford a as Pp 
ip-toe hi ut of the girls’ apartment. 
made ready to tip-toe his wae out g p “My brother had me arrested—for 
It was Trixie who stopped him. Before she had talked two getting married,” Brad explained 
minutes J. Lawrence was reaching for his checkbook. i . 
tes 5 i rrested? puzzled Barney. 
‘‘Wive thousand. Is that satisfactory?’’ he asked. Bighonste the sop? 
Sit ’? declared Trixie positively, with Carol’s interests 
i It is not, p y; “Here he is,” declared J. Law- 
at heart. ,. | rence. “Detective Jones.” 
“Here,” said J. Lawrence, shak- ; “Rest Your Eyes on This, His Check for Ten Thousand Dollars.’ : 
ing his aching head. “Ten. And,” he ARE carrying the torch for ae (Joan Blondell and Aline McMahon in a scene from “Gold Diggers of “Detective my eye,” howled Bar- 
added, “this is all I will do.” ei i Og 1933.” ) ney. “I know that mug. He’s a ham 
) era “He’s not a chump. He’s good. this knowledge came over him. Faneuil H. Peabody with her beam-| actor. Get on out there. Get into 
“Oh don’t feel generous about it, ia to” os Peas k : 
hided ‘Trixie, “Tt’s not. much.” And 1 eels I wasedrunk last time,” he said, ing and blushing husband in tow. your number. Has everybody gone 
oeeee eee eek me : ; “Sure,” nodded Trixie, “you hate] “put I’m not drunk now. I mean it. bp Cet him Tee aroted) puget” 
she handed him his hat and said hin at oie ae Bini g ’ 2 gurglied. 
: . Ss gu. ove you, 4 Olly “Sioned, sealed and delivered.” But the smiling J. Lawrence Brad- 
goodbye to him with a flourish. tt blag “yp ener 
I love him,” choked Carol. “I’ve “TD SS gee ares 
“Rost ita? ahogaia . I’m not Polly,” sighed Carol. “Good girl,” beamed Carol, “keep ford held Brad aud Polly back a 
: 4 re . ‘ : i 
est your eyes on this,” she s never been so happy in all my life. “Whatever your name is then—” pe act ng ene minute longer. He pulled the check 
to Carol, a moment later. Carol push- Ps abtek what : f 2 
vegan J. Lawrence. ia which Carol had framed and which 
ed her away. When J. Lawrence Bradford read seh aia maretee ai Have you seen my esteemed ba had lat df tl 
‘ . arol—that’s my name. eap : 1e ha ater remove rom the 
“What's the matter,?” gasped| about the early morning marriage of Oe see a P| prother since he heard the news? eigen hike of tae a hee Ee ee 
Trixie. “Not h?” his young brother Brad and Polly | 2° VUear Varol— Brad asked Carol. ‘ P ; 
eet i ae af : on : ‘ : Carol will endorse it for you—for 
“I don’t want it,” sobbed Carol. Parker, he realized he had been Everytime you say ‘cheap and “Yes.” said Carol, running to her oe aes - i 
‘ , +499 tricked. He listened briefly to Pea-| Vulgar, warned J. Lawrence, “I’m place in the wings. “And whatever Pe aie es Brecon See 
A font emik, Bey OF Ate - : : ” the curtain started up just as the 
body’s roseate account of his love | %0ing to kiss you. happens, don’t weaken.” ean 
Pe E ‘ ; - amazed Brad and Polly slid into 
Vou Chunw! for Trixie and their plans for mar- And he did. Something happened almost im- rae fikthe Mehta wens 
e | riage and then started alone for So it was settled that Carol and | mediately. J. Lawrence, looking like eS on a le ys aaa 
“I knew it,” howled Trixie. “You; Carol’s house. J. Lawrence would be married, too,|a thunder cloud and a detective- THE END. 


Se 


Page Ten 


SPECIAL RADIO 


‘BROADCAST 








Use Brunswick Records of “Gold Diggers” Song Hits to Fill 
Music References in Dialogue of This 10 Minute Sketch. 








RADIO DRAMA, MUSIC AND SONGS FROM “GOLD DIGGERS OF 1933” 


Judging from the 


experience exhibitors 


playing “42nd Street’ had with the radio 
sketch from the picture, directors of local radio 


stations are going to fall all over themselves 


trying to land this 10 minute radio sketch from 
“Gold Diggers of 1933.”’ 


If you are using radio to advertise your 
show, this sketch will give you the finest sort 
of publicity. If you are not using the air, give 
this to your local station to use as a feature of 
their sustaining program. 


Either get orchestrations of the song hits 
in the picture, or use the records of “I’ve Got 
to Sing a Torch Song,” and “Remember My 
Forgotten Man,” which are referred to in this 


dramatization. 


Get members of your local dramatic society 
to play the parts in the sketch. If this cannot 
be done, members of your staff, or artists at 
the radio station can put it over. ; 






BARNEY HOPKINS: Enthu- 
siastic but moneyless 
stage producer. 

BRAD ROBERTS: Young 
song-writer who offers 
to act as ‘angel.’ 

POLLY: Show girl Brad 

wishes to see as star 


Station 


Routine 
followed by— 


ANNOUNCER: Ladies and gen- 
tlemen, it is our pleasure to enter- 
tain you for the next few minutes 
with flashes of the exhilarating 
dialogue, action and music of “Gold 
Diggers of 1933” the Warner Bros. 
super musical sensation which comes 
TheagtTesiceccs csc. 
next. “Gold Diggers of 1933” may 
be called the Big Sister of “42nd 
Street” and its only rival. 

The cast includes Warren William, 
Joan Blondell as Carol, Ruby Keeler 
as Polly, Dick Powell as Brad, Aline 
MacMahon as Trixie, Guy Kibbee, 
Ginger Rogers as Fay, Ned Sparks 
as Barney and 200 of the most beau- 
tiful girls ever seen on the screen 
at the same time. Al Dubin and 
Harry Warren have supplied the 
five big song hits—and the direction 
is by Mervyn LeRoy. “Gold Diggers 
of 1933” presents the story of four 
show girls who hit back, when the 
depression hits them—and get more 
than they bargain for. Mr. (Name 
of the theatre manager or his rep- 
resentative) will give a brief sum- 
mary of events leading up to the 
opening scene of the sketch: 

NARRATOR: Thank you, (Name 
of Announcer). The whirlwind ac- 
tion of “Gold Diggers of 1933” be- 
gins when Carol, Polly, Trixie and 
Fay—show girls who have been hit 
by the depression—hear that Barney 
Hopkins, a producer they all know, 
is about to put on a new musical 
show. All but Fay storm his office 
and Trixie starts the ball rolling: 

TRIXIE: Well, Barney, good old 
smiling, big-hearted Barney, I hear 
youre doing a show. 

BARNEY: Yes, I’m doing a show. 

TRIXIE: You’re more enthusiastic 
than usual. Does that mean it’s 
good? 

BARNEY: You said it, it’s good. 


Announcement, 


SIX CHARACTERS 











CAROL: Golddigger show 
girl who at first doubts 
Brad’s honesty. 

TRIXIE: Golddigger show 
girl who doesn’t believe 
in Santa Claus. 


FAY: Golddigger show girl. 





It’s the finest thing I ever heard. 
I’ve figured it from every angle and 
I don’t see how it can run less than 
six months or gross less than half 
a million, that’s figuring on thirty 
grand a week, and at the Broad- 
hurst, we can do forty. We’ll do for- 
ty with this show! 

POLLY: Gosh! (In awed voice). 

BARNEY: Why, I remember you, 
girlie. 

POLLY: Do you? (Thrilled). 

BARNEY: Sure. Yow’re Polly. 
You were in the chorus. You’re com- 
ing out of the chorus some day. 
You’ve got stuff on the ball. 

POLLY: Oh, thank you, Mr. Hop- 
kins! (More thrilled than ever). 

CAROL: (Contrasted voice) Can 
you use me, too, Mr. Hopkins? 

BARNEY: (In a big way) I’ll use 
all you girls I used before. (Murmur 
of delight from all the girls). Can I 
use you, Carol? Why, you'll be fea- 
tured, girl! And you, Trixie—I’ll fea- 
ture you as comic! Carol, I’ve got 
some ideas for songs for you, that’ll 
tear their hearts out. Something 
new—different! 

TRIXIE: What’s the show about? 

BARNEY: The show, Trixie, is 
about the depression. My idea is... 

(Piano heard, off, playing air of 
“Pve Got to Sing a Torch Song,” 
Pause, as music goes on). 

BARNEY: Who’s that playing? 

TRIXIE: Oh, a kid song-writer. 
Brad his name is. 

BARNEY: Just another palooka, 
huh? (Music sounds faintly through- 
out). Say, that’s not bad. I’ve never 
heard that number. What is it? 

POLLY: (With enthusiasm and 
pride) It’s his own. He composes 
music. 

TRIXIE: (Irritated) Shut the 
window and let’s get on with this. 

BARNEY: Listen ... (Music goes 
on faintly) Tell the fellow to come 
on over. 





POLLY: (Calling from window) 
Brad! Oh, Brad! 

BRAD: (Answering, off) What? 

POLLY: Come on over! Quick! 

BARNEY: D’ye know that tune 
has a great feel to it. That boy’s 
got something! 

TRIXIE: (Sourly) Yeah. 
tion! 

BARNEY: What’s he done? 

POLLY: He hasn’t had a chance 
to do anything, yet, but he’s a—he’s 
a genius! Really, Mr. Hopkins! 

BARNEY: We can use a little 
genius in the show business. 

(Knock at the door). 

POLLY: There he is. 
usher him in! 

TRIXIE: (To Barney, crossly) 
What’s the idea, taking up time with 
a genius when there are hard-work- 
ing girls like us to worry about? 

POLLY: (Excitedly) This 
Brad Roberts, Mr. Hopkins! 

BARNEY: (Abruptly) Sit down 
and play. 

BRAD: Play what? 

BARNEY: That number you were 
just playing. 

BeAD: Oh, that!) Well... .. 

POLLY: Don’t be coaxed... 

CAROL: Go ahead. Brad. Don’t 
be afraid. You’re among friends! 

BARNEY: Out with it. 

BRAD: (Plays piano and sings 
chorus). 

“lve got to sing a torch song 
For that’s the way I feel 
When I feel a thing, then I can sing, 
It must be real— 

I couldn’t sing a gay song 

It wouldn’t be sincere 

{ could never croon a happy tune, 
Without a tear— 

I have my dreams but one by one 
They vanish in the sky,— 

I try to smile and face the sun 
But romance passes by,—that’s why 
I’ve got to sing a torch song 
To someone far apart 

For the torch I bear is burning there 
Right in my heart.” 

BARNEY: (With enthusiasm) 
Swell—I like it. Got anything else? 

BRAD: Yes, a couple of things. 

BARNEY: Let’s hear them. 

(Brad has just struck a few notes 
of another tune when there is knock 
at the door). 

Wait till I see who the heck this 


Ambi- 


(Off) PU 


is 


DS eye. « 

FAY: Hello, Mr. Hopkins! Charm- 
ing to see you again! You remem- 
ber me? Fay? 

BARNEY: (Grufily) Sit down, sit 
down. Go on, Brad. 

(Brad plays few more bars of air). 

No—I don’t like that. It’s dull. 
(Music stops). 

TRIXIE: What is this? A piano 
lesson? Or are we going to hear 
about this show? 

BARNEY: (Ignoring Trixie) Say, 
young fellow, you haven’t got some- 
thing—with a sort of march effect 
—march rhythm to it? 

BRAD: (Eagerly) Yes, I have— 
yes — “Remember My Forgotten 
Man.” 

(Brad plays the air of “Forgotten 
Man” his words heard above the 
melody) I haven’t any words to this 
yet—I tell you, I just got the idea 
for it last night—watching the men 
on that bread line on Times Square 
—in the rain, standing waiting for 
doughnuts and coffee—men out of a 
job—the soup kitchen— 


BARNEY: (Excitédly) Stop — 
(Musie breaks) Go on—(Plays 
again) Wait! That’s just what this 
show’s about—the depression—men 
marching—marching in the rain 
(Brad picks up the tune and plays 
it softly as Barney speaks) march- 
ing—marching—doughnuts and erul- 
lers—jobs—jobs—marching— march. 
ing—marching in the rain—and in 
the background (Music halts) will 
be Carol—spirit of the depression— 
a blue song—No, not a blue song— 
but a wailing—and this woman— 
this gorgeous woman—singing this 
number that tears your heart out— 
the big parade—the big parade of 
tears—(Brad plays brilliantly, then 
—Barney yells excitedly) Yeah — 





. 
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yeah—that’s it! Work on it! Work 
on it! And you, too, girls—all of 
you—l’m going to use you! Do you 
hear! Use every darn one of you! 

FAY: (In piping voice) I’d like 
to do a specialty! 

BARNEY: (Impatiently) Sit 
down or you'll do a blackout! And 
listen, Brad—whatever your name is 
—Tll cancel my contract with War- 
ren and Dubin! They’re out. You’re 
going to write the music for me! 
And lyrics! Can you write lyrics! 

POLLY: You bet he can. 

BARNEY: Well, get going, boy! 
Get going! Say, you over there. 
What’s your name? Norah? You got 
thin. Youw’re just skin and bones! 

POLLY: She’s had tough going. 
She’ll fatten up. 

BARNEY: Don’t you do it, No- 
rah. Don’t fatten up. I’m going to 
take some of you skinny ones and 
use you-—-show them what this de- 
pression is—what a messy thing it 
is—make a great number—I got it 
all figured out. And looka here, Brad 
—I want your stuff, son. It’s good. 
I definitely want it! 

BRAD: Mr. Hopkins, 
have it—on one condition. 

BARNEY (Suspiciously) Yeah? 

BRAD: If Miss Parker—Polly— 
has a principal part in the show. 
She’s helped me a _ lot—and she’s 
really great! 

BARNEY: You telling me? I’m 
telling you. I’ll tell you something 
else. You’ve got a swell voice, too— 
and personality—you’re different— 
you’ve got class. I want you to sing 
in this show! 


BRAD; (Startled) No, not me, No 


you can 


music—but—- 

BARNEY:' You and Polly would 
make a smart team—like the As- 
taires—you’d be a knockout for the 
mush interest. 

BRAD: (Seriously) No, that’s 
quite impossible. I won’t even dis- 
cuss it. 

POLLY: But Brad, why not? 

BRAD: I can’t, honey. For a lot 
of reasons— 

TRIXIE: (Sourly) Hey, let me 
get on for a minute. Isn’t there any 
comedy in this show? 

BARNEY: Plenty, Trixie, old girl. 
The gay side, the hard-boiled side, 
the comical and funny side of the 
depression—I’ll make ’em laugh at 
you starving to death! Be the best 
thing you ever did, Trixie! 

TRIXIE: Yeah? Have you ever 
seen me ride a horse? 

CAROL: (Businesslike tone) When 
do rehearsals begin, Barney? 

BARNEY: (Ruefully) Rehearsals? 
They begin as soon as—as soon as 
I get the money! 

TRIXIE: Get. the money? 
ALL: (Shouting) WHAT! 
MONEY? : 
BARNEY: That’s always the way 
it is. I got the show, I got the mu- 
sic, I got the theatre, I got the cast 
—everybody raring to go—and it’s 
the old, old story—MONEY! 
CAROL: No money at all? 
BARNEY: Not even the old shoe- 
string. 

CAROL: But, Barney—you said— 
you made us think— 

BARNEY: What did I make you 
think? I said I had a show—and a 
great show—and I have! 

FAY: (Indignantly) You said it 
was set. 


NO 






that’s impossible. You can have my_ 


BARNEY: It is set. Been set for 
six months. Every time I get an 
angel to put up the money, some- 
thing happens ... Just today I had 
someone, just today he comes to me 
and says he and his wife who was 
suing him for a divoree—they’ve 
been reconciled and she don’t 
want him fooling around with the 
show business. And there I am... 
holding the bag— 


CAROL: You’ve got a lot of 
nerve, Barney. What about all these 
girls—they’ve thrown up their jobs 
—just because you said—you ought 
to be ashamed of yourself, Barney 
—Isn’t it tough enough without you 
making mugs out of us—we counted 
on this—everyone of us— 

BARNEY: Listen—listen, kids— 
’'m not going to let you down. I 
got other irons in the fire. Don’t 
worry. Couple of men coming from 
out of town. Due here tomorrow — 
Texas—cattle ... 


TRIXIE: (Bitterly) Yeah, Texas 
—cattle—How can they sell cattle? 
Who eats meat any more? 

BARNEY: All 1 can say is... 

BRAD: (Casually) How much do 
you need? 

BARNEY: (Hopelessly) Say—fif- 
ty thousand dollars. 

CAROL: Stop kidding Barney. 
There isn’t fifty thousand dollars in 
the world. Not to put on a show, 
anyway. 

BARNEY: All right. Who needs 
fifty thousand? Forty ... twenty- 
five... If I chisel—and I know how 
to chisel—I could do it for fifteen. 
Yeah, it would be a cinch—fifteen 
=—BUT— 

BRAD: (Calmly) Tif advance you” 
fifteen. 

BARNEY: 
WHAT? 

TRIXIE: (Sneeringly) Say, what 
does he use? I’ll smoke it, too. Quit 
‘king, kid, will you? It’s not smart 
to make gags when girls are starv- 
ing. 

POLLY: It’s too serious a matter 
to all of us, Brad. 

BRAD: I’m not wise-cracking. I’ll 
be glad to do it. I’ll write the check 
now. 

CAROL: Where can you get fif- 
teen grand from? He means real 
money—not streetcar transfers. 

BRAD: Remember, Mr. Hopkins 
- +. one condition .. . POLLY IS 
FEATURED! 

BARNEY: (Hastily) Anything 
you say. Her name in lights—any- 
thing. 

BRAD: (Seriously) No, I can’t 
give you a check—for certain rea- 
sons... But... don’t worry about 
it. Pll give you cash, tomorrow... 
Is that all right... 

(Music from “Gold Diggers” and 
Narrator). 

NARRATOR: The mingled feel- 
ings of surprise, wonder, doubt and 
hope caused by Brad’s unexpected 
offer—and his delay—are heightened 
by suspicions that he may be the 
blonde, youthful absconder from a 
bank in Canada... will he pay... 
will he be proved innocent ... will 
the show go on... and if so... 
on his money ... or that of some 
other ‘angel’? .. . See “Gold Diggers 
of 1933,” touted as the most sensa- 
tienal musical picture of ‘all time, 
comes to the Strand... 
Until then, good night and good 
luck. 





(In amazement)— 


Note to Exhibitor: 


When arranging broadcast of this radio sketch, 
make sure you get a publicity “break” in the ra- 
dio section of your local newspapers. It would 


also pay you to plant an ad on the radio page, 
next to the announcement of the broadcast. If 
you do use an ad on the radio page, make it part 
of your deal with the paper, that a news story of 
the stunt, will appear with your ad. 
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Gold Diggers Three 


your Ist story 


‘‘Gold Diggers’ Said 
to Be Even Greater 
Than ‘‘42nd Street’’ 


‘‘Gold Diggers of 1933,’? Warner 
Bros.’ all-star, dramatic musical spec- 
taecle, said to be even greater than 
‘42nd Street,’’ as the most lavish 
entertainment of the decade, opens ... 
Sty PHS sie te Theatre. 

A fitting sequel to the sensational- 
ly .popular picture ‘‘42nd Street’’ 
which started new styles in screen 
fare, ‘‘Gold Diggers of 1933’? ac- 
cording to Hollywood information ex- 
cels its great predecessor in beauty, 
in catchy tunes and ‘‘whistling’’ 
music, in comedy and in its story 
values. Its list of stars is even more 
imposing; the chorus ensembles, di- 
rected by Busby Berkeley, are more 
spectacular; its songs by Harry War- 
ren and Al Dubin, will appeal to even 
wider audiences. 

The names of Warren William, 
Joan Blondell, Ruby Keeler (Mrs. Al 
Jolson) who sprang to screen fame 
over night in ‘‘42nd Street;’’ Dick 
Powell, Aline MacMahon, Guy Kib- 
bee, Ginger Rogers and Ned Sparks 
head the’ superlative cast ensembled 
by Warner Bros. for ‘‘Gold Diggers 
of 1933.’’ Mervyn LeRoy who di- 
rected ‘‘I Am a Fugitive From a 
Chain Gang’? and ‘‘Elmer the 
Great,’’ directed from the Avery 
Hopwood story adapted by Erwin 
Gelsey and James Seymour. 

““Gold Diggers of 1933’’ is a 
‘“back of the back-stage’’ story, a 
dramatic and amusing insight into 
the lives and loves of the people 
primarily responsible for the staging 
of a great New York show. It is an 
intensely human story climaxed by 
a triumphant and spectacular ‘‘show’’ 
in which Busby Berkeley’s choruses 
ot 200 Picked Beauties are lavishly 
displayed in dance ensembles unequal- 
led in the history of stage or screen. 


It is, furthermore, the story of 
three gold digging show girls into 
whose capable hands the problem of 
finding an ‘‘angel’’ for the show that 
will give them employment and op- 
portunity, is entrusted. The tricks 
and trades behind many a Broadway 
success, are disclosed in a whirlwind 
of exciting incident and amusing sit- 
uations. The song writing scion of a 
proud family eventually involves both 
his severely proper older brother and 
the family lawyer in the intricacies 
of showmanship. All in all, it is a 
dramatically sound comedy drama en- 
hanced by the generous production 
values of the ‘‘big show.’’ 


The chorus featured throughout, is 
a collection of beauty gathered from 
the whole nation and trained under 
the guiding genius of the man res- 
ponsible for the chorus ensembles al- 
ready famous in ‘‘The Kid from 
Spain’’ and ‘‘42nd Street’’ as well 
as in numerous New York stage re- 
vues in recent years. The numbers 
originated for ‘‘Gold Diggers of 
1933’? mark the high spot in Holly- 
wood’s donations to the world’s en- 
tertainment. Nothing like them in 
beauty, spectacle and daring has 
been seen before. 


In the Air; 


They ’re in the air! 

They’re_ whistlin’ 
where! 

Those 


?em_ = every- 


sensational songs from 


the Warner Bros., ‘‘Gold Diggers 
now showing at the 

Theatre. 
are the titles: 
My 


On hose. 7 


Here 

‘Remembering 
Man.’? 

‘“¢The Shadow Waltz.’? 

CS Pethin, an, phe; lark.”” 

‘“We’re in the Money.’’ 

cel ve = Gona. sing 2A:~.."Toreh 
Song.’? 

Never more catchy songs than 
these, the biggest hits of the year. 
They were written especially for 
this mammoth musical and drama- 
tie spectacle by the famous team of 
Harry Warren and Al Dubin, who 
wrote the catchy music for ‘‘42nd 
Street.’??!!! 


Forgotten 
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Aline MacMahon, Joan Blondell 
and Ruby Keeler, Three Gold Dig- 
gers in “Geld Diggers’ of 1933.” 
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‘‘Gold Diggers’’ Sets 
New Standard for 
Musical Film Fare 


A new type of film drama! That 
is what has been created by Director 
Mervyn LeRoy in the Warner Bros. 
production of ‘‘Gold. Diggers of 
1933, ? which, (opens ab the... .5. 
GAGS”) Os. 2 Sree . This type of 
picture had its forerunner in ‘42nd 
Street’’ but ‘‘Gold Diggers’’ is said 
to entirely eclipse it in the sheer 
force of its drama, in comedy situa- 
tions, its catchy song hits and the 
novelty and beauty of its gigantic and 
spectacular dance ensembles. 

The most difficult problem that con- 
fronted Director LeRoy was. the 
proper balance of music and drama 
so that each would be a distinet show 
in itself and yet blend together in 
such a way as to form an intrinsic 
part of an integral whole. He solved 
the difficulty by putting on the screen 
‘the entire theatrical production with 
its songs and dances and giyantic 
choruses, which the play could only 
hint at. 


LeRoy has succeeded in knitting a 
musical comedy spectacle with the 
powerful drama of Avery Hopwood’s 
play so closely that every number and 
every bit of action coordinates a show 
within a show but an essential part 
of it. It is musical drama on such 
a seale as never before attempted. 


The production carries an all star 
cast which includes Warren William, 
Joan Blondell, Aline MacMahon, 
Ruby Keeler, Dick Powell, Guy Kib- 
bee, Ned Sparks and Ginger Rogers. 
Two hundred chorus girls are a part 
of the elaborate, mobile sets. The bril- 
liant new dance and song conceptions 
were created and staged by the fa- 
mous musical comedy producer, Bus- 
by Berkeley. The music and lyrics are 
by the famous team of Harry Warren 
and Al Dubin, who wrote the song 
hits in ‘‘42nd Street.’’ 




















your 3rd story 


‘‘Gold Diggers’’ Has 
200 Gorgeous Girls 
Picked From 10,000 


Two hundred of the most beauti- 
ful girls of the country were selected 
to appear in the various chorus and 
dance ensembles of the Warner Bros. 
picture, ‘‘Gold Diggers of 1933,’’ 
which opens at the 
NGA ON ONS 2.255 2s Ae 

The girls were chosen from 10,000 
applicants by Busby Berkeley, noted 
for his creation and staging of beau- 
tiful dance specialties and who had 
charge of the musical numbers in the 
sensational ‘‘42nd Street.’’ 

The initial selections were made in 
various Warner Bros. theatres 
throughout the country. The most 
promising of the candidates who pre- 
sented themselves were then sent to 
the Warner Bros. studios in North 
Hollywood, where they were sorted 
out and eliminated until 1,000 were 
left. 

The thousand beauties were then 
segregated and given screen tests and 
gradually eliminated until the re- 
quired two hundred were picked. No 
one standard of beauty was used. The 
girls represent every ideal of beauty 
—pulchritude to suit every taste. 

There are blondes, brunettes and 
red heads, tall girls and short girls, 
slim girls’ and plump girls, peppy 
girls and languid girls, but each and 
every one with personality. 

These were drilled and trained for 
weeks by Berkeley until they vould 
carry out with perfection the song 
and dance numbers in some of the 
most unique, novel and spectacular 
ensembles ever staged. The girls form 
the setting for the beautiful musical 
numbers which are an intricate part 
of the gigantic dramatic production. 

The principal characters are por- 
trayed by an all star east which in- 
cludes Warren William, Joan Blon? 
dell, Aline MacMahon, Ruby Keeler, 
Dick Powell, Guy Kibbee, Ned Sparks, 
Ginger Rogers and Robert Agney. 

Mervyn LeRoy directed the picture 
based on the play by Avery Hopwood 
and adapted to the sereen by Erwin 
Gelsey and James Seymour. The 
music and lyrics were written by the 
famous team of Warren and Dubin, 
who created the “42nd Street” songs. 





Joan Blondell uses her own First 
National Bank in “Gold Diggers of 
1933.” 
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“Gold Diggers” 

















Ginger Rogers “Takes” Warren William While He “Makes” Her *~ 
“Gold Diggers of 1933,’ Warner Bros. Super Musical Picture. | 
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Studio Sets Record 
_ by Making 54 Hats 
for ‘“Gold Diggers’’ 





When Hollywood studio wardrobe 
employes get together, they can tell 
some tall tales about rushing dozens 
of smartly finished gowns into pro- 


duction at a moment’s notice. But 
now two milliners at the Warner 


Bros. studio can top them all. They 





have finished fifty-four hats in a 
single day! 
All was in readiness for a mam- 


moth musical number to be filmed as 
a highlight of the production, ‘‘Gold 
Diggers of 1933,’’ coming to the....... 
ee yes PMO RETO?.. ctl When at 
was decided at the last minute that 
the show girls and chorines should top 
off their 


and sequins with silver hats. A sketch 


filmy costumes of souffle 


of the type desired was immediately 
created by Designer Orry-Kelly, and 
promptly received the okay of Dance 
Director Busby Berkeley. Nothing re- 
mained but the actual making of the 
hats—and although there are 54 beau- 
tiful girls in the number, necessita- 
ting an equal number of hats, only 
one day remained in which to pro- 
duce them. 


Two of the studio milliners, Mrs. 
Bessie Cannon and Miss Nance O’- 
Neill—no relation to the actress 
were assigned to the job, and once 
again, as is the custom in picture stu 
dios, skill triumphed over time. The 
last stitch on the last hat was put 
in at two o’clock the following mor- 
ning! Silver metal cloth, moulded to 
the head, with a wide braid across 
the back and sequin tendrils in front 
to simulate curls, will now give each 
wearer the effect of a silver wig when 
the colorful number reaches’ the 
screen. 


Joan Blondell, Ginger Rogers, Ruby 
Keeler, Aline MacMahon, Warren Wil- 
liam, Dick Powell and Guy Kibbee 
have the principal roles in ‘‘Gold 
Diggers of 1933.’’? Mervyn LeRoy di- 
rected this Warner Bros. picture, 
while Al. Dubin and Harry Warren 
authors of the music in ‘'42nd 
Street,’’ wrote the gay musical num- 
bers. 
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“‘Gold Diggers’ Sets 
Most Elaborate Ever 
Staged for Picture 


Dances and ensembles for Warner 
Bros. musical and dramatic spectacle, 


‘Gold Diggers of 1933,’’ which 
OVENS “At. Thence ........ cae Theatre 
(0) «Seema te ea » are said to be the most 


lavish and ornate ever produced in a 
talking motion picture. 

Two hundred girls in silken hellical 
skirts dance on a hellical stairway in 
the exquisite ‘‘Shadow Waltz’? num- 
ber. During the dance, the girls play 
upon illuminated violins, winding 


-around the giant stairway, whirling 


about. a glistering pool and an equal- 
ly glistering floor. It is a triumph 
of rhythm, color and beauty. 

For the 
‘(Petting am 
the; Powirdkes: 
number an en- 


benches, 
mounds, trees 
of spun glass 
and silk, and a 
background of 
fian tas tie 





shapes and 

forms was 

constructed. 

The number 

WARREN WILLIAM itself is fast 
gives another one of his and 1ppy;,: 
forceful portrayals in the boys and girls 

new Warner Bros. musical 

success, “‘Gold Diggers of together, and 
1933.” like nothing 

Out No. 9 ever seen be- 

Cut 15¢ Mat 5c fore. 


For ‘*The Forgotten Man’’ num- 
ber, the girls romp over gigantie 
tread mills on which they keep ever 
going but never arriving. 

A background of silver coins as 
large as the proscenium arch of a 
theatre, silver coins for wings and 
silver coins for. costumes form the 
elaborate setting for ‘‘We’re in tha 
Money,’’ another of the unusual 
numbers in this unusual picture. 

These dances and ensembles were 
created by Busby Berkeley with 
songs by Warren and Dubin, who 
wrote the hit music in ‘42nd 
Street.’’ The production itself is 
based on Avery Hopwood ’s play and 
carries an all star cast, including 
Warren William, Joan Blondell, Aline 
MacMahon, Ruby Keeler, Dick Powell, 
Guy Kibbee, Ned Sparks and Ginger 
Rogers. Mervyn LeRoy directed. 


your 5th story | 


tire park with, 


—_ 


_—————— 








Charm and Enchantment in Spectacular “Gold Diggers of 1933” 








Fifty-four of the 200 gorgeous beauties who take part in the Warner Bros. super musical prodiccon, strike 
elaborate picture when they do their Violin number. 





wetted the high lights in the 





Cut No. 43 Cut 60c Mat 20c 
violins equiped with neon lights. | the girls didn’t eae to bother = 
your 6th story Their costumes, picturesque, three- your Tth story change anyhow, so they scampere 


tiered hoop skirts of transparent Chi- 
na silk, over scanty tights of flesh 
colored souffle and silver sequins, em- 
ployed two thousand yards of the 
white silk, while their discarded re- 
hearsal costumes used an _ equal 
amount of white cotton cloth, making 
business hum for the silk worms and 
the cotton pickers. 

Seventy-five women worked eight 
days to make these: costumes, and at 


oe 


54 Girls Dance In 
Costumes Of Coins 
For ‘‘Gold Diggers’’ 





There is no lack of entertainment, 


over to lunch as they were. 

Abbreviated costumes may be all 
right on the stage, but Jack L. War- 
ner, chief of production, decided that 
so much feminine loveliness was en- 
tirely too distracting to the suscep- 
tible male. 


200 ‘‘Gold Diggers’’ 
Shock Male Workers 
On Warner Bros. Lot 


Consequently an edict went forth 
that chorus girls must wear gowns 
or slacks, at least, when not on stages. 
And the blushing male saw no more 





Diners at the Warner Bros. studio 
cafe in North Hollywood got the 





VANCE PUBLICITY CAMPAIGN 


your 8th story 


Five Fine Songs in 
“‘Gold Diggers’’ Hit 
By Warren and Dubin 


Whether it’s Warren and Dubin or 
Dubin and Warren makes all the dif- 
ference in the world, according to Al 
Dubin, senior member of the famous 
song-writing team that turned out the 
song hits for Warner Bros. stupen- 
dous musical and dramatic spectacle, 
‘‘Gold Diggers of 1933,’’ which 
COMES OP UNE Nees ee wc, Theatre 


-“‘Tf you see it ‘Warren and Du- 
bin’ on the billing,’’ he said, ‘‘it’s 
still us, but it doesn’t mean any- 
thing. But if-it’s listed ‘Dubin and 
Warren’ it’s our show and it’s a 
ite 


Harry Warren corroborated his 
partner’s statement, but turned the 
names around. 

““Tf it’s ‘Warren and Dubin—it’s 
a hit,’’ he said. 

And so it has been for the past 
ten years, and so it probably will be 
for the next ten with this pair who 
turn out so many song hits. Al Dubin 


writes the lyrics and Harry Warren 
the music. 


Dubin has been writing lyrics for 
fifteen years. He wrote the lyrics for 
the original ‘‘Gold Diggers of Broad- 
way,’’ for ‘‘Hold Everything,’’ for 
‘*Sally,’? for ‘‘The Crooner,’’ for 
‘‘Blessed Event’’ and for ‘‘42nd 
Street.’ 

Harry Warren has been writing 
songs for twelve years. He wrote the 
music for Ed Wynne’s ‘‘Laugh Pa- 
rade,’’ including the world-famous 
‘*You’re My Everything,’’ for ‘‘Cra- 
zy Quilt,’’ and for ‘‘42nd Street,’’ 
including ‘‘42nd Street,’’ the title 
song, ‘‘Shuffle Off to Buffalo,’’ and 

‘Youre Getting Tobe a Lapit with 
Me.?? 

Their songs and lyries for ‘*Gold 
Diggers of 1933’? include the sensa- 
tional ‘‘Remember My Forgotten 
Man,’’ ‘The Shadow Waltz,’? ‘‘Pet- 
tin’ in the Park,’’ ‘‘We’re in the 


Money,’’ and ‘‘I’ve got to Sing a 
Torch Song.’’ 


This group of songs are said to be 
the biggest hits they have ever turned 
out. 


**Gold Diggers of 1933’? carries an 
all star cast, which includes Warren 
Williams, Joan Blondell, Aline Mac- 
Mahon, Ruby Keeler, Dick Powell, 


production value or prosperity to be 
found in ‘‘Gold Diggers of 1933,’’ 
Warren Bros.’ all star musical and 


dramatic production, which opens at 
the 


mheatre? 10M, hss: , 

One of the five 
big musical 
numbers in this 


the last minute, two milliners sat up 
all night to create fifty-four silver 
wigs, of metallic cloth with little se- 
quin tendrils in front giving the ap- 
pearance of curls. 

This number takes place on and 
around an enormous white circular 
staircase, against a black and silver 


shock of their lives when 200 pretty 
gold digger chorus girls romped in 
for lunch clad in next to nothing 
during the production of ‘‘Gold Dig- 
gers of 1933,’’ which opens at the ... 
Bea, Rinse ENOALTORP ON si ae chal hess tee 

For one of the dance numbers the 


of trim dancing legs. 

‘Gold Diggers of 1933,’’ however, 
is displaying these same legs in this 
gigantic musical and dramatic pro- 
duction which carries an all star cast 











Guy Kibbee, Ned Sparks and Ginger 
Rogers, besides 200 of the most 
beautiful chorus girls ever assembled. 
Beautiful dance ensembles were 
created and staged by Busby Berke- 


including Warren William, Joan - 5 
Blondell, Aline MacMahon, Ruby ley, while Mervyn LeRoy directed the 


picture. The picture is based on 


Keeler, Dick Powell, Guy Kibbee, Ned 


background ,while several beautiful 
girls in the foreground are grouped 
around a pool sunk in black marble. 

An all star cast including Warren 
William, Joan Blondell, Ruby Keeler, 
Dick Powell, Aline MacMahon, Guy 


picture revolves 
around a new 
song, ‘‘We’re 
In the Money,’?’ 
written by Har- 
ry Warren and 








Al Dubin as | Kibbee, Ginger Rogers and Ned 
timely blo w| Sparks, have the principal roles in 
RUBY KEELER) 2821nst_ depres- ‘Gold Diggers of 1933,’’ which 


sion. Fifty-four Mervyn LeRoy 


Duplicates her tremend- 


ous success in “42nd beautiful girls directed. Bus- 
Street” in “Gold Dig- ging and dance by Berkeley, 
“i i cea to this tune who also 
Cut No. 8 5 ; d 4 
A with Ginger created the 
Out 15e Mat 5e : 
Rogers as dance routines 


their leader, and their costumes con- 


£or - “49nd 





sist of fifty-four thousand | silver Street,’’ again 
coins! had charge of 

Five silver dollars, twenty-eight the musical 
feet in diameter, form the stage back- numbers, for 
ground for this spectacular number, which Harry 
while to the foreground, dozens of gold Warren and 
pieces, ten feet wide, made low steps bol =D aban 


ALINE MACMAHON 


One of the 13 stars in 
the new musical hit at 


and a runaway, while electric lights 
around their edges made the scen: 


wrote the mu- 
sie and lyries. 


even more colorful. the Strand, “Gold Dig- The  sereen 

Another number equally lavish is a varie Se lasael play! by Er- 
violin number, in which the fifty-four : Out No.1 win Gelsey 
beauties, led by Ruby Keeler and i oh amb and James 
Dick Pewell, tread the stately measures Seymour is based on Avery Hop- 





of a waltz as they play fifty-four solo | wood’s play. 

CEERI IS SE ae ne 

| Note to Exhibitor: By far the greatest number 
of publicity stories ever given you for a picture 
are supplied here. This will enable you to keep 
your newspapers supplied with a steady flow 
of good material until the picture has finished 

its run. 





girls are clad in the briefest of shorts 
and generous smiles. It turned ex- 
ceeding warm during rehearsal, and ' 


Sparks and Ginger Rogers. The dance 
numbers are by Busby Berkeley and 
the direction by Mervyn LeRoy. 





No Time for Conscience 








Guy Kibbee never even misses his watch as he looks into the eyes of 
Joan Blondell, one of the “wise”? show girls in “Gold Diggers of 1933,” 
Warner Bros.’ sensational musical hit. 
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Avery Hopwood’s play. 


Novelty Box 





Wear Wedding Rings 
in “Gold Diggers” 


Whoever heard of gold diggers 
wearing wedding rings? They do 
in 1933. 

At least two of them do in 
the Warner Bros. picture, “Gold 
Diggers of 1933,” which comes to 
the (Mheatres One vee te e- : 

They are Joan Blondell and 
Ruby Keeler. Both are supersti- 
tious about removing their rings 
and neither has done so since 
marriage. 


Joan’s has only been on her 
finger for a few months, since 
she married George Barnes, but 
Ruby’s has been there for five 
years, at which time she was 
married to Al Jolson. 


Joan and Ruby are members of 
the all star cast in this stu- 
pendous musical and dramatic 
spectacle. Others include Warren 
William, Aline MacMahon, Dick 
Powell, Guy Kibbee, Ned Sparks 
and Ginger Rogers. The picture 
is based on a play by Avery Hop- 
wood, with dances and ensembles 
by Busby Berkeley. 
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ADVANCE FEATURES 


54 “Gold Diggers Dance 


Clad in 54 


Smiles and 


54,000 Silver Dollars 


Beautiful Girls In Unique Gowns Do Novel Num- 
bers for “Gold Diggers of 1933” Scenes 


HIS is a story about statisties—but don’t let that scare you. 
For statistics, boys and girls, is a ten-letter word meaning 
figures, and when you’re talking about a gigantic screen 

musical comedy and dramatic spectacle with 200 beautiful girls 
in it like ‘‘Gold Diggers of 1933,’’ figures is the one thing ‘‘they 


ain’t got nothin’ else but.’’ 


Busby Berkeley, that famous motion picture dance director, 
who is known as ‘‘the Hollywood Ziegfeld,’’ had no sooner fin- 
ished the chorus numbers of the enormously successful ‘‘42nd 
Street,’? when he was assigned by Warner Bros. to the same job 


on its follow-up, “Gold Diggers of 
1933,” which comes to the 
Theatre on 
Naturally, his first move was to se- 
lect 200 beautiful girls—an easy 
task, oh, very easy, because all he 


had to do was interview thousands, 
separate the most beautiful from 
those who were merely pretty, choose 
the most perfect figures (and we 


don’t mean statistics this time,) give 
a few intelligence tests and look at 


a thousand dance try-outs. But he 
did it, and then the fun began. 


“T’ll need fifty thousand dollars to 
make this one scene alone,” Berkeley 
calmly told the producers, preparing 
to shoot the first song number, a 
timely and vivacious hot-cha tune by 
Warren and Dubin, called “We’re in 
the Money” with 54 girls in this 
single chorus. 


Business of producers swooning, 
eee 
“Only it won’t be real money,” 
Berkeley grinned. He will have his 
little joke. “It’s in stage cash, see— 
dollars and fifty cent pieces, and the 


girls will wear them.” 


So the producers revived, and fif- 
ty-four beautiful girls, in due time, 
did their stuff in the prosperity 
number, before a background of 
enormous silver dollars and steps 
made of gold pieces, wearing noth- 
ing more than 54 thousand coins, all 
strung together. And if you don’t 
think $54,000 is little enough to di- 
vide up among fifty four beautiful 
girls, you don’t know your present 


day gold diggers. 


| Clothes, Clothes, Clothes | 


The next thing Berkeley demand- 
ed was fifty-four violins, and not 
the plain ordinary garden variety, 
either. No sir, they had to be paint- 
ed silver, and outlined with neon 
lights! Also fifty-four hoop-skirt 
costumes using two thousand yards 
of white Chinese silk, and a million 
silver sequins. Once more, if you 
think that’s a lot of yardage, take 
hope. China silk is quite trans- 
parent... 

That was for “The Shadow Waltz” 
number, said to be quite the most 
beautiful ever filmed on a Holly- 
wood sound stage, and if you saw 
the “Young and Healthy” number in 
“42nd Street,” you'll agree that’s 
saying a lot. And then, only then, 
after the studio wardrobe was prac- 
tically ready to give up, and it 
seemed as though all available re- 
sources had 
Berkeley really “got going.” 

In the fertile and 
Berkeley brain, there was conceived 
the idea of doing a number, trans- 
cending all others, called “Petting 
in the Park.” Harry Warren and Al 
Dubin wrote the music, scenic artists 
surpassed themselves in building the 


already been used, 


imaginative 
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of zest and the studio wardrobe no 
end of work. 

Fall comes, and fifty-four girls in 
smart gray flannel suits, red shoes, 
red feit hats, red purses and gloves 
repeat their summer rendezvous with 
their boy friends, to go roller skat- 
ing. And then it is winter—which 
meant, to Berkeley, a park covered 
with snow, two enormous snow men 
with rakish, battered high hats, and 
a laughing, rollicking bevy of men 
and girls on skiis. 


| Fittings And Fittings | 


Jo Drogmund, wardrobe mistress, 
at this point moved her bed to the 
studio and stayed there. In groups 
of tens, she fitted with her own 
hands, fifty-four girls to fifty-four 
pairs of red satin shoes, fifty-four 
pairs of bathing shoes, an equal 
number of red kid shoes for skating, 
and still another set of hiking shoes 
suitable for skiis. 

The seamstresses worked night and 


Tremendous All-Star Cast 





In “Gold Diggers of 1933” 


12 Big Names, 200 Gorgeous Girls Welded Into 


Super Musical Production by Ace Director 


NOUGH stars, featured players and Hollywood beauties to 


not the least of these angles. 
The name of Warren William alone. 
or of Joan Blondell, contains enough 
box office appeal in itself. But added 
to these two names in this picture 











make up interesting casts for at least six other feature films 
went into the making of Warner Bros. picture, ‘‘Gold Dig- 
gers of 1933,’’ which comes to the................ Theatre: next: S27 .5.....: 


Considered one of the most important films on the year’s_. 
production schedule of the Warner Studios, no expense was 
spared in making it outstanding from every angle—and cast was 


] 





ties which resulted from these tests 
constitute a complete category of 
what is considered feminine pulchri- 
tude from every viewpoint. 


Mervyn LeRoy, who is responsible 


8 STARS IN GOER Di GERS Of 2 2. 





EXHIBITORS: 


most gorgeous imaginable park set, 


with lacquered benches, modernistic | 


trees, silver statues and fountains. 


Spring Set | 


The first 
nounced, would be Spring. So all he 
would need would be about fifty 
complete spring outfits for his girls 





section, Berkeley an- 


—frilly white chiffon frocks with 


ruffles, polka dotted in red. Red 
satin sashes. Red straw picture hats, 
tied with red ribbons. Red shoes. 
Lots of green grass. Also eight sil- 
ver costumes and wigs for the per- 
fectly-figured Venuses who played 
the statues. And, of course, a group 
of handsome youths in white flan- 
nels and blue coats, to help with the 
love interest. 

During the lovely spring scene, 
however, a little shower comes up. 
A little boy in-a yellow slicker ob- 
ligingly rings down a curtain, and 
the girls peel off their finery—not 
knowing, of course, that some care- 
less electrician had left the lights 
on behind the curtain so that sharp 
silhouettes reveal their every move— 
and curve. Luckily, they have on 
bathing suits of silver tinfoil under 
their dresses, a surprising coinci- 
dence that gives the picture no end 





from the mat and used individually. 


Cut No. 16 


day. They made the spring dresses, 
the suits, the bathing suits, and the 
skii-ing costumes, simple little num- 
bers with red corduroy jackets, 
darker red pantaloons, Scotch plaid 
scarfs, red knitted caps—only 10 
pieces each. Jo fitted them and 
boasts rightfully now that there 
were no complaints, nor a_ single 
piece lost. 


Two milliners made fifty-four sil- 
ver wigs in a single day. Forty-two 
girls suddeuly came down on the 
wardrobe demanding forty-two blue 
silk “teddies” trimmed with lace, for 
a new idea Berkeley had just 
“thought up.” They got them. Hight 
“statues” were dressed in gold cello- 
phane and silver cloth, and some 
bright genius created a tin bathing 
suit for Ruby Keeler, that could be 
opened with a can-opener to reveal 
still more gorgeousness of costuming. 


The last number is the story of 
“The Forgotten Man,” with a vast 
panorama, showing cross sections of 
life, as an ever-moving background 
to a torch song sung by Joan Blon- 
dell. Several scores of extras, in ad- 
dition to the fifty-four girls, cos- 
tumes from 1918 to the present, 
soldiers, a treadmill, and a bread- 
line were all that Berkeley called 
for. As is its custom, the wardrobe 
produced, and on time. That com- 
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are such players as Aline MacMahon, 
Ruby Keeler, Dick Powell, Guy Kib- 
bee, Ned Sparks, Ginger Rogers, Clar- 
ence Nordstrom, Robert Agnew, Tam- 
many Young, Sterling Halloway and 
Ferdinand Gottschalk. 

Added to this is the list of two 
hundred Hollywood beauties who 
make up the ensembles in the musical 
numbers which form an important 
part in the story. These beauties were 
picked by Busby Berkeley, who also 
directed the ensembles, after inter- 
viewing several thousand applicants 
in various Southern California cities, 
and making a final choice after a 
series of numerous screen tests. 

The collection of two hundred beau- 


Besides using this layout for a 4-column publicity cut, each star shown can be cut 


for some of the most outstanding hits 
in motion picture history of the past 
few years, handled the direction of 
this musical-comedy-drama. 


A battery of high-powered story 
and song writers went into its crea- 
tion. The play on which the picture 
was based was written by Avery Hop- 
wood, and adapted for the screen by 
Erwin Gelsey and James Seymour, 
with dialogue written by David 
Boehm and Ben Markson. 


The music and lyrics are from the 
pens of Harry Warren and Al Dubin, 
who wrote all of the song hits for the 
successful ‘‘42nd Street.’’ 








pleted, they had nothing to do ’til 
the morrow. 

And that, in brief, is the statis- 
tical story of the dance numbers in 
“Gold Diggers of 1933.” 


| More Than Figures | 


But figures are not quite the en- 
tire show, although we dare you to 
find better ones than these chorus 
girls possess, for there is a strong 
underlying current of drama and ro- 
mance in the picture. 

The choruses and song numbers 
are part of the great dramatic spec- 


tacle, welded into the greatest mu- 
sical picture ever filmed by Director 
Mervyn LeRoy. 


There is an all star cast which 
includes Warren William, Joan Blon- 
dell, Ruby Keeler, Dick Powell 
Aline MacMahon, Guy Kibbee, Ned 
Sparks and Ginger Rogers. 


The picture is based on the play 
of Avery Hopwood, adapted to the 
screen by Erwin Gelsey and James 
Seymour. Music and lyrics are by 
the famous team of Harry Warren 
and Al Dubin, who also wrote the 
music for that other sensational pic- 
ture “42nd Street.” 


ADVANCE FEATURES 








kvery Type of Beauty in 
“Gold Diggers of 1933”’ 





Noted Creator of Dance Ensembles in Musical 





comparison. 


Hit Picked Girls To Please Every Taste 


By CARLISLE JONES 


RUE feminine beauty is the scarcest thing in the world. 
Gold and platinum, diamonds and rubies are plentiful by 
So says Busby Berkeley, dance impressario, 


stage and screen director, whose novel choruses will be remem- 


which opens at the 





bered in ‘‘42nd Street’? and who again created the dances and 
ensembles for the Warner Bros. picture, ‘‘Gold Diggers of 1933,’’ 


Theatre on 


Appreciation of feminine beauty is eternal and universal and 
the search for it has gone on unremittingly for countless genera- 
tions. In other ages beauty was concentrated in the pagan temples. 
More recently it was centered on the stages of New York and 
London. Today it is being collected in Hollywood, destined to 


‘ adorn the silver screens of all the world. 


Berkely conducted a search for fem- 
- inine beauty throughout Southern 
- Galifornia for ‘‘Gold Diggers of 
1933.’’ The Warner Bros. Studio was 
seriously in the market for youthful 
feminine beauty, selecting girls not 
only for ‘‘Gold Diggers of 1933,’’ 
but with an eye to training them for 


other pictures. 


From more than five thousand ap- 
plicants, he gathered the eighty girls 
' who are featured in the choruses of 
‘‘42nd Street.’’ He interviewed ten 
thousand to find girls of really sur- 


—————————— 
= 


passing loveliness for Warner Bros. 
latest musical hit. 

‘“Not all of the two hundred girls 
‘Gold Diggers of 
/ 1933’? are true beauties in every sense 
; of the word,’’ Berkeley 
‘“We would be lucky to find even one 


who appear in 


explains. 


/ perfect ‘sample’ out of five million 
“possibilities. But while we look for 


] the almost impossible ideal we will 
¢ 


( 


find a considerable number of girls 
who have many claims to real beauty 
and who possess what is beauty’s 


most necessary attribute, ‘personal- 


ity’. 





| Must Have Charm 





' 
} ‘You can call it ‘charm’ or ‘it’ 
or ‘that certain something’ but a girl 
either has that on the screen or she 
hasn’t it and without that the pretti- 


est girl in the world is a flat failure.’’ 


This most recent search for beauty 
by the Warner Bros. studio was con- 
’ ducted the 
theatres in many of the smaller cen- 
ters of the country. It was Berkeley’s 
belief that city girls have more at- 
tention called to their beauty, when 
they possess it, and that field proves 
less productive than the smaller towns 
where great beauty may go unherald- 
ed by the public. 

The theat#e advertised frankly for 
girls who wished to try their charms 
on the truthful camera. Then by a 
rapid of so 
handled that the feelings of the girls 
who were unsuccessful were not hurt, 
Berkeley sorted and culled the appli- 
In_ the 


there can be no compromise. Favorit- 
ism has no place. The selection is 
almost mathematical in its precision 


on stages of various 


process elimination 


cants. business of beauty, 


with that indefinable thing called 
‘‘personality’’?’ the only unknown 
quantity in the formula. Finding 


beauty for the screen is as much of 
a business with Berkeley as is the 
finding of gold for a prospector and 
their methods similar in many ways. 


| Many Stage Tryouts | 


The first of the new tryouts was 
held in Huntington Park, a suburb 
of Los Angeles, on the stage of the 
Warner Theatre there. The tryouts 
had been advertised for two days. 
Ninety-two applicants arrived at the 
stage door in answer to Berkeley’s 
call. The tests were made before an 
interested and enthusiastic audience. 

Each girl was given a number and 





Each of the chosen eighteen were 
given some individual attention by 
Director Berkeley and the camera. 
They were photographed in profile 
and with full face to the camera, in 
full length and in closeups. The time 
given each girl before the camera was 
brief but more extensive than it had 
been when there were ninety-two of 
them. 


The names and addresses of the 
eighteen girls were taken by a script 
girl and then were dismissed. The 
following day, in a projection room, 
Berkeley studied the test film he had 
made of the eighteen. From these 
he chose four he believed might be 
potential screen material. They were 
advised to come to the studio stages 
for further photographic tests and to 
bring bathing suits along. 


Up to this time Berkeley had seen 
the girls only in their own clothes, 
which might be well or poorly suited 
to their types. No attempt to have 
the girls show their ankles, knees or 
figures was made before the theatre 
audience. Further camera tests in 


bathing suits would disclose whether 


GOLDEN CIRCLE IN "GOLD 





Picking 200 Chorus Girls 
for “Gold Diggers of 1933”’ 


Gorgeous Beauties Chosen For Dance Ensembles 


Are the Cream of 10,000 Who Had Applied 


THOUSAND blonde and brunette heads of curls. 
done up in blue or pink hair-ribbons. 


Some 
Some plain. A 


Two thousand dimpled knees. Two 


thousand little feet shifting nervously on the bare stage floor. 
And as someone said, long before there were chorus calls. 
‘‘Many are called, but few are chosen.’ 
It was the chorus call for Warner Bros.’ mammoth new mu- 


sical show, ‘‘Gold Diggers of 1933,’’ which opens at the 


Theatre on 


Mervyn LeRoy was directing 


and Busby Berkeley, who had charge of the dance ensembles, 
had ealled together 1,000 girls from which he was picking his 


chorus. 

A thousand young zirls willing and 
anxious to work. Some of them beauti- 
ful, some not so beautiful, some not 
beautiful at all. All however shapely. 

They were ringed about the big 
stage, shoulder to shoulder—as many 


thousand bathing suits. 


GERS OF 1933' 


Many are the moments of splendor at the Strand where “Gold Diggers of 1933,” hailed as the “super- 
successor to “42nd Street,” is holding forth. Many of the stars seen in “42nd Street”? appear in the new 
musical success, and many more new ones, besides. 


never named in front of either the 
audience or the other girls. A long 
chalk line was drawn diagonally 
across and won the stage with the 
camera located at one end. In the 
order of their numbers, the girls 
‘‘walked the chalk line’’ directly up 
to the camera, stopped a moment 
there and said: 


‘“‘T am number one.’’ Or number 
two or four, or whatever her number 
really was. Back of the camera Berke- 
ley and an assistant made rapid notes 
of the numbers and the impressions 
they made upon them as they faced 
the camera. Then the girls were all 
sent backstage to wait for further 
orders. 


Thirty-four girls passed what 
Berkeley calls this first test. These 
were called out by numbers and the 
march to the camera was repeated 
from a slightly different direction, 
rather past the camera than towards 
it, giving the director a chance to 
view them from a new angle. 


18 Survived 


Eighteen survived this trial. 


Still known only by numbers, the 
eighteen girls and the director, as- 
sistants and camera crew moved to 
the mezzanine floor of the theatre 
while the show went on. The audience 
had seen the ninety-two applicants 
reduced to eighteen. As many as 
wished and who could find places on 
the mezzanine floor, watched the re- 
mainder of the ‘‘process of elimina- 
tion.?? 
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their figures matched the beauty of 
their faces. It is the combination of 
these that is screen beauty just as 
it is real beauty. 


| Two Out of 92 | 


In the final analysis, Director 
Berkeley found two girls from this 
test for the chorus of two hundred 
in ‘‘Gold Diggers of 1933.’’ 


And so the tests went on in theatre 
after theatre until Berkeley had se- 
lected one thousand girls. These were 
given further tests at the studios and 
gradually eliminated until he finally 
had his chorus of two hundred. 


That he discovered real feminine 
beauty is evident from his ‘‘Gold 
Diggers’’ chorus. He located lovely 
figures and pretty faces, beauty of 
various kinds and types to please all 
kinds and types of people in the au- 
diences. That kind of beauty is more 
scarce than gold and rubies. 





The chorus numbers are part of the 
mammoth musical and dramatic ‘‘ Gold 
Diggers of 1933’? which is one of 
the most spectacular ever staged. 
There is an unusually strong all star 
cast, which includes such noted play- 
ers as Warren William, Joan Blon- 
dell, Aline MacMahon, Ruby Keeler, 
Dick Powell, Guy Kibbee, Ned Sparks 
and Ginger Rogers. 


The screen play by Erwin Gelsey 
and James Seymour is based on the 
play by Avery Hopwood. Music and 
lyries are by Harry Warren and Al 
Dubin and the direction by Mervyn 
LeRoy. 


THE END 


4 


as the stage would hold, in a single 
line. And at one end of the stage, 
in a solid block were the others— 
about seven hundred. The ring would 
only hold about three hunderd. 

Ring after ring was formed. And 
around inside them, slowly, medita- 
tively, walked Berkeley. There was no 
expression on his face as he pointed 
first at one and then at another. 

‘*You,’’ he would say, without any 
sign, except a sharp quick look and 
a pointing of the finger. 

And the girl indicated would step 
out and go off to one side. 

““You,’’ he pointed again, the same 
sharp quick look accompanying the 
word and the pointing index finger. 

SV ous? ? 

‘¢Vou.?”? 

LHY Ou) 7? 

He was moving faster now, and 
girl after girl stepped out of the line 
and joined the others who had been 
chosen. 

But this was not the final choice. 
This was merely the first of the final 
choices. 

The girls had already been chosen 
from thousands who had applied at 
what might roughly be spoken of as 
the preliminaries. 





None Over Twenty 


There had been dozens of contests 
at Warner Bros. theatres throughout 
the state. There had been mammoth 
chorus calls held at the stages on the 
Warner Bros. lot in Hollywood—and 
from all these preliminary groups, the 
thousand ‘‘trying out’’ had _ been 
chosen, 

Not a one over twenty. Most of 





them with one or two or three or 
more years of dancing school behind 
them. Several with pictures to their 
credit. Some from ‘‘42nd Street,’’ 


that other 
sensation. 


Warner Bros. musical 


Where do they come from? New 
York. San Francisco. Chicago. Baton 
Rouge. Hollywood, you know, is 
the center of the world for this 
sort. Not even New York, or London 
or Paris, has a chorus e¢all turnout 
like those today in Hollywood. 

Fully ten thousand girls had ap- 
plied at one time or another for this 
particular picture. 

From them, all that were chosen 
were two hundred. 


A narrow margin for success, that. 

Girls were sent away—droves of 
them. The discards from the first and 
second and third elreles. Some of 
them, of course, stood around to 
watch and wait for friends who 
might be rejected from the next 
sireles formed. 

And inside the circles, Berkeley, 
with one or two assistant directors, 
picked, chose, sorted. 

And after each circle, the same 
kindly dismissal. 

‘‘That’s all I can use from this 
syroup, Next circle, please’? 

Many who were r ; satisfied. 

‘“But Mr. Berl. ey—Mr. So and 
So told me ihat if I mentioned his 
name to you, you’d be sure to use 
me! ’? 

““T like that! Picking her when she 
was rejected for ‘‘42 Street’’ and I 
wasn’t! ’? 


ee 


But for the most part quietly mov- 
ing off the stage, picking up their 
wraps as they went, a little disap- 
pointed, but not cast down. There 
would be new chorus calls next week. 
New big musical pictures going into 
production. Hollywood has found that 
they pay. That people want music 
and laughter with lightness. Some- 
thing to make them forget their 
troubles of the day. 


The Last Circle 


And now the last circle, two or 
three hundred of them, from which 
the finals are to be chosen. The lucky 
girls who were to get from eight to 
ten weeks’ work in ‘‘Gold Diggers 
Of°1933.77 


But it was late. The studio had 
long since closed its iron doors be- 
hind the last departing day workers. 
Outside the sun had set and night 
had fallen upon the Burbank hills. 


‘‘Take their names and tell ‘em 
to come back tonight at eight,’’ said 
Berkeley, and went off the set. 

Pads and pencils now, and the as- 
sistants scribbled down names and 
telephone numbers as fast as they 
eculd. 

Only the girls weren’t tired. 
Weren’t they the prettiest and the 
shapeliest of the thousands who had 
been looked at? Weren’t they to work 
for eight or ten weeks? Weren’t they 
happy? Tired? Not at all. They are 
the ladies of the ensemble of ‘‘The 
Gold Diggers of 1933.’? What girl 
could ask more than that? 

But the girls chosen for the cho- 
ruses, the dances, the ensembles are 
not the whole picture by any means. 
There is plenty of the spectacular, 
of music and froth and laughter, of 
which they are an important part. 
But there is also romance, drama, 
with roles so enacted by an all star 
cast including Warren William, Joan 
Blondell, Aline MacMahon, Ruby 
Keeler, Dick Powell, Ned Sparks and 
Ginger Rogers. 
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Ruby Keeler Just an Old 
Fashioned Sweet Girl 


She’s the Type Old Timers Love to Refer to When 
Lamenting Scarcity of “‘Gals of Mother’s Time’”’ 


By CARLISLE JONES 


HE editor had just seen Ruby Keeler on the screen for the 
first time. He came back to the office full of enthusiasm and 


strange assignments. 


‘‘She’s the kind of girl we’ve been crying into our near- 


beer about for years,’’ he announced to a startled but respectful 
staff. ‘“We’ve been saying that there weren’t any more girls like 


that. 


‘“Well, there’s Ruby Keeler. Sweet and old-fashioned. vu 


bet she ean blush.”’ 

“Go out there,” said the editor, 
waving his hand in the general di- 
studio, 
where Ruby works, “go out there 
and talk to Ruby. See if she’ll blush 
for you.” 

We found Miss Keeler on the re- 
hearsal stage at the Warner Bros. 
studio, tired but happy at work on 
her second picture, “Gold Diggers 
of 1933,” which comes to the ............ 
Ay eh asc! Theatre on Ruby 
and the “ladies of the ensemble” 
had been working for days on dance 
routines, specialties and the intri- 
cate steps and figures designed by 
Dance Director Busby Berkeley for 
the new picture. 


| She Looked Frail | 


She looked very little and frail 
in her white slacks and blue shirt- 
waist and she had been, up to the 
moment we met her, completely en- 
grossed in her work. She came off 
the set at Mr. Berkeley’s request, 


rection of Warner’ Bros. 


flushed onda little breath'oss,; ne. / 
~ hair disordered+,..1d her eyes dilated 


with excitement. 
“ve been dancing,’ she said, un- 
necessarily. “How do you do.” 
“And we’ve been watching,” said 
this reporter. “How are you”? 
“Pm seared,” said Ruby, settling 
into the chair a thoughtful proper- 
ty boy shoved toward her at the 
moment. “Not as scared as I was 
at first—but still scared. And tired.” 
“The editor thinks,’ we began, 
“that you are the kind of a girl he’s 
been crying about in his—in his 
reminiscent moments. Me has just 
seen ‘42nd Street’ and he is enthusi- 
astic over your prospects. He says 
you remind him of Julia Sanderson 
or somthing, and wants your story.” 
“We're doing a story on you.” 
“Now?” demanded Ruby. 
“Now.” 


EEE’ 


Doesn’t Like Interviews 








“JT don’t like interviews, 
much,” the lady said slowly. 
never know what to say.” 


“Don’t 
“We'll ask questions.” 

“T suppose it’s all right,’ Ruby 
said doubtfully. 

“Certainly it’s all right. Now, are 
you scared?” 

“Why,’ she said, and again she 
was almost breathless with excite- 
ment, “all of these famous people 
around all the time. Movie stars, 
known all over the world.” 

“But you ought to be used to hav- 
ing famous people around by now, 
After all your husband, Al Jolson, 
isn’t exactly unknown—and by the 
way, where is Al?” 

Ruby seemed to take the question 
apart before answering. 

“But being around with Al is dif- 
ferent,” she explained. “He knows 
them all. Maybe some of them are 
seared of him, I don’t know. But 
here I’m on my own. Al’s in New 


very 
OT 


worry,” we comforted. 


See page 3A of adver- 
tising section for ad- 


ditional advance fea- 
ture stories. 
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Romancing Youth in Strand Hit 





“Yes, Texas was good to the girls 
who worked for her,’ Miss Keeler 
said. “A lot of people have been 
good to me. Al—Mr. Jolson—he is 
awfully good to me, too.” 


“Where did you meet him?” 


| How She Met Al | 


Miss Keeler seemed to really smile 
for the first time. “Everybody seems 
to think he stole me from Texas 
Guinan,” she said. “But I really met 
him in Hollywood. We were both at 
the Los Angeles station to meet 
other people. He was nice and, three 
months later, after we were both 
back in New York, we were married 
—by justice of the peace. And I 
hadn’t worked for Texas for a long 
time before that either. I’d been in 
shows.” 





“Haven't other people told you 





DICK POWELL and RUBY KEELER, both remembered for their roles 
in “42nd Street,” return as members of the large cast in Warner Bros.’ 
new musical hit “Gold Diggers of 1933.” 


Cut No. 20 


York and my sisters are staying 
with me here in Hollywood. And 
perhaps Mr. Berkeley wants me to 
start practicing again now.” 

But Mr. Berkeley didn’t, so Miss 
Keeler settled back resignedly into 
her chair. 

“Do you 
suddenly. 

She didn’t need to answer. 
demonstrated. 

“What are you going to do in 
your new picture?” 


‘‘Not My Picture” | 


“Tt isn’t my picture,” she objected, 
“and ’m going to dance in it.” 

“What do you mean, it isn’t your 
picture?” 

“Why, you see, there are ever so 
many other people in it, people more 
important than I am—Warren Wil- 
liam, Joan Blondell, Dick Powell, 
Aline MacMahon—and oh, lots of 
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blush we demanded 


She 


others. It’s like ‘42nd Street.’ ’m 
just one of many.” 
“You stole the show,” we said 


“from under the noses of a great 
many very able players in ‘42nd 
Street. It wasn’t their fault. It was 
your fault. You have something.” 

“Ym sorry,” said Ruby. “But I 
don’t know what youre talking 
about. I do think I’m going to be 
better in this new picture, though, 
than I was in the last. I’m not so 
seared.” 

“Tell us a little about yourself,” 
we suggested. 

“Well, I was born in Halifax, 
Canada, moved to New York when 
I was three and started on the stage 
at thirteen.” 

“Tell me’—we asked “was Texas 
Guinan good to you?” 


Out 80¢ 


Mat 10c 


that ‘42nd Street’ is your picture?” 

“Oh yes. But it isn’t so.” 

“Do you tremble with fear at a 
frown?” 

“No,” said Miss Keeler, “I would- 
n’t do that. I just do the best I 
can and if they don’t like it I can 
quit. I did retire once, you know, 
I didn’t work for the first three 
years I was married and I don’t 
have to work now. I might tremble 
because I was scared or excited but 
not because somebody frowned at 
me.” 

Do you enjoy this?” motioning to- 
ward the studio surroundings. 


| It’s Hard Work 


“Yes. You see, I hardly ever 
visited Al at the studio-and I didn’t 
really know a thing about it when 
I came out to make ‘42nd Street’! 
They had to show me everything. I 
was dreadfully worried about it all 
for a while. I like it all except get- 
ting up mornings. I just can’t get 
used to waking up early. Hollywood 
is such an early riser! That’s why 
I’m so tired today. It’s hard work. 
Good bye, there’s Mr. Berkeley call- 
ing me.” 

From Mervyn LeRoy the director 
we learned that “Gold Diggers of 
1933,” is a greater and more lavish- 
ly produced musical than “42nd 
Street,” with 200 pretty girls and 
Warren William, Joan Blondell, 





| Ginger Rogers, Dick Powell, Guy 


Kibbee, Aline MacMahon and scores 
of others, not forgetting Ruby 
Keeler, the kind of a girl we old- 
timers used to cry about into our 
beer. 


We liked her. You will too! 


Ruby Keeler, Millionairess 
Is as Timid as an Extra 


Although a Sensation in ‘42nd Street” and “‘Gold 
Diggers of 1933” She’s Awed by Stars 


LMOST any afternoon during the production of Warner 
Bros. mammoth musical and dramatic spectacle, ‘‘Gold Dig- 


gers of 1933,’’ which opens at the 


Theatre on 


ear ain ae ae , if you had searched very hard among some two 
hundred other girls of every type and description, you might 
have come upon a little girl whose husband is worth two million 


dollars. 


She would be sitting off to one side, probably, all by herself, 
watching the chorus girls at work, or saying over lines to herself. 


If you spoke to her, she would 
seem awfully glad to see you. She’d 
be dressed in old slacks, maybe, with 
perhaps a very expensive fur coat 
thrown on over them as if it were 
worth about ten or fifteen dollars; 
while actually its cost would prob- 
ably pay your wages for a year. 


Is Mrs. Al Jolson | 


You’ve guessed by now, no doubt, 
that the lonesome-appearing and 
timid little girl was Ruby Keeler, 
wife of Al Jolson. You won’t guess 
yet for a while, however, unless 
you’ve seen “Gold Diggers of 1933” 
and “42nd Street” that she may not 
always be called, as an explanatory 
phrase, “wife to Al Jolson.” 





Al himself was heard murmuring 
after “42nd Street:” 


“Wouldn’t it be funny if I came 
to be known finally as Mr. Ruby 
Keeler?” 

That’s a joke, of course. But it 
has its serious side, at least as far 
as Ruby’s ability is concerned. She’s 
very definitely on her way to star- 
dom. Several thousand reviews from 
leading newspapers in several thou- 
sand American cities testify to that. 


But there’s one thing that had 
better be said now. She’s the same 
Ruby Keeler who timidly looked up 
into our eyes one day on the set of 
“42nd Street” and confessed that she 
was scared to death of all the big 
movie stars in the picture with 
whom she had to mingle. 

“Everybody knows them. No one 
knows me,” she said. 

A day later we saw her again. 

“Like ’em any better?” we asked. 

She had been asked by some of 
them, she said, to show them some 
of the new dance steps. Ruby was a 
chorus girl herself once. Showing 
the movie stars like Bebe Daniels 
and Ginger Rogers the new steps 
was right down her alley. 

“They’re regular,” she had an- 
swered, flushed and pleased with 
their kindness. 

Since that time “42nd Street” had 
gone out into the world and made 
motion picture history as the biggest 
hit of the year. 


| In Fast Company | 


We wanted to know if Miss Kee- 
ler was still afraid of movie stars. 
We looked her up on the set of 
“Gold Diggers of 1933,” in which 
quite a number of well known movie 
stars also were playing. Warren Wil- 
liam, Joan Blondell, Aline Mac- 
Mahon, Dick Powell, Guy Kibbee, 
Ned Sparks, Ginger Rogers and a lot 
of others are in it. 

So we asked: 

“How do you like ’em now?” 

We talked a little farther away 
across the stage from everybody be- 
fore she answered. Then she plucked 
at our sleeve and almost whispered. 

“They’re the grandest people I’ve 
ever known,” she said. 

“They’ve been kind, 
movie people?” 

“Terribly.” 


eh—these 





“Not jealous or temperamental or 
hard-boiled or any of the other 
things you’ve heard about Holly- 
wood stars?” 


“Not any of them.” . 


“Do you know many of them on 
the outside? Away from your work, 
we mean?” 

“Me?” 

There was-something in the way 
she said it. You could tell she 
doesn’t believe she’s well enough 
known yet to mix with the big mov- 
ie names. Carmel Blum, she men- 
tioned her. She had been Carmel 
Myers. She knew her. No others. 


| Unsually Modest |. 


You don’t believe it? You don’t Ai 
believe anyone worth a couple of — 
cool millions in her husband’s name 
could be that modest and unassum- - 
ing and retiring? Then you don’t 
know Ruby Keeler. Because that’s 
just how she is. 


We passed on to other topics aft- 
er that. The earthquake, and where 
she was during it. She was in the ‘ 
top apartment of one of Los An- 
geles’ most exclusive hotels, uesial 
she lives with Al. The building 
swayed, and then swayed some 
more. She had pictures of herself 
being deposited fourteen stories be-—— 
low, along with a lot of bricks and_ 
mortar and debris, never to be quite 
the same again. But she wasn’t. 

She’s going to make movies. Lots 
of them. She is easily one of the 
most sensational finds pictures have 
had in years. P. 

She calls it luck, says her role in 
‘42nd Street” was exactly herself— 

a timid girl in her first show—and 
that’s the only reason she ever got 
away with it. When people see her 
in other things, she says, where she 
really has to act, they’ll get wise — 
to the fact that she’s no one. Too 
afraid to act or do or be anything. 

If you’re wise you discount those 
statements. In the first place, re- 
ports on her work in “Gold Diggers 
of 1933” are glowing. No personali- 
ty like hers has been discovered by 
the screen since a little girl named _, 
Mary Smith walked before a camera 
back in the old Biograph days, if 
you can believe the executives. 

For another thing, Miss Ruby 
Keeler Jolson is Irish. They’re a race 
known for bewailing the fact that 
they can’t do anything, and then 
turning about and doing it better 
than anyone ever thought of doing 
it before. 

In a city of movie stars of every 
size and shape and color, demure 
Miss Keeler looks like a coming 
constellation. 

“Gold Diggers of 1933” is based 
on the play by Avery Hopwood and 
directed by Mervyn LeRoy. Busby 
Berkeley, who was responsible for 
the dance numbers in “42nd Street,” 
ereated and staged the novel and 
unique dances and ensembles, while 
the songs are by Harry Warren and 
Al Dubin, who were likewise re- 

fie vendre for the brilliant musie in 
| “42nd Street.” 





RUBY KEELER 


Her outstanding performance in “42nd Street”’ 


made her an overnight 
supply of features and 


fan favorite. An ample 
daily stories have been 
provided in this merchandising plan to fulfill 
all your publicity requirements. 
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Novelty Twist Given 
“Gold Diggers’’ Song 





One of the novelty song numbers 
in the Warner Bros. special musical 
and dramatic production, ‘‘Gold Dig- 
gers of 1933,’’ which opens at the 
Theatre on 
was the idea of Ginger Rogers, one 
of the members of the all star cast. 

She had hummed the tune of 
‘“‘We’re in the Money’’ so many 
times she sang the words in Pig Latin 
to vary the monotony. 


Director Mervyn LeRoy heard her, 
and was struck by the novelty of the 
queer play of words. He ordered Gin- 
ger to sing in pig Latin when the 
shot was taken. So Ginger’s own ver- 
sion of the song is in the picture. 


Gold Diggers Thumbs 
Down on Using Pants 





The Hollywood actresses’ craze 
for men’s pants didn’t get anywhere 
on the Warner Bros. lot. Aline Mac- 
Mahon, Joan Blondell, Ruby Keeler 
and Ginger Rogers, members of the 
all star cast of ‘‘Gold Diggers of 
1933,’’? which comes to the.................... 
Theatre on! ..0.0s..422.<--: , as well as the 
200 pretty chorus girls in the picture, 
all put thumbs down on pants. While 
not working in costume on the stages, 
they all decided to wear slacks, and 
girls in slacks were seen everywhere 
on the lot, but pants were noticeably 
absent except on the male members of 
the cast, which includes Warren Wil- 
liam, Dick Powell, Guy Kibbee and 
Ned Sparks. 

‘*Gold Diggers’? is a mammoth 
musical and dramatic spectacle based 
on a play by Avery Hopwood and 
directed by Mervyn LeRoy, with 
Busby Berkeley doing the dance num- 
bers. 


‘Gold Diggers”? Chorus 
Girls, Learn Quickly 





In the training of a giant chorus, 
girls learn to work together in their 
numbers far more quickly than men, 
according to Busby Berkeley, who 
trained the choruses for the Warner 
Bros. picture, “Gold Diggers of 
1933,” now at the 
Theatre. In fact, he says, it is pos 
sible to teach intricate and difficult 
dance numbers to a group of one 
hundred girls in less than five days: 
while it was found difficult, during 
the war, to teach a simple marching 
step to a platoon of the like number 
of men in less than five weeks. 


Joan Blondell’s Father 
Going Back on Stage 





Joan Blondell, one of the members 
of the all star cast of Warner Bros. 
“Gold Diggers of 1933,” now at the 
Theatre, has at last 
consented to let her father, the 
Blondell, go to work again. The 
famous head of the Blondell family 
went into retirement from the stage 
shortly after Daughter Joan became 
a movie star. Recently, he has been 
giving his act with Joan’s younger 
sister in Joan’s place for benefits 
and charity bazaars around Los An- 
geles. Joan, finding that her efforts 
to make him happy by letting him 
retire, is going to make him happier 
by letting him get back into acting 
harness again. 


Blondell Saved Time by 
Riding Bicycle to Cafe 





Joan Blondell was kept so busy 
on the production of Warner Bros.’ 
“Gold Diggers of 1933,” now at the 
Theatre, that she found 
little time to eat. To expedite mat- 
ters she brought her bicycle to the 
studios and used it to make trips 
to and from the stages to the cafe 
and her dressing room. 


Chorines Label Selves 
“‘Berkeley’s Buddies” 





Berkeley ’s Buddies. 

That’s what seventy-five girls used 
by Busby Berkeley in one of his dance 
‘Gold 
Diggers of 1933,’’ which opens at 


ensembles for Warner Bros. 


Theatre on 


labeled themselves. 


All of them, as well as the fifty 
boys in the dance numbers, bought 


themselves an outfit consisting of 
white duck pants, white sweat shirts, 
and white shoes. And on the back of 
the sweat shirts they stencilled their 
slogan. Berkeley’s Buddies. 


The outfits are replicas of that 
worn by Berkeley when he is train- 
ing his gigantic choruses for such 
pictures as ‘‘Forty-Second Street’’ 
and ‘‘Gold Diggers of 1933.’ 





Gorgeous Girls Feature 
“Gold Diggers of 1933” 





More beauty is said to be found 
in Warner Bros.’ “Gold Diggers of 
1933,” which comes to the ; 
MHOAtLe OW 5.2.0.5 base , than any other 
production on the screen. Besides 
the four feminine members of the 
all star cast, Joan Blondell, Ruby 
Keeler, Aline MacMahon and Ginger 
Rogers, there is a chorus of 200 
specially picked beauties. They 
were selected by Busby Berkeley, 
noted dance director, from 10,000 
applicants for their pulchritude and 
personality. “Gold Diggers” is a 
mammoth musical and dramatic pic- 
ture produced by Warner Bros. from 
the play by Avery Hopwood. The 
male members of the all star cast 
are Warren William, Dick Powell, 
Guy Kibbee, Ned Sparks and Robert 
Agnew. Mervyn LeRoy directed. 


54 Illuminated Violins 
Make Amazing Display 





One of the unique scenes in the 
Warner Bros. picture, “Gold Diggers 
of 1933,’ which opens at the 
Theatre on 
the song and dance number with 54 
illuminated violins. Girls of the 
chorus play on these instruments in 
a gigantic ensemble, the lights be- 
ing arranged to take the shape of 
the fiddle and bow, so that the mu- 
sie can be heard and the instruments 
seen playing the air after the figures 
of the players are blacked out, giv- 
ing a startling effect. “Gold Dig- 
gers’ is a mammoth musical and 
dramatic spectacle based on Avery 
Hopwood’s play and directed by 
Mervyn LeRoy. There is a noted 
all star cast which includes Warren 
William, Joan Blondell, Aline Mac- 
Mahon, Ruby Keeler, Guy Kibbee 
Dick Powell, Ned Sparks and Gin- 
ger Rogers. 


Ruby Keeler Shows New 
Artistry in New Film 





Ruby Keeler, one of the big hits 
of the picture, “42nd Street,” and 
a member of the all stdr cast ‘ot 
Warner Bros.’ “Gold Diggers of 
1933,” which comes to the 
Theatre ons -..ve-..6..s-04 , is still as mod- 
est as a violet as far as her personal 
attainments are concerned. But she 
has gathered confidence in her work 
in this, her second picture. The wife 
of Al Jolson, she had never before 
tried to play in pictures until cast 
for “42nd Street,” although she was 
well known as a musical comedy 
star. While excellent in her first pic- 
ture she shows a deft touch that 
comes with experience and confi- 
dence in her second one, which is a 
gigantic musical and dramatic spec- 


»tacle said to far surpass its predeces- 


sor. 


CURRENT 


Ruby Wears Platinum 
Wig in ‘“‘Gold Diggers” 





Ruby Keeler, whose hair is brown, 
wears a platinum blonde wig in the 
Warner Bros. picture, “Gold Diggers 
of 1933,” which opens at the ............ 
Theatre on And 
with a pure white costume she is 


said to be ravishing. 

This is Miss Keeler’s second pic- 
ture, the first being “42nd Street,” 
which brought forth the comment 
from Odd McIntyre, the famous col- 
umnist, that she was the most at- 
tractive newcomer in pictures. 

Miss Keeler, who is Al Jolson’s 
wife, has long been known on the 
musical comedy stage as a sensa- 
tional tap dancer. 


4 Former Chorus Girls 
Star in “Gold Diggers” 





The four feminine stars of War- 
ner Bros. gigantic musical and dra- 
matic production, “Gold Diggers of 
1933,” which opens at the 
Theatre on 


cence ue anes » were all at 
one time chorus girls on the stage. 
This is of special note as they play 


the roles of chorus girls in the pic- 


ture. he actresses are Joan Blon- 
dell and Aline MacMahon both of 
whom served their apprenticeship in 
dramatic productions on the stage, 


and Ginger Rogers and Ruby Keeler’ 


who worked their way up from the 
chorus in musical comedy to stellar 
roles. The male members of the all 
star cast include Warren William, 
Guy Kibbee, Dick Powell and Ned 
Sparks. Mervyn LeRoy directed the 
production with Busby Berkeley 
staging the stupendous chorus of 
200 girs. : - . 





Stars Enjoyed Tea on 
“Gold Diggers’’ Set 


Tea took the place of cocktails on 
the set of the Warner Bros. picture, 
‘‘Gold Diggers of 1933,’’ during its 
production. Ruby Keeler, Ginger Rog- 
ers, Joan Blondell and Aline Mac- 
Mahon. took a cup of the beverage 
every afternoon at four o’clock reg- 
ularly during the making of the pic- 
ture. The old English custom was 
ascribed to the influence of George 
Arliss who was working on ‘‘Vol- 
taire’’? at the studio at the same 
time. ‘‘Gold Diggers,’’? a mammoth 
musical and dramatic spectacle with 
an all star cast, is now showing at 
the Theatre. 


‘Gold Diggers’”’ Halted 
Star’s Polo Practice 








Warren William, who heads the all 
star cast of the Warner Bros.’ pic- 
ture, “Gold Diggers of 1933,” now 
showing at the Thea- 
tre, was busy throughout the pro- 
duction trying to connive a way to 
get time off to practice polo. He 
recently took up the game and 
feared he would become rusty if he 
did not keep up his practice daily. 
Mervyn LeRoy, the director, proved 
to be the best conniver, however, for 
William got but three chances to try 
his skill during production. 


Ginger Rogers’ Red Hair 
Takes on Platinum Hue 





Ginger Rogers, who has won wide- 
spread screen fame as a red head, 
wears a platinum blonde wig in one 
sequence of “Gold Diggers of 1933,” 
the Warner Bros. all star production 
now at the Theatre. 
The sequence is a cabaret scene, in 
which Ginger, with her white wig 
and a very transparent costume of 
black chiffon and jet beads, sings 
a torch song with the orchestra. And 
a very dashing Ginger she is, but 
so different from her usual well 
known Titian beauty that many of 
her closest associates passed her by 
on the set without recognizing her. 








Chicago White Sox Team 
Saw ‘‘Gold Diggers’? Made 


Joan Blondell and Ruby Keeler 
entertained the members of the Chi- 
cago White Sox on the set of the 
Warner Bros. picture “Gold Diggers 
Of, 193357 MOW., ab. ChE A.......3.-,..0.-000054>- 
Theatre one afternoon during the 
production. Wives of the players 
who were there were mighty glad 
they had gone along after they had 
looked over the chorus of 200 “Gold 
Diggers” beauties who take part in 
the film’s dance ensembles. 





Mervyn LeRoy Springs 
One On Ginger Rogers 


Ginger Rogers, member of the all 
star cast of the Warner Bros. pic- 
ture, “Gold Diggers of 1933,” now 
at the Theatre, com- 
plained to Director Mervyn LeRoy 
that since the earthquake, which 
happened during the production of 
the picture, that she couldn’t keep 
any food on her stomach. 

“What did you expect?” said the 
unsympathetic LeRoy. “You can’t 
eat your quakes and have them.” 


Ned Sparks Gets Chance 
To Relax Frozen Face 


Ned Sparks, member of the all 
star cast of Warner Bros.’ “Gold 
Diggers of 1933,” now at the 
makes it an event every 
time he relaxes his frozen pan into 
a smile. He has three opportunities 
to do this in “Gold Diggers,” mak- 
ing two more than the average mo- 
vie part allows him. 


Dick Powell Picked-up 
Roller Skating Stunts 


Dick Powell says he feels like 
a boy again. Reason is he had to 
do roller skating stunts for the 
Warner Bros. picture, “Gold Diggers 
of 1933,” now at the 
Theatre. Dick kept in practice by 
skating to and from lunch on the 
cement walks on the Warner Bros. 
lot. 


‘Gold Diggers’ ’”’ Beauties 
Win Chance In Pictures 





Several of the chorus girls who 
had bit parts in “42nd Street,” also 
appear in the Warner Bros. mam- 
moth musical and dramatic spectacle, 
“Gold Diggers of 1933,” now show- 
ing at the Theatre. 
Their work in the former picture 
was so outstanding they were given 
contracts and more important roles 
in “Gold Diggers.” The studio is 
now grooming them for stellar parts. 


“Gold Diggers” Chorus 
Strong On Personality 





Busby Berkeley, who selected 200 
beauties from 10,000 applicants for 
his choruses in the Warner Bros. 
picture, “Gold Diggers of 1933,” now 
at the Theatre, picks 
all sizes, shapes and complexions. He 
has but one major standard, person- 
ality. He allows five years leeway 
for age, all his girls being between 
sixteen and twenty-one. 


2 Stars Wear Same Gown 
and Neither Got Angry 





Imagine Joan Blondell and Gin- 
ger Rogers wearing the same gown 
in the same picture. It actually 
happens in “Gold Diggers of 1933,” 
Warner Bros.’ musical and dramatic 
spectacle which opens at the 
Theatre on 
It’s a nice gown, too,—one of the 
studio designer’s finest—and is ex- 
tremely becoming to both young 
ladies. That Joan and Ginger are 
still on speaking terms is due entire- 
ly to the fact that a particular bit 
of action in the story revolves 
around their exchange of dresses in 
a certain scene, 


The Harder He Works 
The More He Smokes 


The harder Mervyn LeRoy works 
the more cigars he smokes. On an, 
ordinary picture he will use ten to 
fifteen in a day. While directing the 
Warner Bros. picture, “Gold Diggers 
of 1933,” which comes to the .......... 
lee MhHeatre. Ono t Sacw sa tees -5 NO 
used an average of twenty-five. Not 
that he smokes them up. He takes 
a few puffs, forgets to draw through 
them and then chews them up. “Gold 
Diggers” is a mammoth musical and 
dramatic spectacle with an all star 
east headed by Warren William and 
Joan Blondell. 





Dick Powell Plays Many 
Musical Instruments 





Dick Powell, member of the all 
star cast of the Warner Bros. musi- 
eal and dramatic spectacle, “Gold 
Diggers of 1933,” which comes to 
{He eee) ec MheatrecOn hie. é; 
Pas oF , amused himself during the 
production by trying out every in- 
strument in the orchestra. He is 
an expert on the saxophone, trumpet, 
clarinet, banjo, violin and piano. He 
can play other instruments passably 
well. 


William Acts Better 
With Walking Stick 


Warren William always feels 
easier in his picture roles if he can 
earry a walking stick. His part in 
the Warner Bros. picture, “Gold 
Diggers of 1933,” which comes to 
the Theatre on 
Seer , is quite to his taste. He por- 
trays the character of a very digni- 
fied gentleman of an aristocratic 
family from Boston’s Back Bay. And 
such a gentleman would just as soon 
appear in public in his night gown 





| as without stick, top hat and spats. 


Dance Director Found 
Faces To Stir Millions 





The poet Kit Marlowe referred to 
the beauty of Helen of Troy as “the 
face that launched a_ thousand 
ships.” But dance director Busby 
Berkeley, in his current hunt 
throuhout the country for beauties 
to play in the Warner Bros. produc- 
tion, “Gold Diggers of 1933,” now 
ab thet ws. eerie ke Theatre, went 
him several better. Busby, in his 
search for 200 chorus girls, laid 
down the standard that their faces 
must be able to palpitate millions of 
hearts. And he elaims he found 
them for this picture. 


Making Screen Musicals 
Requires Much Ingenuity 





The most serious difficulty the 
talkies have hurdled has been the 
marriage of music with the photo- 
graphed story of the motion picture. 
Director Mervyn LeRoy faced that 
problem with his current productior 
for Warner Bros “Gold Diggers of 
1088" now At the s.30.:-.coeeeee 
Theatre. 

To place not alone music, but 
songs and dances logically into a 
picture calls for some ingenuity. It 
calls for a story too, of course — 
and that “Gold Diggers” has, the 
story of Avery Hopwood’s famous 
play. 

The songs and dances were an- 
other matter. They had to become 
part of the picture. LeRoy solved 
the difficulty when he decided to put 
the entire theatrical productions 
which the play only hinted at, on 
the screen. A giant musical comedy 
within a screen drama—that’s what 
“Gold Diggers” has become. 


All Shorts in this section can be adapted 


to Advance or Current use with slight 


revision. 
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DAILY CURRENT STORIES 








“Gold Di 


ey 


Is Super Spectacle of All Time 





New Musical Drama Tops 
Anything Ever Produced 


Brilliant All Star Cast, Intoxicating Music and Girls 
in Most Elaborate Stage Settings 


(Review ) 


HEY’VE done it again! Warner Bros., who took the amuse- 
ment world by storm some months ago with their sen- 
sational success called ‘‘42nd Street,’’ have come forward 
with a new surprise and a new accomplishment even greater in 


scope and promise. 


It is ‘‘Gold Diggers of 1933’’ super spectacie of all time, 


which opened last night at the 


Theatre and which 


thrilled its first audiences into wild acclaim. It is a daring chal- 
lenge to those who believe they have seen everything, heard every- 


thing that the screen has to offer! 
It is as different as it is spectacular; 
as entertaining as it is breath-tak- 


ing. It is amusement spelled with 
capital letters and exclamation 
points. It is new! It is beautiful! 





It is not to be missed by anybody 
for any reason! 


Obviously all the resources of a 
great studio were placed at the dis- 
posal of Director Mervyn LeRoy 
when he started work on “Gold Dig- 
gers of 1933.” Here is the most 
lavish use of stellar names, of tune- 
ful music, of ensembled beauty in 
chorus sequences that are positively 
thrilling, of story values and pro- 
duction costs, ever to come out of 
Hollywood. 

Garnished with the greatest 
“show” ever sereened, thanks to the 
amazing ingenuity and ability of 
Susvy perkéiey, wiuse choruses 
helped make “42nd Street” memor- 
able, “Gold Diggers of 1933” is the 
story of the personalities and prob- 
lems behind the planning and stag- 
ing of a Broadway success. It is 
not just a “back stage” show. It 
is the story of the lives and loves 
of the people back of the back stage 
scenes and of their struggles and 
triumphs and disappointments. 

The brilliance of the cast assem- 
bled by Warner Bros. for this pic- 
ture is a fair gauge of its extra- 
ordinary entertainment value. There 
is Warren William, ordinarily star- 
ring in his own pictures, heading 
the cast There is Joan Blondell, 
also a star in her own right and 
the four Gold Digging show girls 
who set out to “work” a couple of 
fans with the release of her first 
picture, “42nd Street.” 

Joan Blondell, Ruby Keeler, Aline 
MacMahon and Ginger Rogers are 
Ruby Keeler, who jumped over 














Gold Diggers at Work at Strand 


tion. Music and lyries are by Harry 
Warren and Al Dubin. 

No review of “Gold Diggers of 
1933” is complete without particular 
mention of the two hundred beauti- 
ful girls who go to make up the 
Berkeley choruses. There is an un- 
equalled Javishness about these 
dance ensembles that sets up total- 
ly new values in screen spectacle. 
The girls are lovely beyond com- 
ment and while the story itself 
would make better than ordinary en- 
tertainment, the “show within a 
show” and the chorus numbers 
shown there, lift the whole produe- 
tion to the status of exceptional, ex- 
traordinary and sensational. 

“Gold Diggers of 1933” is much 
too big, too exciting, too all-embrac- 
wealthy society men for jewels, ex- 
pensive gowns and furs, cars and 
ing for this reviewer to attempt to 





JOAN BLONDELL and WARREN WILLIAM ina scene from the Strand’s 
new hit, “Gold Diggers of 1933.” This is the elaborate and much awaited 
musical production filmed by Warner Bros.,who also made“42nd Street.” 


Cut No. 12 


night into the hearts of the movie 
every possible luxury. 

Headed by these three names, the 
cast reads as follows: Dick Powell, 
Aline MacMahon, Guy Kibbee, Gin- 
ger Rogers, Ned Sparks and Tam- 
many Young. The picture is an 
adaptation of an Avery Hopwood 
play with Erwin Gelsey and James 
Seymour credited with the adapta- 


Cut 30c 





Mat 10c 


single out any individual or any 
single scene for description. 

It’s breath-taking entertainment 
which you can’t afford to miss! 

So we say Warner Bros. have 
done it again. “42nd Street” opened 
up new vistas for the amusement 
hungry public. “Gold Diggers of 
1933” is the realization of the high 
promise of its predecessor. 





Beauty Is Mirrored In “Cold Diggers Of 1933” 





Here’s one of the many sights on view at the Strand in Warners’ new musical spectacle. Among the many 
favorites to be found in the cast are Joan Blondell, Warren William, Ruby Keeler and oodles of others you like. 
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gers” Breath-Taking in Scope 











(Opening Day Story) 


“Gold Diggers of 1933,”’ a 
Super Musical, Opens Today 


Most Lavishly Produced Star Studded Picture 
Hailed as Being Greater Than “42nd Street” 


eo 


OLD Diggers of 1933.’’ Warner Bros.’ dramatic musical 


screen special and the most lavishly produced motion pic- 


ture of the decade, opens today at the 


Theatre. 


Hailed as a fitting climax to a season of exceptional enter- 


tainment values started by the 
popular ‘‘42nd Street,’ a few 


presentation of the enormously 
months ago, ‘‘Gold Diggers of 


1933”’ has been acclaimed by critics and by first audiences as the 
most spectacular and vital entertainment ever originated in Hol- 


lywood. 

Eight players of stellar rank, 
headed by Warren William, Joan 
Blondell and Ruby Keeler, take im- 
portant parts in this production. 
Others include Dick Powell, Aline 
MacMahon, Guy Kibbee, Ginger Ro- 
gers and Ned Sparks. A new Busby 
Berkeley chorus of 200 beautiful 
girls, achieves startling importance in 
the present picture in the most gor- 
geously staged ensembles ever con- 
ceived for stage or screen entertain- 
ment. 

A vital and dramatic story of the 
people behind the production of a 
great Broadway show, ‘‘Gold Diggers 
of 19337’ would be a great picture 
even without the enhancement of the 
spectacular musical show settings. 
Combined with these it is said to 
present the greatest amusement value 
of this or any other year’s produc- 
tions. Song numbers from the_ta- 
lented team of Harry Warren and 
Al Dubin, who were responsible for 
the hits in its predecessor, ‘‘42nd 
Street,’’ will soon be heard and sung 
the world over. 

‘*Gold Diggers of 1933’’ was di- 
rected by Mervyn LeRoy who has 
given the entertainment world pictures 
like ‘‘T Am a Fugitive From a Chain 
Gang’’ and ‘‘Elmer the Great’’ in 





Ist day of run 


Kibbee Can’t Dance 
But He Had to Step 
for “‘Gold Diggers’ 


Guy Kibbee was somewhat startled 
when Director Mervyn LeRoy ordered 
him to take Aline MacMahon in his 
arms and whisk her around to the 
strains of a lively dance for a night- 
club scene in ‘‘Gold Diggers of 
1933,’’ the Warner Bros. musical and 
dramatic spectacle now at the............ 
Theatre. 

““But I don’t know how to danee,’’ 
he exclaimed with a note of pathos 
in his voice. ‘‘If I’ve got to do any- 
thing like that, you’ll have to hold 
up the production while I take a few 
dancing lessons! ’’ 

‘“That’s all right, Guy,’’ said Mer- 
vyn. ‘We won’t have to hold up the 
picture and you won’t have to take 
any lessons. You’re not supposed to 
know how to dance. You’re an ultra- 
conservative Boston lawyer, who has 
never been in a night club in his 
life. Especially as you’re supposed 
to be a bit light-headed with cham. 
pagne.’’ 

The portly Kibbee then demonstrat- 
ed how much he didn’t know about 
dancing by putting on a hilarious im- 
personation of a slightly inebriated 
gentleman on a crowded night-club 
floor. 

“Gold Diggers of 1933,’’ carries 
an all-star cast including Warren 
William, Joan Blondell, Ruby Keeler, 
Dick Powell, Aline MacMahon, Guy 
Kibbee, Ginger Rogers and Ned 
Sparks. Busby Berkeley was in charge 
of the dance and choral ensembles, in 
which 200 beautiful show girls ap- 
pear. The picture is an adaptation by 
David Boehm and James Seymour of 
a play by Avery Hopwood. 








the past few months. Combined with 
LeRoy’s ability to crowd dramatic 
and comedy incidents into close har- 
mony is Busby Berkeley’s unerring 
; Sense of beauty, color and sensational 
effects with 
chorus en- 
sembles. Out 
of this happy 
collaboration of 
effort comes 


Warner | 
threw the 
etire resou 
of their great 
studios behind 
this production. 
The Avery Hop- 
wood story has 
been adapted by 
Erwin Gelsey 
and James Sey- 
mour. The 
enormous sets designed for the 
Berkeley chorus numbers were a 
seven day marvel in sensation satiated 
Hollywood. The cast equals the 
average drawing power of _ five 
successful pictures. All in all ‘‘Gold 
Diggers of 1933’’ is offered to the 
public now as the greatest single 
achievement in the history of the 
amusement industry. 





DICK POWELL 


again brings his youth- 
jul charm to the screen 
in an important role in 
the new musical hit 
“Gold Diggers of 1933.” 


Out No. 2 
Out15e Mat be 





2nd day of run 


Dick Powell Capable 
One Man Orchestra 
in ‘‘Gold Diggers’’ 


Dick Powell, the handsome young 
Arkansas lad who ecrooned his way 
to instant popularity in “Blessed 
Kvent” and who wowed them aplen- 
ty in the spectacular “42nd Street’ 
with his pleasing voice, blossoms 
forth as an instrumentalist as well 
as a vocalist in “Gold Diggers of 


1933,” now at the 
Theatre, which Mervyn LeRoy di- 
rected for Warner Bros. In two of 
his numbers in this super-musical 
Dick accompanies himself on the 
piano and in a third routine is seen 
and heard as a violinist. 

Playing the piano and _ violin, 
however, by no means represents all 
of Dick Powell’s musical attain- 
ments. He is equally at home with 
the saxophone, clarinet, trumpet and 
banjo. In fact he was featured at 
various times as a soloist on each 
instrument while appearing in a 
Pittsburgh Theatre as Master of 
Ceremonies just prior to his signing 
with Warner Bros. 

Being a veritable one-man band 
including the singer and M. C. 
makes Dick a much sought after 
young man in film social circles. Be- 
sides, he is real handsome with a 
most engaging personality 

Others in the cast of this picture 
are Warren William, Joan Blondell, 
Aline MacMahon, Ruby Keeler, Guy 
Kibbee, Ned Sparks and Ginger 
Rogers. “Gold Diggers of 1933” is 
based on a play by Avery Hopwood. 


ae <n Dp tte ee ee 


+ 


a ene ee 


FROM OPENING TO CLOSING 


3rd day of run 





Noted Dance Director 
Lists Chorus Girls 
in 2 General Groups 





All beautiful women can be divided 
into two groups, like houses, furnished 
and unfurnished, according to Busby 
Berkeley, director and dance impres 
sario and the originator of the famous 
chorus seen in ‘‘Gold Diggers of 
1933,’ Warner Bros. super musical 
picture NOW at the..............ccceeeeerees vee 
Theatre. 


What Berkeley means by ‘‘furni- 


ture’? is brains. ‘‘Unfurnished’’ 
beauty is mere prettiness without the 
high order of intelligence which makes 
for personality, behind it. Some of 
the ‘‘prettiest’’ girls he finds in his 
perennial search for beauty, are dis- 
carded on the first test. Berkeley re- 
fers to them sometimes as ‘‘ unfirnish- 
ed.’’ He wants the other kind for his 
ensembles. 


This makes the vacancies in his 
chouses more difficult than ever to fill. 
A girl must have beauty of face and 
figure, trim ankles, acceptable knees 
and brains or personality to match. 
Pessimist as he is, Berkeley believes 
that no woman living ean claim per- 
fection in all of these qualifications 
for real beauty. He never gives up 
looking for such a woman but he never 
expects to find her. He is content with 
a little less than perfection but he 
is more insistent upon intelligence 
than upon regularity of features. 


He is, in his own words, interested 
only in ‘‘furnished’’ beauty. 


Besides the beauty chorus of 200 
in ‘Gold Diggers of 1933,’’ a gi- 
gantic dramatic and musical spec- 
tacle, there is an all star cast includ- 
ing Warren William, Joan Blondell, 
Aline MacMahon, Ruby Keeler, Dick 
Powell, Guy Kibbee, Ned Sparks and 
Ginger Rogers. Mervyn LeRoy direct- 
ed the picture from the play by 
Avery Hopwood. 





4th day of run 


What Chorus Girls in 
“‘Gold Diggers’’ Did 
When Not On Parade 


You’ve heard of chorus girls ‘‘on 
parade.’’ 

But what do chorus girls do when 
they’re ‘‘off parade?’’ 

A big chorus, rehearsing, doesn’t 
dance all the time. There are long 
pauses when they simply have nothing 
at all to do but rest. What do they 
do then? 


The chorus which Busby Berkeley 
directed in its elaborate numbers for 
Warner Bros. new big musical pic- 
ture, ‘‘Gold Diggers of 1933,’’ now at 
Theatre, did a num- 
ber of things in odd moments that 
one would hardly suspect chorus girls 
of doing. 


Part of it, tats. Some of it crochets. 
Other parts of it merely loll about 
the stage, practicing dance steps, 
doing difficult exercises, learning 
songs, rehearsing a line dance. 





But none of it, contrary to all ex- 
pert opinion, reads a novel, or eats 
a box of candy. 


Novels are too long. They’d barely 
get interested in one, when the next 
call to go on would come. 


And the candy is absolutely ver- 
boten. Candy puts weight where it 
shouldn’t be on a chorus girl. 


There’s one other thing a chorus 
girl does when she’s off parade. She 
eats. 

But we’re probably right when we 
figure that most of our male friends 
know that. 


‘Gold Diggers of 1933,’’ in ad- 
dition to a chorus of 200 beauties, 
has a great cast of stars, headed by 
Warren William, Joan Blondell, Dick 
Powell, Aline MacMahon, Ginger 
Rogers, Guy Kibbee, Ned Sparks and 
others, The picture was directed by 
Mervyn LeRoy, and the music was es- 
pecially written for the production 
by Harry Warren and Al Dubin, who 
wrote the music for ‘‘42nd Street.’’ 





5th day of run 


One Parrot Talked 
Himself Out Of Job 
in ‘“Gold Diggers’’ 





Mervyn LeRoy, who directed the 
all star cast in Warner Bros.’ mam- 
moth production, ‘‘Gold Diggers of 
MOSS OW Bb pCO: ..c..5c0.rssrecressee eee 
Theatre, never did like parrots any- 
way. Now after having been betrayed 
by one, he is ‘‘off of them’’ for life. 

For a long time everyone on the 
Warner Bros. lot has known of Mer- 
vyn’s constant habit of calling out 
‘‘quiet please’? innumerable times 
during the day. The words just 
seemed to roll out of his mouth with- 
out conscious effort on his part — 
a sort of involuntary action of which 
he was usually totally unaware. By 
actual count he has been known to 
repeat the phrase 300 times in a day 
but he could never be convinced of 
this—that is until the parrot turned 
the trick. 

Mervyn and the ‘‘Gold Diggers’’ 
company were on location at a bird 
and pet store where Guy Kibbee as 
the wealthy prospect was to buy a 
Pomeranian dog for Aline MacMahon, 
one of the gold diggers. The store 
was well-stocked with everything in 
the pet line from a canary to a mon- 
key and including the parrot. 

After the scene had been rehearsed 
several times and Mervyn had called 
‘quiet please’? many times the first 
‘‘take’’ was well under way when a 
faint but unmistakable ‘‘quiet 
please’’ croaked from the throat of 
the gaudy parrot on his pereh nearby. 
Amid the general and hearty laughter 
which followed, in which LeRoy 
joined, he so far forgot himself as 
to again say ‘‘quiet please’’ where- 
upon Polly immediately echoed the 
words. 

This gigantic spectacle carries an 
all star cast and a chorus of 200 
picked beauties. Heading the cast are 
Warren William, Joan Blondell, Aline 
MacMahon, Ruby Keeler, Dick Powell, 
Guy Kibbee, Ned Sparks and Ginger 
Rogers. 







6th day of run 


Housewives Will Be 
Able to Appreciate 
Prop Man’s Problem 





Any housewife knows how difficult 
it is to keep a black floor looking 
dustless. 


So she can sympathize with the 
the ‘‘Shadow 
Waltz’’ set of the Warner Bros. pic- 
ture ‘‘Gold Diggers of. 1933’? now 
Dlayine tab bles crc. ace ae Theatre, 
when she knows that it was his job 
to keep half an acre of such a floor 
polished for two whole days. 


property man on 


Twenty men with forty dust mops 
—two to the man—were employed for 
this purpose during the two days the 
number was being filmed. Between 
each “‘take’’ the army of dusters ad- 
vanced on the floor, erased the tracks 
left by the dancers’ feet and re- 
treated again as the next number 
started. They had to work fast to 
avoid wasting valuable time and to 
wear huge pads of cloth on their own 
feet to protect. the floor. 


It is a particularly beautiful dance 
number for the most spectacular pic- 
ture of the year, but housewives will 
know that it represents a lot of 
‘<dusting’’ too. 

‘¢Gold Diggers of 1933’’ is a War- 
ners Bros. super musical, directed by 
Mervyn LeRoy. In the cast are such 
popular players as Warren William, 
Joan Blondell, Ginger Rogers, Aline 
MacMahon, Guy Kibbee, Dick Powell, 
Ruby Keeler and many others. The 
music was especially written for the 
production by Harry Warren and Al 
Dubin. Dance numbers were arranged 
and directed by Busby Berkeley. 


See Page 23 for 
specially prepared 
hold-over story. 





“Gold Diggers of 1933” Spectacular Picture Sparkling with 
Beauty, Story, Comedy and Song 
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Theatre, pens his impressions of the 


galaxy of stars and divine chorus beauties that have been welded into the greatest musical picture ever to come out of Hollywood. 


Cut No. 44 Cut 60c 


Mat 20c 


Note to Exhibitor: This cut, mats for which in 5 column size are at your exchange (Cut No. 45, Cut 
75e, Mat 25e), can also be used for a most striking lobby blow-up. 








7th day of run 


Autograph Craze Not 
For Aline Mac Mahon 


Aline MacMahon is against the au- 
tograph craze. 

She is against it since the last big 
opening at a Warner Bros.’ theatre 
in Hollywood. Aline, who is at pres- 
ent playing in the mammoth dramatic 
musieal, ‘‘Gold Diggers of 1933’? at 
Theatre, had gone to 
the opening, in company with most 
of the other Warner Bros. stars and 
featured players. And on her way out 
of the theatre, she felt a very young 
girl plucking at her sleeve. 

‘“‘Git yer autograph, lady?’’ ven- 
ture the plucker. 

Aline was, she admits, a litlle 
pleased. Someone had recognized her, 
although she has been in Hollywood 
only a short while. Remembered her 
from her role of ‘‘May’?’ in ‘‘Once 
In a Lifetime’’ on the’stage, she sup- 
posed. But she would inquire. 

‘Of course, you may have my au- 
tograph, little girl,’’ she said sweet- 
ly. ‘*But why did you ask me? Do 
you know who I am???’ 

‘*No,’’ said the child. 

‘‘Then what do you want my au- 
tograph??’? asked Aline. 

‘“CYou’ve got such a nice shiny 
hat,’’ said the child. 

So Aline is against the autograph 
eraze. 

‘‘Gold Diggers of 1933’’ was di- 
rected by Mervyn LeRoy. The music 
was especially written by Warren and 
Dubin. In the cast, besides Miss Mac- 
Mahon, are such well-known players 
as Warren William, Joan Blondell, 
Ginger Rogers, Dick Powell, Ned 





Sparks, Guy Kibbee and many others. 





8th day of run 





|Joan Blondell Finds 


Herself in Whiskers 


Family tradition alone is not de- 
pended on by Joan Blondell, now 
playing in the Warner Bros. super 
musical ‘‘Gold Diggers of 1933’? at 
Theatre, to prove that 
she is a direct descendant of David 
Blondell, the troubador to King Rich- 
ard the Lion Hearted. 


This 





been handed 
down in the 
Blondell fami- 
ly from gen- 
eration to gen- 
eration, and 
the  Blondell 
children are 
always told 
the story of 
how King 
Richard was 
eaptured by 
the Saracens 
during the 
Crusades and 
how David 
Blondel} 
tramped from fortress to fortress, 
singing the King’s favorite song un- 
til he finally heard the King’s answer- 
ing voice from a dungeon window. He 
then went back to England, called 
out the troops and went to the King’s 
rescue. 

When asked on the set of ‘‘Gold 
Diggers of 1933’’ if there is any 
further proof of her descent, Joan 
told of how, several years ago in New 
York, her younger sister came run- 
ning to her one day, breathlessly ex- 
claiming: 

‘‘There’s a picture of you in the 
Metropolitan Museum of Art—only 
you’re wearing funny clothes and you 
have on a beard.’’ 

Out of curiosity, Joan visited the 
famous art gallery and found the pic- 
ture in question. It was a contem- 
porary portrait of David Blondell, and 
Joan, who had looked at _ herself 
many times in mirrors, had to admit 
the resemblance—all except the beard 
and the clothes. 

David Blondell had the same round 
face, the same mouth and the same 
large eyes that has made his descen- 
dant famous on the screen today. 
He’d be mighty proud to see that 
his family is still trouping on. 


tradition has 





JOAN BLONDELL 


Out No. 10 
Cut 15e Mat 5c 
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WARREN WILLIAM 


Warren William always wanted to be an actor, but it wasn’t 
until after he had served in the Engineers’ corps of the A. E. F. and 
the armistice had been signed that he joined a 
WN) theatrical troupe, organized to tour the Army 
' q) camps in Europe. 

7 When he returned to America, the soldier- 
engineer-actor decided to find out whether lay 
audiences might not approve of his ability as def- 
initely as his doughboy audiences on the other 

side had done. 

The Broadway managers inclined a favorable 
ear and soon Warren found himself in a road 
company of ‘‘I Love You.’’ A season in stock 

Out No. 6 ensued, then Broadway gave him a chance in 

Cut15e Mat5e Rachel Crothers’ ‘‘Expressing Willie.’’ 

In such pictures for Warner Bros as ‘‘The Honor of The Fami- 
ly,’? ‘Under Eighteen,’’ ‘‘ Beauty and the Boss,’’ ‘‘ The Dark Horse,’’ 
‘<The Mouthpiece,’’? ‘‘Three On a Match,’’ ‘‘The Match King,’’ 
‘«Employees’ Entrance’’ and ‘‘Mind Reader,’’ he has risen steadily 
in popularity. 





JOAN BLONDELL 


In less than two years from the time that Joan Blondell was 
brought to Hollywood to appear with James Cagney, in the Warner 
Bros. picture, ‘‘Sinner’s Holiday,’’ she had _ be- 
come a star and one of the season’s greatest box 
office attractions. From earliest infancy Joan’s 
life has been closely ‘allied with the theatre. Her 
father, a well-known vaudeville performer for 
twenty years, carried his family with him in his 
numerous treks across the country on the various 
vaudeville circuits. Each and every member of the 
group had a part in the act not excluding even the 

Out No. 5 baby, Joan, when she was scarcely able to walk. 

Cut 15e Mat de Following her sensational debut in ‘‘Sinner’s 
Holiday,’’ Joan next appeared in ‘‘Office Wife’’ and then in quick 
succession, ‘‘Illicit,’’? ‘“Other Men’s Women,’’ ‘‘My Past,’’ ‘‘God’s 
Gift to Women,’’ ‘‘Night Nurse,’’ ‘‘Blonde Crazy,’’ ‘‘The Famous 
Ferguson Case,’’ ‘‘Blondie Johnson,’’ ‘‘Three On a Match,’’ ‘‘Cen- 
tral Park’’ and ‘‘Big City Blues.’’ She now has an important role 
in the all star cast of ‘‘Gold Diggers of 1933.’’ 











RUBY KEELER 


Ruby Keeler, in private life Mrs. Al Jolson, is making her second 
sereen appearance in ‘‘Gold Diggers of 1933,’’ the 
Warner Bros. production with an all star cast. In 
her first picture, ‘‘42nd Street,’’ she was the out- 
standing hit. 

She began her stage career at the age of thir- 
teen in the chorus of a Broadway production. She 
appeared in ‘‘The Sidewalks of New York,’’ 
‘‘TLucky’’ and ‘‘Bye Bye Bonny,’’ but her great- 
est triumphs were scored in ‘‘Whoopee’’ and 
‘<Show Girl,’’ the Ziegfeld productions. Her long 

Cut No. 4 stage experience stands her in good stead in her 
Cut 15¢ Matde  gereen role in ‘‘Gold Diggers of 1933.’’ 





DICK POWELL 


Dick Powell, born in Mt. View, Arkansas, won a screen contract 

BO with Warner Bros.-First National through his mu- 

Game sical talents, having been lifted from a Master of 

Ceremonies position in a Pittsburgh Theatre to an 

important part in ‘‘ Blessed Event.’’ As a result 

of his work in that picture, he was given an im- 

portant role in ‘42nd Street.’’ He is now appear- 

ing in the all star cast of ‘‘Gold Diggers of 1933.’’ 

Starting as a soloist with an orchestra in 

Kentucky, he signed up in a similar capacity with 

a theatre orchestra there and attracted such at- 

tention that he eventually became Master of 

Out No. 12 Ceremonies at this theatre, later moving to a 
Cutise Matsce larger house in Pittsburgh. 














JOAN BLONDELL, as the show girl friend of GUY KIBBEE in Warner 
Bros.’ super musical special, “Gold Diggers of 1933.” 
Out No.18 Cut 80c Mat 10c 


GINGER ROGERS 


Ginger Rogers, — titian - haired 
beauty who has an important role 
in the Warner Bros. ‘‘Gold Dig- 
gers of 1933,’’ was born in Inde- 
pendence, Missouri. Her stage 
career started as a result of her 
winning a Charleston contest in 


Texas, which won her a part in a 


musical comedy ‘‘Top Speed’? in 
New York. 


Since her arrival in Hollywood, 
she has appeared in several large 
productions, notably ‘42nd 
Street,’’ ‘‘You Said a Mouthful,’’ 
with Joe E. Brown, ‘‘The Tender- 
foot,’’ ‘‘Young Man of Manhat- 
tan “The Sap from Syracuse’’ 
and ‘‘Honor Among Lovers.’’ 





A Gold Digger With Charms 


BRIEF BIOGRAP 


ES 
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GUY KIBBEE 


Guy Kibbee. was born in El 
Paso, Texas, on March 6, 1886, 
weighs 200 pounds and is five feet 
10 inches tall. Launched upon a 
stage career at an early age, he 
toured the country innumerable 
times with various stock companies 
and won attention as one of Amer- 
ca’s most capable actors. His per- 
formance in the Broadway pro- 
duction, ‘‘The Torch Song’’ was 
s0 outstanding that Hollywood 
summoned him for important 
screen roles, and since his intro- 
duction to movie audiences he has 
amassed a huge following among 
the fans. His most recent pictures 
include: ‘‘42nd Street,’’ ‘‘Lilly 
Turner,’?’ ‘‘The Silk Express,’’ 
‘“The Life of Jimmy Dolan,’’ 
‘‘Girl Missing,’’ ‘‘The Crooner’’ 
and ‘‘Scarlet Dawn.’’ 





ALINE MacMAHON 


Aline MacMahon, whose pheno- 
menal rise in filmdon commenced 
in ‘*Five Star Final,’’ and who 
now appears in ‘‘Gold Diggers of 
1933,’’ is a native of McKeesport, 
Pa., where she received most of 
her primary education. 

It was while she was attending 
Barnard College in New York City 
that she first became interested in 
the stage through amateur thea- 
tricals. At the conclusion of her 
school days, she made her profes- 
sional debut in Edgar Selwyn’s 
production, ‘‘The Mirage.’’ Later 
she scored highly in George 
Bernard Shaw’s ‘‘Candida.’’ 

It was while she was playing on 
the stage in Los Angeles in ‘‘ Once 
In A Lifetime’’ that she was 
asked to appear opposite Edward 
G. Robinson in ‘‘Five Star Fi- 
nal.’’ Her success in this picture 
led to roles in ‘‘The Life of Jim- 
my Dolan,’’ ‘‘The Mouthpiece,’’ 
‘“‘Week End Marriage,’’ ‘‘ Heart 
of New York,’’ ‘‘One Way Pas- 
sage,’’ ‘‘Life Begins’’ and ‘‘Sil- 
ver Dollar.’’ 
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NED SPARKS 


Born in Ontario, Canada, Ned 
Sparks, a prominent member of 
the cast of ‘‘Gold Diggers of 
1933,’’ a Warner Bros. production, 
received his first stage training as 
a tenor soloist. His professional 
career started in Dawson City, 
Alaska, in the gold camp days. 
While appearing in ‘‘Little Miss 
Brown’’ on Broadway, he attract- 
ed much attention as a droll come- 
dian -which won him roles with 
Madge Kennedy, Alice Brady and 
other outstanding stars. His pic- 
ture career started with Constance 
Talmage in New York and later 
in Hollywood, he was east in a 
number of big productions. Drop- 
ping from sight for a while he re- 
turned to the screen in 1929 in 
‘“Strange Cargo.’’ He had im- 
portant parts in ‘‘42nd Street,’’ 
‘“Blessed -Event,’’ ‘‘Big City 
Blues,’’ §‘The Miracle Man,’’ 
‘“Secret Call,’’ ‘‘ Kept Husbands’? 
and others. 


MERVYN LEROY 


Mervyn LeRoy, one of the youngest motion picture directors in 
Hollywood, was born in San Francisco. His first contact with the stage 
was as a newsboy peddling his papers at the doors of San Francisco 
theatres. Through friendships created in this manner he later crashed 
theatrical circles ‘as a song and dance man in vaudeville. 

Hopeful of a screen career as an actor, LeRoy shifted his ac- 
tivities to Hollywood and joined the ranks of extras haunting the 
casting offices. Success did not crown his efforts as a movie actor. 
Instead he became a ‘‘gag’’ man, charged with thinking up comical 
situations for various productions. Directing the comedy scenes con- 
ceived by him was a natural step in which he showed such aptitude 
that ‘he eventually became a fullfledged director of features. 

Today he is one of the most successful directors in the business 
—internationally famous for such outstanding pictures as ‘‘I Am a 
Fugitive From a Chain Gang,’’ ‘‘Little Caesar,’’ ‘‘Five Star Final,’’ 
‘*Two Seconds,’’ ‘‘Hard to Handle,’’ ‘‘Elmer the Great’’ and many 
others including his current picture ‘‘Gold Diggers of 1933’’ which 
is expected to eclipse all his previous directorial efforts. 


BUSBY BERKELEY 


Busby Berkeley, noted dance director who has outdone himself in 
creating unusual effects in the dance numbers for ‘‘Gold Diggers of 
1933’? even exceeding the marvelous perfection and beauty of those of 
‘¢42nd Street’’ which he also conceived and directed, had never been 
on a stage until the close of the late war when he participated in the 
entertainments arranged for the soldiers in France. He attracted such 
attention that General Pershing appointed him one of the chief en- 
tertainers of the A.E.F. 

Mustered out of service, Berkeley returned to New York and the 
stage for several years and then devoted his efforts to directing. He 
has made an enviable record himself as a dance director, being respons- 
ible for all of the musical numbers in ‘‘Whoopee,’’ ‘‘Palmy Days,’’ 
‘‘The Kid from Spain,’’ and ‘‘42nd Street.’’ In ‘‘Gold Diggers of 
1933’’ he has again demonstrated his matchless ability as a dance 
director. 








Hollywood Chorus Girls 
Decide On Perfect Man 


Gorgeous Beauties in ‘“‘Gold Diggers of 1933” 
Take Vote on Requirements for a Husband 


HE worm has turned. 
For the past three thousand years or more, men have 
been getting together with tape measures and calipers, try- 

ing to find and describe the ‘‘perfect woman.’’ 

Now the tables are turned. One hundred and seven Holly- 
wood chorus girls, who appear in Busby Berkeley ensembles of 
the Warner Bros. picture, ‘‘Gold Diggers of 1933,” now at the 
Theatre, put their ideas together and produced a 
composite picture of the ‘‘perfect man.”’ 

Any man who can fulfill all the 





He must not pay too much atten- 


requirements of these specifications, 
is, in the opinion of the girls, a 
matchless male and he ean take his 
choice of one hundred. and seven hap- 
py homes the minute he gets to Holly- 
wood. 


The ‘‘perfect man’? 
twenty-nine years old. 


must be 


He must have wavy brown hair 
and blue eyes. 

He must be five feet eleven inches 
tall and weigh 178 pounds. 

He must have money—or prospects 
of having money. 

He must dress well and be able to 
dance with ordinary skill. 

He must be willing to help with 
the dishes. 

On the other hand there are things 
which the ideal husband must not 
do or be. 

He must not gamble. 


| Many Moods 


tion to other women. 

He must not put cigarette butts 
in coffee cups. 

Just to make it easier for this 
male marvel, when, as and if he ap- 
pears, the girls decided collectively 
that, so far as they are concerned he 
may: 

Smoke, swear and drink in modera- 
tion. 

Sing in the bathroom. 

Wear glasses. 

Have a college education. 

Upon these general qualifications 
the “Gold Digger” girls were agreed. 
From there on their ideas differed 
widely. 

Little Ann Hovey, who hails from 
Indiana, insists that the perfect 
man must be able to cook enough 
at least to let her have her break- 
fast in bed on Sunday mornings. 
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Ann found some support for this 
suggestion among the other girls. 
Kitty Cunningham from El Paso, 
Texas, would not tolerate a man who 
snores. She would banish such can- 
didates to the park bench. June 
Glory, striking Seattle brunette, ob- 
jects to a cave man type and auto- 
matically eliminates all Cagney 
imitators from consideration. 


A big car and a small yacht are 
added qualifications suggested by 
Renee Whitney, luxury loving red 
head from Chicago. Lorena Layson 
of Miami, Florida, wants her “per- 
fect” man to be an expert swimmer 
and Lynn Browning of Kansas City, 
Missouri, insists that he should be 
broadminded about backless bathing 
suits and clothes reform for women. 


But these are details. Funda- 
mentally the “Gold Digger” girls 
are agreed on what constitutes the 
“perfect man,” the “matchless male” 
and the “miracle mate.” 

Let any man who answers these 
requirements, venture into Hollywood 
if he dare! 

Two of the male members of the 
all star cast of “Gold Diggers of 
1933” approximate the description. 
They are Warren William and Dick 
Powell. But the girls used no names, 
and besides married men are sup- 
posed to be out of the running. 

The 107 girls are among the 200 
beauties who appears in different 
dance numbers for the stupendous 
musical and dramatic production of 
“Gold Diggers of 1933.” 

Among the stars in the cast be- 
sides William and Powell are Joan 
Blondell, Aline MacMahon, Ruby 
Keeler, Guy Kibbee, Ginger Rogers. 


in Merry, Musical Movie at Strand 





Warren William Surprised 


at Self in ‘Gold Diggers’”’ 


Found It Hard To Believe It Was Himself He 
Saw in Rushes in Super-Musical Production 


HE motion picture business is full of surprises—that is one 

reason for the eternal fascination it exerts over those who are 

a part of it. But it is safe to say that the most surprised 
person in it is probably Warren William. 

After playing solid dramatic—even melodramatic—roles for 
more than a year in such productions as ‘‘The Mouthpiece,” 
‘‘Match King,’’ ‘‘Employees’ Entrance,’’ ‘‘Mind Reader’’ and 
‘“The Dark Horse,’’ Warren woke up one morning to find that he 
was cast for the utterly frivolous and mirth-provoking role of 
J. Lawrence Bradford, of Boston, in ‘‘Gold Diggers of 1933,’’ 


the big Warner Bros. music-drama 
of Broadway with Ruby Keeler, 
Joan Blondell, Aline MacMahon, 
Dick Powell, Guy Kibbee and nu- 
merous other favorites of the screen, 
now at the Theatre. 


A New Role for Him | 


To say that Warren was _ sur- 
prised is really putting the matter 
very mildly. He felt, as he said aft- 
erward, as if he had been asked to 
step into a Buster Keaton or a 
Jimmy Durante part. To be sure, the 
role of J. Lawrence Bradford is that 
of a very proper and puritanical 
Bostonian from Beacon Street. But 
only in the beginning. J. Lawrence 
comes to New York—which, to 
dyed-in-the-wool Bostonians, is little 

















There are more stars to be seen in “Gold Diggers of 1933,’ Warner Bros.’ successor to “42nd Street” than in at least five ordinary 
films. Among the favorites seen are Warren William, Joan Blondell, Aline MacMahon, Ruby Keeler, Dick Powell—oh!—why not see 
for yourself? 


Cut No. 54 


Joan Blondell Knows About 
“Gold Diggers” from Life 


Has Met Them Often During Long Association 
With Show Girls and Understands Their Code 


OAN BLONDELL, pert and saucy star who plays a gold digger in 
Warner Bros.’ musical sensation, “Gold Diggers of 1933,” now playing 


Theatre, knows all about gold diggers. 


Joan, who was practically born in a stage trunk, and who spent most 


of her girlhood traveling from city 





to city with her vaudeville family, | life. 


knows the theatre front and back, 
knows chorus girls and gold diggers 
through contact with them. But she 
has never been a gold digger in the 
faintest sense of the word, in real 


Joan is known in Hollywood as 
the’ most democratic of stars: She 
drives a Ford. She never went out 
with a “rich guy” in her life, as 
far as is known. She never “pro- 


Cut 60c 
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moted” rings and pearls and expen- 
sive gifts. Until a short time ago, 
she never lived in a house, but in 
a modest flat, on the second floor. 


“But that doesn’t mean that I 
condemn girls who do,” Joan said, 
sitting on the “Gold Digger” set on 
the last day of the picture, watch- 
ing the chorus girls and boys go 
through their striking routine for 
the sensational number “The Forgot- 
ten Man.” 

“They have their own viewpoint, 
and I can see it <A young girl gets 
a break in a show. She interests 
men, many of them with money. This 
girl figures she may not get an- 
other break, for a long time. While 
the sun shines, she will make hay. 
(Now don’t make that ‘Hey-Hey’ 
wisecracker—this to the interviewer. 


“Naturally, she is attractive, and 
hopes she will marry a rich boy. Then 
when the boy isn’t forthcoming, 
maybe she’ll take a rich man much 
older than herself. 


“And don’t always blame the girl 
for this philosophy of life. It may 
be her mother’s fault. She may not 
have the common-sense mother that 
I have. That makes a difference.” 

Joan added that the gold digger is 
no new species. 

“T remember reading about the 
Floradora girls,” she said. “They 
did pretty good by themselves. I 
imagine that back in the ‘Black 
Crook’ days the girls were looking 
for rich stage-door Johnnies when 
they left their labors. So don’t 
blame this on movies and automo- 
biles and radio.” 





better than a modern Babylon—to 
reclaim his young brother from the 
hands of a show girl Gold Digger. 


Before J. Lawrence has’ been 
circulating very long around the 
Great White Way doing his mis- 
sionary work, he himself has fallen 
into the hands of a real gold dig- 
ger. He consorts shamelessly in night 
clubs with pretty gold-digging si- 
rens, he squanders hard-earned Bos- 
ton dollars on champagne, he even 
buys his girl friends hats and dress- 
es. In fact, he does things that his 
young brother never dreamed of 
doing. 

“The part was so completely un- 
related to anything I had ever done 
before, or thought of doing,” said 
Warren as he smiled over the first 
shock of the announcement, days 
afterward, “that if I hadn’t had su- 
preme confidence in the judgment 
of the production heads of the stu- 
dio, I wouldn’t have had the nerve 
to go on with it. 


“Tt took me days, as it was, of 
looking at the rushes in the projec- 
tion room every night to get over 
an old, presistent feeling, as I 
watched myself in the part, that 
somebody else made up to resemble 
me_was playing it. Apparently there 
was another side of mé that 1 had 
never dreamed of, but there it was 
on the screen, too concinving for me 
to doubt the evidence of my own 
eyes.” 


Is Too Modest 


Though Warren William is too 
modest to admit it, it may be related 
for his benefit, that his delineation 
of J. Lawrence Bradford is so ex- 
quisitely humorous that he is likely 
to be seen in more than one high 
comedy role during the coming sea- 
son. 





“Gold Diggers of 1933” promises 
to be the most elaborate production 
of its kind that has been made in 
Hollywood since talking pictures 
revolutionized the art of entertain- 
ment. 


One of the late Avery Hopwood’s 
irresistible stage successes is the 
basis of its vivid, glittering story. 
Mervyn LeRoy, who knows his 
Broadway and show business from 
years of contact with every phase 
of it, directed the mammoth pic- 
ture. 


A new high water mark in the 
creation of effective and eye-filling 
dance numbers and ensembles has 
been set by Busby Berkeley, whose 
peculiar genius in this department 
was so strikingly manifested in 
“42nd Street,” the greatest musical 
hit film to date. 


The music and lyrics were written 
especially for the production by 
Harry Warren and Al Dubin, erea- 
tors of the music of “42nd Street,’ 
whose tuneful melodies have already 
become nationally popular. 


Erwin Gelsey and James Seymour 
wrote the screen play, with dialogue 
by David Boehm and Ben Markson. 


The extraordinary cast, besides 
such stars as Warren William, Joan 
Blondell, Ruby Keeler, Dick Powell, 
Aline MacMahon and Guy Kibbee 
includes the names of such sterling 
players as Ned Sparks, Ginger 
Rogers, Clarence Nordstrom, Robert 
Agnew, Tammany Young, Sterling 
Holloway and Ferdinand Gottschalk. 

And in addition to all this, 
Warner Bros. have used 200 of Hol- 
lywood’s loveliest girls in numerous 
ensembles that are timely, tuneful 
and tantalizing. 
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Dress Rehearsal for Movie 
Musical Differs From Stage 


Chorines in “Gold Diggers of 1933” Like Fright- 
ened Young Geese Hit by a Blizzard 


DRESS rehearsal for a musical number for a motion pic- 
ture is not at all like a dress rehearsal for a musical num- 


ber for the stage. 


It is like a dress rehearsal for a musical number for the 
stage—plus an electrician’s holiday, a cameraman’s pienie and 


a carpenter’s soiree. 


It is like a hundred kittens, you might say, getting tangled 


up in a couple of band saws. 

Or like a flock of young geese 
which suddenly hit a blizzard. 

Or it is like all of these together. 

‘“Ten!’? cried Busby Berkeley, who 
is the dance director and creator of 
the choruses for the big musical 
numbers of Warner Bros.’ ‘‘Gold 
Diggers of 1933,’’ now at the............ 
Theatre. ‘‘I’ll give you all until I 
count ten to get on that stairway! 
D’you think we’re going to stay here 
all night? Ten, I say. Ten.’’ 

He waited a moment. 

“*One!’’ he said. 

A flock of young things in hellical 
silk skirts ran out from behind some 
stacked up props where they had been 
dressing on the giant stage and 
mounted the hellical stairway. 

The stairway was all in glittering 
colors. Lying carelessly at even inter- 
vals along its length were colored 
violins. The girls — the hundred 
houris in hellical skirts—were to play 
the violins while they danced the 
number. Only the numbers in this case 
are creations. 

‘<Two,’’ cried Mr. Berkeley. 

Another flock of young human 
geese rushed out and onto the stairway. 

‘‘Three!’’ cried Mr. Berkeley. 

And so on. 

And after a while—even before he 
reached the count of ten—they were 
all in their places, chattering away in 
their high little voices, their flushed 
faces, heated by the excitement, evi- 
dent even beneath the greasepaint. 

They stood swishing their skirts 
around, trying the footing on the par- 
ticular bit of stairway they were uti- 
Nuing, bowing toe Violins a hittie, too. 


| A Pretty Picture 


They made a pretty picture. Like a 
lot of swans flown suddenly down out 
of space—theatrical swans, out of 
theatrical space and for theatrical ef- 
fects. 

High in the flies, and lying along 
the catwalks, electricians were mov- 
ing the giant lamps in accordance 
with instructions given them from 
their fellows below. 

There were to be certain effects. 
The lights were to go out suddenly, 
to be replaced by different sorts of 
lights a moment later. 

The camera crew, not to be out- 
done, had mounted their cameras on a 
big boom, and were swinging it about 
like the neck of a prehistoric monster, 
ogling everything. They would run 
it up to a single girl, play a moment 
on her figure and face, and then draw 
off for a look at a group. Or they 
would swing it high above the whole 
group, looking down on them. Or they 
would worm it along the floor, look- 
ing up at an expanse of shapely legs. 

But at last everything was in readi- 
ness. 


And at a signal from Berkeley, a 
piano off on one side of the stage 
went rhythmically into the number. 

The girls, bowing the violins, be- 
gan to dance, their billowing skirts 
making whirls and swirls about them 
against the glittering background. 

And then, at another signal from 
the dance director, the lights went 
out. : 


Something was wrong. 

The girl’s hadn’t been warned. 
They began to squeal in fright. 

The different effects lights went 
on, and the girls squealed some more. 


| Nothing Wrong | 


But nothing was wrong. That’s 
what had been expected of them. 
That, in short, was why they were 
having a dress rehearsal. The girls 
had to get used to being almost in 
the dark under those special lighting 
effects. 

“‘SHUT UP, WILL YOU!’ yelled 
their director. 

And they all quieted down at once. 
Obediently. 

The whole thing was repeated. 
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Al Jolson’s Nerves Kept 
Ruby Keeler Off Screen 


Made Good In First Picture “42nd Street,” and 
Duplicates Success In “Gold Diggers of 1933” 


L JOLSON’S nerves kept Ruby Keeler off the screen for 
three years, but with her second picture for Warner Bros., 


““Gold Diggers of 1933,’’ now showing at the 


Theatre, she is firmly launched on her picture career. 

She isn’t sorry she missed those three years, but she is glad 
she finally accepted a role in ‘‘42nd Street,’’ in which she proved 
a sensation and which led to her playing a leading role in ‘‘Gold 


| Diggers of 1933.’’ 


3 OF A KIND 43 STARS — 3 GOLD DIGGERS 








ALINE MacMAHON, JOAN BLONDELL and RUBY KELLER, three members of the elaborate cast in War- 
ner Bros. spectacular musical drama, “Gold Diggers of 1933.” 


Then they were called down to 
rest. The glaring lights were hot, 
and they were grateful for the respite. 
They sat about on high stools, placed 
especially for them, so their skirts 
wouldn’t wrinkle. Numerous ward- 
robe ladies were about to ’tend to 
anything that might have gone wrong 
with their customes. Hairdressers were 
about to struggle with loose and re- 
ealcitrant curls. 

And passing among them, Berkeley, 
quiet, reassuring. 

“‘H’ya, Phyllis. You did all right 
there. But don’t turn too quick. Don- 
na, you watch Jayne. She gets too 
near to you. Crowd over a little to 
cover it up. Lynn, you’re swell.’’ 

And so on. 

Then up again on the stairway. Up 
again with the violins. The piano 
playing the gay number. The lights. 
Then the change of lights. And this 
time not a squeal. They were used 
to it now. 


- Complete Success 


And the dance was finished. The 
rehearsal a complete success. 

‘““Down off there now,’’ called 
Berkeley, ‘‘and every one of you here 
tomorrow at one o’clock for the take. 
On time, mind. Not five minutes after 
one. 

A hundred pairs of tired feet climb- 
ing down off the stairway. A hundred 
pairs of tired legs climbing out of 
circular silk skirts with hellical bands, 
which billowed and swayed with 
every movement of their hips. Then a 
hundred coats bundled about pretty 
forms—and the big dress rehearsal 
for one of the biggest musical pic- 
tures of all time was over. 


You’ll see this dazzling number, 
together with many others, will hear 
the sparkling tunes of Harry War- 
ren and Al Dubin, will see one of 
greatest casts of all time, in ‘‘Gold 
Digevers OL 19a3h7 nat heer ak 
Theatre this week. Included in the 
east are Warren William, Joan Blon- 
dell, Aline MacMahon, Ruby Keeler, 
Dick Powell, Guy Kibbee, Ned Sparks, 
Ginger Rogers and 200 beautiful 
girls. 

The picture was directed by Mer- 
vyn LeRoy. The adaptation was 
handled by Erwin Gelsey and James 
Seymour, from the play by Avery 
Hopwood. 
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Busby Berkely, the Man Who 
Knows Women at a Glance 


Director of ‘Gold Diggers of 1933” Chorus Picks 
Film’s Beauties to Please All Tastes 


USBY BERKELEY is a man who knows women—at a 


glance. 


Many men do not recognize feminine beauty when they 
see it. Berkeley does recognize it, in all its many phases and be- 
cause he does, he has become as famous for his beautiful choruses 
on the screen as he was for his ensembles on the New York stage. 

Berkeley’s appreciation of feminine beauty is an impersonal 
thing. It has to be, or the girls he picks for work in such pictures 
as ‘‘The Kid From Spain,”’ ‘‘42nd Street’’ or the ‘‘Gold Diggers 


of 1933,’’ the latter now showing at the 


Theatre, 


would all suit him and might not suit anyone else. 


Every man has his own idea of 
what a pretty woman should be like. 
It is Berkeley’s job to please them 
all—to find every possible type of 
beauty, the dark, the fair, the 
plump and the spare, the sprightly 
and the reserved. He looks at 
women through all men’s eyes and 
the secret of his surprising success 
lies in his ability to spot beauty in 
any form the minute he sees it. 

A thousand girls lined up for the 
first inspection on one of Warner 
Bros.’ studio stages, each girl an- 
xious for a place in the new Berke- 
ley chorus, which is a feature in 
the “Gold Diggers of 1933.” Down 
this long, curving line of potential 
screen material, Berkeley walked, 
slowly but steadily. The girls he 
wanted to consider were told to 
step out of line. The others were 
dismissed. 


Once those eliminated had left 
the stage, the process was repeated. 
This time there were less than half 
as many girls and Berkeley’s prog- 
ress down the line was slower. Each 
succeeding elimination is more dif- 
ficult as the applicants are gradual- 
ly reduced to girls who have more 
or less undisputed claims to beauty 
of face and figure. Out of the orig- 
inal thousand, two hundred were 
finally selected. 

As the long line shortened, Berke- 
ley took more and more time with 
each girl, studying face, figure, pro- 
file, ankles, knees, coloring and that 
invaluable but elusive 


something 


which he calls personality and with- 


out which he says no merely “pret- 
ty” girl can be really beautiful nor 
a successful member of his chorus. 


With that particular “personali- 
ty” even a girl with irregular fea- 
tures may pass Berkeley’s final test 
He makes no effort to find girls with 
equal figure measurements. Propor- 
tion is important, size is not. Berke- 
ley builds his choruses through in- 
dividual members, he does not 
search for individual members who 
can fit in a pre-determined mold. 


He plays no favorites. If there 
is one special kind of beauty which 
appeals to him personally more than 
another he has schooled himself 
never to show it. He knows that no 
two people see through the same 
eyes when it comes to judging fem- 
inine loveliness. 

So it develops that in the choruses 
for “Gold Diggers of 1933,” as well 
as in the choruses of “42nd Street,” 
the public sees girls of every style 
and kind of beauty. There are 
“show” girls and “pony” girls, 
blondes, brunettes and read heads, 
lively girls and languid girls, girls 
who are full of figure and slim, long 
legged girls. 

All picked because they represent 
a certain type of beauty and each 
picked because she will please all 
people generally and some people 
particularly. Picked by Busby 
Berkeley — the man who knows 
women—at a glance. 


Miss Keeler herself is very sweet 
about it—and very frank. 


‘‘Tf you have watched Al work,’’ 
she says, ‘‘you know how nervous he 
is. He’s the most nervous man in the 
world when he’s making a picture. 
I just knew it wouldn’t do to have 
him worrying about my part as well 
as his own.’? 


Not long after Ruby Keeler mar- 
ried the famous comedian, then in the 
heyday of his screen popularity, it 
was suggested that she play a part 
in the picture ‘‘Mammy,’’ which Jol- 
son was about to start. 


It was generally supposed that she 
considered it seriously for a time. 
She says now that she never believed 
it wise or possible. Her reasons are 
those already quoted. Al, she found, 
became a bundle of nerves during the 
making of a picture and when she 
had definitely said ‘‘no’’ to the 
Warner Bros. proposal, she packed up 
and went to New York to take a stage 
part that had been offered. She gave 
it.up, however, and returned to Al 
and to Hollywood when ‘‘Mammy’’ 
finished and Al’s nerves uncoiled. 


| Ruby’s Intuition | 


Almost every time Jolson made or 
planned to make a picture, Ruby 
Keeler was suggested as the logical 
one to appear opposite him. Al never 
refused to consider that suggestion. 
It was Ruby who used her woman’s 
intuition each time to decide against 
it. That was the combination that 
kept Ruby off the screen so long — 
Al’s nerves and Ruby’s intuition. 


She doesn’t say as much but one 
guesses that Ruby had decided against 
starting her screen career in one of 
her husband’s pictures. She continued 
to be considered for this role and 
that, however, but every time some 
offer seemed about to be forthcom- 
ing, Al would be off for New York 
or Europe and Ruby would go hap- 
pily along, content to be with him and 
to let her career go hang. 

A proposed role in a Fox picture, 
really paved the way for her eventual 
appearance on the screen. For that 
role and for a United Artists studio 
role, Ruby had made recent tests al- 
though she had finally turned the of- 
fers down. She happened to mention 
this fact to an executive of the 
Warner Bros. studios, when she found 
herself seated next to him at the 
fights. It was the night of the day 
in which she had rejected these op- 
portunities. The executive, who was 
just then planning the production 
‘42nd Street’’ asked if he might see 
the tests and suid that he might have 
a part for her. 


| Actually Signed | 


Somewhat to Ruby’s surprise, Al, 
who had always seemed willing to 
have her play a screen role, actually 
was willing this time and almost be- 
fore she knew it she had signed a 
contract for a part in the ‘42nd 
Street’’ picture. 

Although she knew nearly everyone 
in the film colony, Ruby knew almost 
nothing about studios. She had visited 
Al on the set occasionally when she 
first came to Hollywood but she never 
stayed to watch him work after she 
learned her presence made him nerv- 
ous before the cameras and micro- 
phones. 


She came to the studio that first 
day strictly ‘‘on her own.’’ and 
started out courageously to learn her 
way about. She looked frail and a 
little frightened and she was as nerv- 
ous as Al Jolson has ever thought of 
being. 

Al, whose own temperament had 
kept Ruby off the screen so long, 
proved himself a real trouper in this 
instance by staying away most of 
the time. He gave no advice ‘and paid 
few visits to the ‘‘42nd Street’? set. 


When Ruby went west again to 
make her second picture, ‘‘Gold Dig- 
gers of 1933,’’ Al Jolson stayed be- 
hind in the east to complete a series 
of radio broadcasts for which he had 
been contracted. Two of Ruby’s four 
sisters went with her to keep her 
company, both at home and at the 
studio. 


Al Jolson’s nerves would no longer 
keep her off the screen. The girl who 
valued her married happiness too 
highly to risk even a little bit of it 
by starting her screen career in her 
husband’s pictures, had finally made 
good on her own. initiative and in 
her own name. 


CURRENT FEATURES 








Chorus Girl’s Leg is Just 
Something to Paint Past 


Studio Painter, An Old Timer, Never Stops His 
Brush as Beauties in ‘Gold Diggers’? Flash By 


CHORUS girl’s leg is just something to paint around — 


to Joe Sheedar. 


Sheedar was a painter on the sets for Warner Bros.’ 


‘‘Gold Diggers of 1933,’’ now showing at the 


Theatre. He is one of the oldest decorators, in point of service, 


on the Warner lot. 


Visitors on the stage where Busby Berkeley was rehearsing 
eighty comely young ladies for the intricate and spectacular dance 
numbers of this picture, never failed to marvel at Sheedar’s 
obvious indifference to the display of feminine pulchritude 


around him. 


Sheedar just tended to his paint- 
ing. 

When director Berkeley gave the 
signal and the eighty girls went into 
their dance, Sheedar was sometimes 
completely hidden by flying ballet 
skirts, kicking legs and weaving bo- 
dies. He never missed a stroke. 

‘¢Swish, swash,’’ went his big 
brush, spreading the luminous paint 
on the walls of the set which had to 
be finished by the time the girls 
learned the routine of their dance. 


| Just Paints And Paints | 


He doesn’t look up when blondes 
dance high above him on the arch of 
the futuristic figure eight bridge 
which he paints. He doesn’t look 
down on the brunettes or to this side 
at the red heads or the other side 
at the gold tops. 

He just paints 
paints. 

Now with Sam Milstein, for in- 
stance, it was different. Sam is a set 
painter, too, but he hasn’t been work- 
ing at it as long as Sheedar has. Sam 
was a paper hanger originally and 
the sets for ‘‘Gold Diggers of 1933’? 
were the first of their kind he had 
ever been on. ; 

Milstein sometimes forgot his paint- 
ing in his admiration of the beauty 
all about him. He has been known to 
go on waving his brush back and 
forth long after the paint was out 
of it and even after the wall he was 
painting had ended altogether. 

That’s because Sam is a newcomer. 
Most of the set painters are like Joe 
Sheedar. A chorus girl’s leg is just 
something that gets in the way of 
their work, and which occasionally 
gets splashed for that reason. When 
that happens the girls get provoked 
but the painters are used to that, 
too. They just move along to the 
other side of the set and get ready 
to splash some more paint. 


“‘We’re Used to It’ 


‘“‘It’s just that we’re used to it,’’ 
explains Joe. ‘‘Sam here, he ain’t 
been at it long enough. He’ll get so 
he won’t pay no attention to legs 
either, after a time.’’ 

Sam looks a little doubtful about 
this. 

Several hundred thousand visitors 
arrive annually in Southern Califor- 
nia and all but two or three of them 
are hopeful of visiting a motion pic- 
ture studio to see how pictures: are 


and paints and 





made. Many of them would give their 
right eye to see the sights that Joc 
Sheedar never stops painting to look 
at. 

Ruby Keeler, in cute little practice 
shorts and a silk blouse, dances past 
him. 

‘“Swish, swash,’’ goes Sheedar’s 
big, wide paint brush, laying it on 
thick. 

There’s Joan Blondell in a cos- 
tume that would palpitate the pulse 
of a mechanical piano. 

‘“Swish, swash,’’? goes Sheedar’s 
brush, its steady rhythm unbroken. 

Ginger Rogers hot-foots it past. with 
nothing much on except the ‘‘silver 
dollar’’ costume of one of the big 
dance numbers. 

Sam Millstein almost falls off his 
scaffold, he is that interested—as any 
one else might be. 

But Joe Sheedar continues to 
spread paint, evenly and rapidly He 
is through for the day in thirty 
minutes and anxious to get home to 
the wife and family. 

““T’ve got a wife too,’’ says Sam, 
when he is asked to py, for a pic- 
ture. ‘‘See that you don’t get me 
in too bad at home, will you???’ 

Berkeley blows his shrill whistle. 
Highty girls run to their positions, 
their bodies taut, their eyes bright, 
their legs prancing. 

From behind the scenes a voice an- 
nounces the hour—four o’clock. 

Slowly and calmly Joe Sheedar anl 
the other painters climb down from 
their places on the big set. The dance 
begins. The painters disappear in a 
whirlwind of wide skirts and emerge, 
a moment later, as though they had 
been walking through a forest of trees 
instead of a maze of legs. 

Sam, stumbles over a chair at the 
edge of the set and spills his paint. 

Joe pokes him in the ribs good 
naturedly and says: 

‘“Oh, forget it. It’s time to wash 
up and go home.’’ 

““Gosh!’’ says Sam as he ambles 
out reluctantly. ‘‘Gosh!’’ 

‘Gold Diggers of 1933’? a mam- 
moth drama with music and a worthy 
successor to the sensational ‘‘42nd 
Street,’’ boasts the biggest cast of the 
year, including Warren William, Joan 
Blondell, Ginger Rogers, Dick Powell, 
Ruby Keeler and scores of others. The 
picture was directed by Mervyn Le- 
Roy, with dance ensembles created by 
Busby Berkeley. The music and lyrics 
are by Harry Warren and Al Dubin, 
who wrote the catchy music for 
‘«42nd Street.?? 


| Special Hold-over story | 


“Gold Diggers 


of 1933” Is 


Held Over by Big Crowds 


“Gold Diggers of 1933, Warner 
Bros.’ super musical hit, which has 
been breaking all attendance records 
at the Theatre ever 
since it opened, is being held over 
for at least a second week in order 
to afford the thousands who have 
been unable to get in during the 
past week, an opportunity to see 
what motion picture fans have de- 
clared to be the greatest picture in 
years. 


Local critics, and movie fans who 
had thought that “42nd Street,” was 
the acme of entertainment, have 
been loud in their praise of this lat- 
est sensation from the studios of 
Warner Bros. who have been con- 
sistently giving the public the finest 
pictures. 


“Gold Diggers of 1933” is a spec- 
tacular story of stage life, of pro- 


ducers, of show girls who had to 
turn to gold digging during the de- 
pression. In addition to the many 
stars and five great song hits. It 
is replete with side-splitting comedy, 
with brilliant dramatic action and 
with the most elaborate and im- 
pressive dance ensembles ever 
screened. The great cast of stars 
consists of Warren William, Joan 
Blondell, Ruby Keeler, Ginger Rog- 
ers, Aline MacMahon, Guy Kibbee, 
Ned Sparks and many others in ad- 
dition to 200 of the most gorgeous 
looking chorus girls ever assembled 
on the one stage. 


UN AEE ager Pe SIRC cn an ea a) manager 
of the reports that 
many of his patrons have been so 
delighted with “Gold Diggers,” that 
they have seen the picture over and 
over again. 


NOTE TO EXHIBITOR:—If you have had a limited advance campaign 
but the picture holds over, you will be able to use the numerous advance 
stories as current publicity by simply changing copy to read ““Now Play- 
ing’ instead of “Coming.”’ 


TWO “ANGELS” 





IN GOLD DIGGERS OF 1933 | 





DICK POWELL, is the “angel” of the show, but to him Polly, played by RUBY KEELER, is the angel of 
his heart. Scene from Warner Bros. sensational musical picture, “Gold Diggers of 1933.” 
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Director LePovTells Why _ 


Cut No.19 Cut45c Matic 


“Gold Diggers’’ is a Hit 


Success of Big Musical Due to Perfect Blending 
of Good Story, Music and Dances 


HE idea of getting a director to talk about a picture after 


it’s finished isn’t the thing to do. 


He has all his talking to 


do during the filming schedule and after that it’s up to the 
public to talk. The director has to do the listening then. When 
an ace director like Mervyn LeRoy, Warner Bros.’ director of 
countless smash hits, who directed ‘‘Gold Diggers of 1933’’ now 


at the 


Theatre, passes comment on a completed pro- 


duction, one may be sure there’s something worthwhile being said. 


‘“Are musical films back to stay’’? he was asked. 


“Yes,” he answered, “just so long 
as good ones are made. The mere 
fact that music is present in a pic- 
ture will never get it across. Music 
must be injected properly, logically, 
sensibly. When it’s proportioned 
nicely and dove-tails with the story, 
it’s certain to find favor. 


“Audiences have signified the fact 
that they like musicals, but they’ve 
pointed out, too, that the music 
mustn’t be thrust upon them. It has 
to be there for a reason—it must 
fit the situation. 


“All this,” he went on, “is proved 
by our ‘Gold Diggers of 1933. In 
this we have dance numbers, songs, 
crackerjack music—but it’s all there 
because it fits in with the drama, 
comedy, continuity.” 

Mervyn LeRoy is better qualified 
to explain the correct ingredients of 
screen entertainment than most men 
in Hollywood. Although he is one 
of the youngest directors, certainly 
the smallest director in stature, in 
the business, his record of hits at 
the box-office is one of the longest. 


Nor is he a “type director.” He 
has directed successes in all varie- 
ties of pictures. Witness his “Five 
Star Final,” “Little Caesar” and “I 
Am A Fugitive From A Chain 
Gang,” as examples of drama. “Hard 
To Handle,” “High Pressure’ and 
“Local Boy Makes Good” furnish 
examples of his comedy technique. 


His assignment to direct “Gold 
Diggers of 1933” wasn’t alone be- 
eause of his proved ability at both 
drama and comedy. He’s directed 
many earlier screen musical hits in- 
cluding, “Show Girl in Hollywood,” 
“Broadway Babies” and “Little 
Johnny Jones.” 

Asked about the difficulties en- 
countered by a director in making 
a picture of the gigantic scope 
which is “Gold Diggers of 1933,” 
which had the biggest personnel of 
any picture at the vast Warner 
Bros. Studio, he said: 


| Fine Story to Start | 


“There weren't many, really, if 
youll pardon my trite reference, 
‘The play’s the thing.’ We had a 
fine story to start with. It’s by 
Avery Hopwood. It has all the fac- 
tors that make for good screen en- 
tertainment and every bit of busi- 
ness, every comedy touch, every 
moment of drama, fits in with the 
plot. There’s nothing forced or 
mechanical. Every dance, every 
song, is needed just at the spot 
where it appears. 

“Naturally, in making a picture 
with a cast of stars such as we had 
in this, difficulties will arise. The 
trick is to get over those difficulties 
without losing sight of our objective 
—the fact that we’re trying to make 
the best screen entertainment ever 
produced. 

“Every player in this has been 


jand we know we h. 








just as anxious as I to make it a 
smash hit. Now tat it’s all over 


a 


out to attain, 
really found no trouble we couldn’t 
eliminate. We all seemed to feel 
every scene—to sense the audience 
watching every bit of action—and it 
helped us tremendously. 

“Look over that list of players— 
Warren William, Joan  Blondell, 
Aline MacMahon, Ruby Keeler, Dick 
Powell, Guy Kibbee, Ned Sparks, 
Ginger Rogers and all the rest. 
Every one’s a trouper out to make 
the picture a hit. The writer start- 
ed the ball rolling by giving us a 
fine story. Then the adaptation 
writers at the studio, Gelsey, Sey- 
mour and Boehm—they polished it 
for screening. The songwriters, 
Harry Warren and Al Dubin—they 
did themselves proud. 


“Busby Berkeley, who rose to 
fame by his dance effects in “42nd 
Street’ has outdone himself in this. 
The cameraman, the art director— 
everyone—was out to make this a 
hit. It couldn’t miss! The enthusi- 
asm of everyone working on it 
seemed to be absorbed and passed 
along by everyone else. 

“With all the co-operation and en- 
thusiasm on all sides, it was up to 
me to work especially hard to make 
this worthwhile. All the time I 
was directing this picture I kept my- 
self looking at it as though I were 
a spectator—a member of an audi- 
ence. I haven’t any set rules in 
making a picture. I just look at it 
as I feel the public wants to see it 
and then get the players to inter- 
pret it that way. 

“Actors and actresses, you see, are 
in it. They’re a part of it and often 
times being too close to a problem 
makes it confusing I keep at a dis- 
tance—under the camera—and the 
perspective I gain from that point 
of vantage allows me to see it as 
the audience will later see it. I don’t 
see it as a player. 

“Don’t forget,” he went on, “that 
audiences want these musicals pro- 
viding the music and dance factors 
are supplied in logical sequence and 
proportion. That’s what we’ve done 
in “Gold Diggers of 1933.” Nothing 
is there simply because we had film 
on which to record scenes and sound. 
It’s all there in keeping with the 
story we had to tell.” 
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What Have They Been Doing During the Depression? 

Reporter Finds Most of Them Have Gone to Work— Some 

Still Living on Gold Collected During Boom Times — Holly- 

wood Has Its Full Quota Trying to Eke Out Precarious Exist - 
| ence by Motion Picture Work. 





Cleopatra did well with Julius Caesar. 





presents donated by her wealthy vic- 
tims. Lueretia was an odd type of 
Gold Digger, but before she got 
through she got even. 

Meet Catherine of Russia who dal- 
lied with pretty trinkets during the 
gay years of 1600. Kitty did exceed- 
ingly well. She was so _ successful 
that the Russians didn’t have enough 
rubles left to shave their beards. If 
facet, nowadays you will see their de- 
scendants going around long-bearded, 
which proves that the love debt isn’t 
paid yet. 






Gold Digging and Ancient, If Not Very Honor- 






able Profession — Cleopatra, Phryne, Lucretia 

Borgia, Catherine of Russia,— All No Doubt 

Must Have Been Confronted by Problems of 
Depression in Their Time. 













Nell Gwynn began her career by 
selling an orange to Charles the 
Tooth, and having done that she led 


Ginger Rogers, 
looks and acts 


like a _ Gold 













Digger — but So it has come to pass that the Gold Diggers’ him right from Drury Lane to the 

pr ms theme song for 1933 is: biggest Show case in Tiffany’s. She 

‘‘“Where is the gold of yesteryear ?”’ did very well, indeed. So well, in 

By KNOX FALCON For Gold Diggers like jewelry and_ pretty fact, that when Charles died his last 





words were, ‘‘ Always be good to our 
Nell.’’ 

Madame Pompadour came along in 
the time when Louis XV and old 
Voltaire were in the midst of a chess 
game. She said ‘‘Your move!’’ and 
Louis got up and kept moving ever 





! trinkets. The little darlings love pretty gowns. 
HAT have the Gold Diggers And chic chapeaux from a smart Fifth Avenue 


been doing during the de- _modiste. And shoes and slippers from Delmans. 
pression ? Their pretty eyes sparkle and dance with joy 


Now please do not mis- when lingerie, lounging pajamas and lacy nighties 
understand this inquiring from Madison Avenue are mentioned. 
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UNG stana tuis IY Uuitiiis 
reporter. By Gold Diggers 
T do not mean those gallant 
Forty-niners who trekked 
to the western goldfields 
and panned gold and their 
friends, but the pretty little 
darlings of Broadway, 
New York; of State Street 
and Michigan Boulevard, 
Chicago; of Pennsylvania Avenue, Wash- 
ington; of Hennepin Avenue, Minneapolis ; 
of—fill in your own street and city, please. 

A Gold Digger, according to some expert dic- 
tionarian other than Noah Webster, is defined as 


a young woman of feminine gender, generally 
young, (an opulent eye-full, to come to the point), 








It’s little girls like these that make Gold Digging an 
easy profession even during depression. 


who painlessly extracts money and other valuables 
from the gentlemen of her acquaintance, usually 
without making them an adequate return. 


There you have the Gold Digger. 


Want one of them? Plenty about. Plenty for 
all. Especially in these gay old days when stock 
certificates are used to chink up mouse-holes and 
when pawn tickets are saved for that rainy day 
when it isn’t raining rain or violets, but when it’s 
raining old-fashioned pay checks. Remember? 


And thoy have appetites. Appetites and thirsts. 
Yes, all good Gold Diggers have appetites, polite 


‘Not interested,” says the gold digger to the 
boy friend who is trying to dig back some of 
his gold (Joan Blondell and Ned Sparks). 


but healthy appetites for tasty viands (French cooking 
preferred) and of course it must be washed down with 
nectar from the gods who get it right off the boat. 


But now it is 1933. 


And the Gold Diggers have actually been forced to go to work 
—some on the stage. But the show and night club business being | 
what it is today, most of them have taken to keeping the wolf 
from the door by working as waitresses, behind department store 


counters and what have you. 


Some who were smart enough to salt the gold away when the’ 
vold and jewels were aplenty, are marking time, living fairly 


comfortably. 


Unto most of them have come the good 
providers of the past seeking succor 
from the depression by trying to get 
back, as a temporary loan of course, 
the diamond _ bracelets 
and rings they had lav- 
ished upon their ladies 
fair or dark. But alas, 
it is still to be recorded 
that any of our leading 
Gold Diggers, have ever 
said, ‘‘Here darling. Re- 
member this? You gave 
it to me in the good old 
days when the going was 
good. Now that stocks 
and other things which 
I do not understand 
have gone phooey, per- 
mit me to return these 
trinkets even though I 
love them dearly.’ 


Madame Pomp- 

adour dug 

Louis XV _ for 
all his gold. 


“No need toe worry 
about bank holidays 
any more suys this 
Gold Digger (Joan 
Blondell ). 
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“Broadway Angels” never let themselves be photo- 
graphed with their Gold Digger show girl friends like 
this. (Posed by Dick Powell and Ruby Keeler). 


But the Gold Diggers have been ever thus. 

Cleopatra did well with Julius Caesar, until 
trouble set in. Then Mare Anthony came along 
with a lot of shiny myrrh. And when Mare’s filthy 


luere got even dustier, Cleopatra called in 
Mr. Snake, and that was that. 


In 500 B. C. there was a nice gel named 
Phryne whose shovel was sharp when the 
digging was good. She didn’t care for 
jewels. Phryne was a phunny girl. She 
rebuilt the fallen walls of Thebes and gave 
her friend Pericles the gate. 


Lueretia Borgia poisoned her way to the 
jewelry counter and did very well in her 
line. They say she filled her coffers with 
vold by means of commissions and farewell 
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since. She did very well considering 
that she worked in the days before 
telephones were installed. 

And now we come to Hollywood, 
unless you picked up your hat and 
got off at the last station. 

Hollywood, according to the sages, 
has more Gold Diggers to the cubic 
foot than the mines of Colorado ever 
had with silver thrown in. 

In fact, a Hollywood girl can take 
it or leave it. Statistics say that she’ll 
take it even before you leave it. But 
this isn’t so surprising when you 
realize just how many lovely beauti- 
ful girls there are in Hollywood with 
their minds all set on getting ahead. 
You’ve seen a lot of them on the 
screen. You saw about 150 Holly- 
wood darlings dancing merrily in 
‘‘49nd Street’? and you’ll see over 
200 of them in the Warner’s next 
big musical picture, ‘‘Gold Diggers 
of 1933.’’ You see they had their 
first experience and now they’re 
getting down to work in earnest. 

But there is one advantage in 
seeing Gold Diggers at work in the 
movies. The boy friend can’t very 
well fall for them. 








What chance has mere man when he views these captivating gold diggers 
from a front row seat? 


EXPLOITATION 





THE STUNT OF THE YEAR! 


18 Day National Beauty Contest Gives You 
Terrific Advance and Current Build-Up 


ERE is the complete campaign for the Stunt of 

the Year—a newspaper contest that serves as a 

terrific advance and current build-up for 
“GOLD DIGGERS OF 19338.”’ 

It embodies two major factors of appeal to 
readers : 

(1) BE A BEAUTY CONTEST JUDGE! 

(2) HELP MAKE ME A STAR! 


This contest is open to every one and has no 
intricate rules. You do not have to award any prizes. 
It is a lure to everybody to fill a long felt desire to 
act as a judge in a beauty contest. 

Judging of the beauties whose photographs are printed 
daily in your local newspaper is done thru voting coupons 
clipped from the newspaper. (See the sample voting coupon 
~rinted on adjoining page. 

This contest is designed to run for eighteen days using 
one photograph daily of 18 beautiful chorus girls competing 
for an opportunity to be groomed for stardom. If you want 
to shorten the running time of the contest you may use more 
than one photograph daily by cutting off the borders and 
joining the photos together. However, everyone of the 18 
pictures must be used in order to correctly tabulate the 
voting on a national basis. 

Readers acting as judges are asked to clip the voting 
coupons daily and send them in after the entire set of 18 
pictures have been printed. Coupons may be sent to the 
contest editor of the newspaper or to your theatre, as you 
decide. 

One advance and eight current publicity stories are 
herewith given for your use to stimulate interest in advance 
and during the early stages of the contest. The first eight 
beauties are sponsored by the stars in “GOLD DIGGERS OF 
1933.” This is a valuable publicity angle. Therefore, if you 
run the eighteen photos on eighteen separate days use this 
sponsorship angle every other day or so during the run of 
the contest. The same idea can be used if you run two 


photos dailx for nine days. i 


Syeuai Gspluy ads wave been prepared for your news- 
paper to run free of charge in advance of the opening of 
the contest. Your newspaper should also cooperate by using 
signs on their trucks, tack cards on all newsstands and a 
special herald inserted in the regular editions. 


This contest should be timed to end a few days after 
the opening of “GOLD DIGGERS OF 1933” at your theatre, 
although it won’t hurt to run right through your engagement. 
Then you can keep the interest sustained in the picture by 
following up with daily stories on the progress of counting 
the votes, showing photos of clerks snowed under heaps of 
votes and other photos of stacks of votes piled mountain 
high. 

Get behind this contest with every medium of advertis- 
ing and exploitation. Use your screen, lobby displays and 
special under-lines in your regular ad copy. Feature the 
contest strongly on all your programs and heralds. Give the 
newspaper a strong plug in exchange for the space they are 
giving you. 

Make up lobby displays of the photos of the eighteen 
girls in the contest. The complete set of stills is available 
by ordering them thru your exchange or from the Still De- 
partment, Warner Bros. Pictures, Inc., 321 West 44th Street, 
New York City. Just ask for the special set of 18 stills used 
in the national beauty contest. 


Display in your lobby the life-sized lobby standees of 
some of the beauties in the contest. If you cannot use en- 
largements, an attractive display can easily be made from 
the stills of the girls around which is run a border of scene 
stills showing the massive production numbers and action 
scenes. 











Send the complete box score of the vot- 
ing returns—tabulating the total number of 
votes polled for each beauty from the winner 
down to the lowest poll—to the Editor, mer- 
chandising plan 

WARNER BROS. PICTURES INC. 
321 W. 44th St., New York City 


NOTE: In the event you cannot plant this 
contest with your local newspaper, we suggest you 
make up a tabloid size broadside showing the 
photos of the 18 girls in the contest and include 
the voting coupon with a story giving the general 
information and details. The back page of the 
broadside should carry one of the large display 
ads illustrated in the advertising section. 


This broadside will serve as a special herald 
to advertise the picture at your theatre; and 
should be given wide distribution. You can also 
make an attractive lobby display of the original 
photographs of the 18 girls. Use a special an- 
nouncement on the display about the general idea 
of the contest. Patrons may cast votes for their 
favorite beauty on coupons supplied to them by 
an attendant in your lobby; votes to be placed in 
a special ballot. box. 
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(Advance Publicity Story) 


Public Asked to Be Judges 
in National Beauty Contest 


Stardom Awaits Girl Voted Prettiest of 200 
Beauties in Picture “Gold Diggers of 1933” 


Bs alesis Beauty Contest gets under way starting to- 
morrow, in which the Denver Post will sponsor the voting 

in Denver, is going to present everyone in town an oppor- 
tunity to satisfy two life long urges. One, the opportunity to be 
a ‘‘Beauty Contest Judge’’ and the other, to have a voice in the 


‘“Making of a Movie Star.”’ 


This national beauty contest which is being launched simulta- 
neously with the release of Warner Bros.’ super-musical produc- 


tion “Gold Diggers of 1933,” is for 
the purpose of having the public se- 
lect the most beautiful of the 200 
gorgeous girls who take part in “Gold 
Diggers.” The movie company has 
picked 18 which they consider the 
most outstanding beauties, and are 
putting it up to the populace to de- 
cide which of the 18 should be 
chosen to be given a featuring con- 





THE DENVER POST, WARNER BROS. 
PICTURES INC. and the STRAND THEATRE 


START TODAY! 


SEE PAGE 3 
FOR COMPLETE DETAILS 





See The World’s Most 
Beautiful Girls 


Every Day In 


DENVER POST 








tract in the next Warner Bros. mu- 
sical production as the prettiest girl 
in Hollywood. 


In selecting the 18 beauties, one 
of which will be published daily in 
the Denver Post for the next 18 days 
starting tomorrow, various stars in 


Joan Blondell, Warren William, 
Ginger Rogers, Ruby Keeler, Guy 
Kibbee, Dick Powell, Aline Mac- 
Mahon and Ned Sparks, all had a 
voice. Their individual choice rep- 
resented such a wide divergence of 
opinion, that Jack Warner, head of 
the Warner Bros. studio decided to 
let the public pass final judgement, 
and be guided by the Nation’s vote 
in starting the prettiest “Gold Dig- 
ger” girl toward stardom. 


In addition to seeing daily a pho- 
tograph of each of the 18 “Gold 
Diggers” beauties, in the Denver 
Post, readers will be able to be 
guided in their selection by seeing 
life sized reproduction and produc- 
tion stills of the girls in the lobby 
of the Strand theatre. 


We feel perfectly safe in assuring 
our readers that the selection of the 
prettiest girl is not going to be an 
easy one. They are all the most 
gorgeous looking creatures we have 
seen. Really and truly, the acme of 
pulchritude and youthful charm 

Watch for the first picture to- 
morrow, and the. instructions for 


“Gold Diggers of 1933,” took part.] judging the contest. 


“Help Make Me.A Star! 


18 Alluring Beauties from the 200 
most beautiful girls in the chorus of 


“GOLD DIGGERS OF 1933” are 
asking your help toward stardom. 


Be A Beauty Contest Judge 


At last you can fill the long felt urge 
to be a judge in a beauty contest in 


“The National Gold Diggers Beauty Contest” 


Sponsored by 





Ill be seeing 
you in “Gold 
Diggers of 
1933,” 
soon 

Strand. 













coming 
to the 






Above is suggested copy for a display ad to be run by your cooperating newspaper in 
announcing the contest. Pick up the cut or mat No. 59 illustrated in the ad section. 





COMING !..... Your Chance 
To Fill A Life-Long Ambition! 


BE A BEAUTY CONTEST JUDGE 
AND HELP MAKE A MOVIE STAR. 







For Complete Details — See Tomorrow’s 


DENVER POST 


This is a type ad to be spotted through-out the paper before breaking 
the display announcement and the advance publicity story on the contest. 












Be a Beauty Contest Judge 
and Help Make Me a Star 
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MONICA BANNISTER 
Hails from Columbus, Ohio 
Auburn hair, brown eyes, 5 ft. 3, weighs 114. 








Joan Blondell one of the stars in “Gold 
Diggers of 1933” chooses Monica Bannister as 
the most beautiful of the 200 gorgeous chorus 
girls in “Gold Diggers of 1933.” 

Do you agree with Miss Blondell? ... 


We suggest you withhold final judgment 
until you see the other 17 beauties!! 





ERE is the photograph of Monica Bannister, one of the 18 most beau- 

tiful girls picked from the 200 girls in “Gold Diggers of 1933” and 

entered in the “National Gold Diggers Beauty Contest” which is 
being conducted locally by THE DENVER POST in cooperation with 
Warmer Bros. Pictures, Inc., and the Strand Theatre. 

You are asked to be one of the judges in this beauty contest and help 
the prettiest girl toward stardom. All you have to do is clip the coupon 
printed below and save it until all the photographs of the 18 girls have 
been printed. You may cast all your votes for your favorite choice 6r 


DENVER POST 


“GOLD DIGGERS OF 1933” 
NATIONAL BEAUTY CONTEST 


VOTING COUPON — GOOD FOR ONE VOTE 


I cast my vote for: 


as the most beautiful girl in “Gold Diggers of 1933.” 


Address 


IMPORTANT! Clip this coupon and save it until all the 18 photo- 
graphs have been published. Then send all your coupons with 
your voting together with the respective photographs. You may 
cast all your votes for one girl, or divide them among other 
choices. 





Above is a sample coupon which is to be printed daily in the cooperat- 
ing newspaper during the run of the contest. In the event you decide 
to shorten the running time of the contest and use more than one photo- 
graph daily, be sure to provide sufficient space in the coupon for names 
to be filled in by the readers. 


Be a Beauty Contest Judge 
and Help Make Me a Star 
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AMO INGRAHAM 


Tuscalusa, Miss. home town. 
Dark brown hair, brown eyes, 5 ft. 4144", weighs 116. 










Warren William one of the stars in “Gold 
Diggers of 1933” chooses Amo Ingraham as 
the most beautiful of the 200 gorgeous chorus 
girls in “Gold Diggers of 1933.” 


Do you agree with Mr. William? .. . 


We suggest you withhold final judgment 
until you see the other 16 beauties. 





MO INGRAHAM is the gorgeous damsel pictured above. She is one 
of the 200 beautiful chorus girls from which 18 are competing in 
“The National Gold Diggers Beauty Contest” which is being con- 

ducted locally by THE DENVER POST in cooperation with with Warner 
Bros. Pictures, Inc., and the Strand Theatre. 

Remember, you are one of the judges. How does Miss Ingraham com- 
pare with the beauty we printed yesterday? All you have to do is to elip 
the coupon printed below and cast your vote for your favorite after the re- 
maining 16 photos of Hollywood’s 
most beautiful girls have appeared 





you may divide your votes among a 
number of favorites. However, wait 
until the entire 18 pictures have 
been printed before you make your 
decision. 


This nation-wide contest has been 
instituted simultaneously with the 
release of Warner Bros.’ super-mu- 
sical production, “Gold Diggers of 
1933” starring Joan Blondell, War- 
ren William, Ruby Keeler, Guy Kib- 
bee, Aline MacMahon, Dick Powell, 
Ginger Rogers, Ned Sparks and a 








host of other stars, which will be 
shown at the Strand Theatre, start- 
TO aig ea eo 

Tomorrow we will show you an- 
other photograph of one of these 18 
alluring beauties and if you want 
to get a better close-up of them, we 
suggest you see the life-sized en- 
largements and other photographs on 
display in the fhe lobby of the 
Strand Theatre where “Gold Diggers 
of 1033" “will Open On...c5c noe 


in this paper. And in case you want 
to divide your votes for a number 
of beauties it’s perfectly proper. 

To help you in choosing your 
favorite, here is a brief description 
of Miss Ingraham: 

This national beauty contest is 
sponsored simultaneously with the 
release of Warner Bros.’ super-mu- 
sical production, “Gold Diggers of 
1933” starring Joan Blondell, War- 
ren William, Ruby Keeler, Guy Kib- 
bee, Aline MacMahon, Dick Powell, 
Ginger Rogers, Ned Sparks and 


many other stars, which will open 
its local engagement on...........0........ 
at the Strand Theatre. 


The photographs of the remaining 
16 beauties will each appear daily 
in the DENVER POST. If you 
want to get a better view of 
these alluring girls, we suggest you 
see the life-sized photos on display 
in the lobby of the Strand Theatre. 

Tomorrow we will show you how 
beautiful the third girl is. But wait 
until you see them all! They’re ho- 
neys! 
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Be a Beauty Contest Judge 
and Help Make Me a Star 
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RENEE WHITNEY 


Hails from Chicago, Ill. 
Auburn hair, green eyes, 5 ft. 2144”, weighs 115. 





Ruby Keeler one of the stars in “Gold 
Diggers of 1933” chooses Renee Whitney as 
the most beautiful of the 200 gorgeous chorus 
girls in “Gold Diggers of 1933.” 

Do you agree with Miss Keeler? .. . 

We suggest you withhold final judgment 
until you see the other 15 beauties. 





ERE she is, looking right at you! Renee Whitney in all her 
alluring beauty. And she’s saying ‘‘Help make me a star.”’ 
Will you? All you have to do is to use the voting coupon 
printed below and cast your vote for your favorite in ‘‘The Na- 
tional Gold Diggers Beauty Contest’’ sponsored in this city by 
THE DENVER POST in cooperation with Warner Bros. and the 
Strand Theatre. But you’ll have to see the other 15 beauties 


first—that is if you want to make 





sure you have picked your favorite. | peen chosen to compete in a nation- 


Miss Whitney is one of the 200 
beautiful chorus girls in “Gold Dig- 
gers of 1933,” Warner Bros.’ super- 
musical production starring Joan 
Blondell, Warren William, Ruby 
Keeler, Guy Kibbee, Aline MacMa- 
hon, Dick Powell, Ginger Rogers, 
Ned Sparks and a host of other 
Stars, which) ‘wall -openon....05.cen4 
at the Strand Theatre. Of the 200 
beauties, 18 of the most outstanding 
types of gorgeous femininity have 


wide contest. 


The photographs of the remain- 
ing 15 beauties will be printed in 
this newspaper simultaneously for 
the next fifteen days. However, to 
better see how Miss Whitney looks 
in life, we suggest you see the 
life-sized photograph on display in 
the lobby of the Strand Theatre. 

Be sure to get tomorrow’s DEN- 
VER POST and see the photograph 
of another gorgeous creature. 


NOTE: 





Be a Beauty Contest Judge 
and Help Make Me a Star 
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MURIEL GORDON 


Hails from Austin, Tex. 
Copper colored hair, blue gray eyes, 5 ft. 5”, weighs 115. 


Guy Kibbee one of the stars in “Gold 
Diggers of 1933” chooses Muriel Gordon as 
the most beautiful of the 200 gorgeous chorus 


girls in “Gold Diggers of 1933.” 


Do you agree with Mr. Kibbee? .. . 
We suggest you withhold final judgment 
until you see the other fourteen beauties. 





EET Muriel Gordon. As winsome a girl as any in the ranks 
of Hollywood’s beauties. But there are others—l14 more 
to be exact who are competing in ‘‘The National Gold Dig- 

gers Beauty Contest’’ being conducted in this city by THE DEN- 
VER POST in cooperation with Warner Bros. Pictures, Inc., and 


the Strand Theatre. 


You are asked to be one of the Judges in this national contest 
and help to pick the most outstanding beauty who will eventually 


be given a chance to stardom. The 
entire group of 18 beauties were 
chosen from the 200 beautiful chorus 
girls in Warner Bros.’ super-musical 
production “Gold Diggers of 1933” 
starring Joan Blondell, Warren Wil- 


liam, Ruby Keeler, Guy Kibbee, 
Aline MacMahon, Dick Powell, 
Ginger Rogers, Ned Sparks and 


many other stars, which comes to 
the Strand Theatre starting ........... = 

All you have to do is clip the 
coupon printed below and cast the 
votes for your favorite. Wait until 





been printed before you pick your 
choice. Then you can east all your 
votes for one girl or any number 
of favorites. 

The Strand Theatre has on dis- 
play life-sized and other photo- 
graphs of the beauties in this con- 
test. We suggest you see them to 
get a better view of the gorgeous 
beauty possessed by each girl. 

Another photograph will appear 
in the DENVER POST tomorrow. 
Save it until you have seen all of 


the entire set of 18 photos have|them—then make your choice. 


The illustrations used in THE STUNT OF 
THE YEAR are available in cut and mat form, 
in three different sections. The first section 
which includes No. 1A to No. IF is specially 
priced. Cut $1.50, Mat 50c. The second sec- 
tion, No. 2A to No. 2F is also priced Cut $1.50, 
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Mat 50c. as is the third section No. 3A to 3F. 
The complete set of eighteen illustrations 
amounts to $4.50 for the cuts, $1.50 for the 
mats. 

The 2 column cuts are available in 1 unit. 


Order Cut No. 63 Cut 30c Mat 10c. 


STUNT OF THE YEAR - Continued 





Be a Beauty Contest Judge 
and Help Make Me a Star 


¥ 





eee eee nee ETT STIG 


ee DETTE 


QT? 


é 
H 
¢ 
5 
¢ 
é 
g 
¢ 
¢ 
g 
g 
é 
4 
i 
¢ 
4 
¢ 
é 
i 
Q 
é 
4 
‘ 
A 
: 
§ 
al 
ik 
it 
‘ 
( 
¢ 
| 
: 
4 
j 
, 
Al 
k 
N 
ik 


| 
| 


{ 


CE Og a a a Eee Ee 
$< 


Tee NI TTI TOT IT IG i IQ IO TIO ION IO GIG IG IG IG IG OO GIGI IG IGG IG 


Pal Pat ead 


oJ 





Cut No.1E Cut 80c Mati10c 


JAYNE SHADDUCK 
Hails from Portland, Ore. 
Blonde hair, blue eyes, 5 ft. 5'’, weighs 116. 


Dick Powell one of the stars in “Gold 
Diggers of 1933’ chooses Jayne Shadduck as 


the most beautiful of 200 gorgeous chorus girls 
in “Gold Diggers of 1933.” 


Do you agree with Mr. Powell? ... 


We suggest you withhold final judgment 
until you see the other thirteen beauties, 





ERE we have Jayne Shadduck. Would you pick her as your 
H choice as the popular beauty to be groomed for stardom ? 
Miss Shadduck is one of the 18 outstanding beauties in the 
chorus of 200 beautiful girls in Warner Bros.’ super musical 
production starring Joan Blondell, Warren William, Ruby 
Keeler, Guy Kibbee, Aline MacMahon, Dick Powell, Ginger 
Rogers, Ned Sparks and many others, who will be seen in ‘‘Gold 
Diggers of 1933’’ at the Strand Theatre starting.........0.000000000..... 


You are one of the judges in ‘‘The National Gold Diggers 
Beauty Contest” sponsored locally by the DENVER POST in 


cooperation with Warner Bros. and 


the Strand Theatre. All you have| luring beauty we advise you to 
see the life-sized and other photo- 


graphs on display in the lobby of 


h " 
entire set of 18 photographs have the Firion meenite : 
Tomorrow we will print another 


been printed in the DENVER POST. Ris 
photograph of one of the remaining 

Then you can east all your votes for : 2 : 
13 gorgeous beauties competing in 


this contest. You will want to see 
this one in order to help you make 

And if you want to get a more/a decision after the entire set of 18 
elaborate idea of Miss Shadduck’s pictures have appeared. 


to do is clip the coupon printed be- 
low and cast your votes after the 


one beauty or divide them among 
any number of favorites. 











Be a Beauty Contest Judge 
and Help Make Me a Star 
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LYNN BROWNING 
Home town Kansas City, Mo. 
Brown hair, brown eyes, 5 ft. 334”, weighs 119. 


Aline MacMahon one of the stars in 
“Gold Diggers of 1933” chooses Lynn Brown- 
ing as the most beautiful of the 200 gorgeous 
girls in “Gold Diggers of 1933.” 

Do you agree with Miss MacMahon? ... 


We suggest you withhold final judgment 
until you see the other twelve beauties. 





~~ alluring bit a beauty is personified in Lynn Browning pic- 
tured above. You will agree, as you see additional photo- 

graphs of the 18 most beautiful girls competing in ‘‘The 
National Gold Diggers Beauty Contest,’’ that it is getting more 
difficult to choose a favorite. But wait until you have seen them all! 


You are one of the judges in this national contest and are 
asked to pick the outstanding beauty of the 18 girls competing 


for an opportunity to be groomed 
for possible stardom. Clip the cou- 
pon printed below and cast it for 
your favorite after the entire set of 
photographs have appeared in this 
newspaper. 


“The National Gold Diggers 
Beauty Contest” is sponsored locally 
by the DENVER POST in coopera- 
tion with Warner Bros. Pictures and 
the Strand Theatre, simultaneously 
with the release of “Gold Diggers of 
1933” starring Joan Blondell, War- 
ren William, Ginger Rogers, Ruby 
Keeler, Guy Kibbee, Dick Powell, 
Aline MacMahon, Ned Sparks and 





others, who will be seen at the 
Strand Theatre starting.........000..... : 

If you want to get a better idea 
of Lynn Browning’s alluring beauty 
we suggest you see her life-sized and 
other photographs on display to- 
gether with the other beauties, in 
the lobby of the Strand Theatre. 

Watch tomorrows DENVER 
POST for new photograph of one of 
the other 18 beauties. Withhold your 
choice until all the 18 pictures have 
been printed then cast your votes 
for your favorite beauty or divide 
your choice among others you also 
favor. 
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EBBA HALLY 
Hails from Santa Barbara, Cal. 
Blonde hair, blue eyes, 5 ft. 3”, weighs 116. 


Ginger Rogers one of the stars in “Gold 
Diggers of 1933” chooses Ebba Hally as the 
most beautiful of the 200 gorgeous chorus girls 
“Gold Diggers of 1933.” 


Do you agree with Miss Rogers? 


We Suggest you withhold final judgment 
until you see the other 11 beauties. 





ET’S go, you contest judges, and pick some more beauties! 
We’re now on the second lap of ‘‘The National Gold Dig- 

gers Beauty Contest’’ and the competition is getting keener 

all the time. Today we enter Ebba Hally as one of the 200 beauti- 
ful chorus girls in ‘‘GOLD DIGGERS OF 1933’’ Warner Bros.’ 
super-musical production starring Joan Blondell, Warren Wil- 


liam, Ruby Keeler, Guy Kibbee, Aline MacMahon, Dick Powell, 


Ginger Rogers, Ned Sparks and 
other favorites, who will soon be 
seen at the Strand Theatre start- 


Miss Ebba Hally is one of the out- 
standing 18 beauties entered in 
“The National Gold Diggers Con- 
test” to be voted by you as a pos- 
sibility for stardom in a future 
Warner Bros. production. She is a 
rare beauty. 

Since the opening of this contest 
last Monday, THE DENVER POST 
cooperating with Warner Bros. Pic- 
tures, Inc., and the Strand Theatre, 
seven photos of America’s outstand- 
ing beauties in “Gold Diggers of 
1933” have been printed in this 
newspaper. There still remains 
eleven more gorgeous girls to vote 
for, so we suggest you withhold 
your judgment until all the eighteen 
pictures have appeared. Then you 
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may cast your vote for your favorite 
or divide your votes among a num- 
ber in the group. 


To help you in deciding, we sug- 
gest you see the life sized photo- 
graphs and other stills of these 
beauties on display in the lobby of 
the Strand Theatre. 

As this national contest started 
last Monday, readers of THE DEN- 
VER POST still have time to be- 
come judges to pick the outstanding 
beauty of. the 18 gorgeous chorus 
girls, who will be groomed for star- 
dom as a result of a nation-wide poll. 
All you have to do is to get the 
back copies of THE DENVER POST 
and clip the daily photograph with 
the accompanying voting coupon and 
follow the contest daily to be ready 
to make your choice after the entire 
set of 18 pictures have been printed. 








Be a Beauty Contest Judge 
and Help Make Me a Star 
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PAT WING 
Hails from Tacoma, Wash. 
Black hair, brown eyes, 5 ft. 5’, weighs 115. 


Ned Sparks one of the stars in “Gold Dig- 
gers of 1933” chooses Pat Wing as the most 
beautiful of the 200 gorgeous chorus girls in 


“Gold Diggers of 1933.” 


Do you agree with Mr. Sparks? 


We suggest you withhold final judgment 
until you see the other 10 beauties, 





T’S not too late to join the thousands of judges who are daily 
I watching the pages of THE DENVER POST to pick the out- 
standing beauty of 18 of the most gorgeous chorus girls com- 
peting for a chance to be groomed for stardom in ‘‘The National 
Gold Diggers Contest’’ which is sponsored locally by THE DEN- 
VER POST in cooperation with Warner Bros. Pictures and the 


Strand Theatre. 


Today we print the eighth picture of this group of beauties 


included in the chorus of 200 allur- 
ing damsels in “Gold Diggers of 
1933,” Warner Bros.’ super-musical 
production starring Warren William, 
Joan Blondell, Guy Kibbee, Aline 
MacMahon, Ruby Keeler, Dick 
Powell, Ginger Rogers, Ned Sparks 
and others who will soon be seen at 
the Strand Theatre, starting............. 

Her name is Pat Wing, the sister 
of Toby Wing who already has be- 
come famous for her alluring beauty 
in Warner Bros. sensational hit, 
“42nd Street” recently seen at the 
Strand Theatre. Pat Wing like her 
famous sister, is a bewitching eye- 
ful. 

If you favor Pat Wing as your 
choice all you have to do is clip the 
coupon printed in this newspaper 


her after the remaining ten beau- 
ties are pictured in THE DENVER 
POST. 

We suggest you see the display of 
life-sized photographs and _ other 
stills of these beauties in the lobby 
of the Strand Theatre to get a bet- 
ter idea of how each beauty would 
look in real life—it may help you in 
your decision. 


It is not too late to become a 
judge in this beauty contest. Start 
today from the beginning, and get 
your back copies of the DENVER 
POST starting with last Monday; 
clip the daily voting coupon to- 
gether with the photo of the girl 
printed each day. Then follow thru 
until the end of the contest when all 


and be ready to cast your votes for | eighteen pictures have appeared. 


STUNT OF THE YEAR - Continued 








Note to Exhibitors: 


We have given you eight sample publicity stories to run with the first eight pic- 
tures in the Beauty Contest. For additional stories for the remaining 10 pictures, we 
suggest that you use stories with local angles that will undoubtedly develop during 
the contest. 


A good thought would be to get a committee of prominent men and women to 
look over the first eight pictures and then carry their individual comments regard- 
ing which girl they think is the prettiest so far. 


Reader comments should also be solicited and these published. 


In this way you will be able to keep up a steady flow of newsy stories that will 
add impetus and interest to the contest. 


At this stage you can also announce that for the benefit of those who may have 
missed previous issues of the pictures, all eight preceeding pictures will be on display 
in the lobby of your theatre. 
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MAXINE CANTWAY LORENA ANDREWS 
Hails from Chicago, Ill, Hails from St. Louis, Mo. 
Red hair, green eyes, 5 ft. 4’, weighs 115. Blonde hair, blue eyes, 5 ft. 41%”, weighs 118. 
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STUNT OF THE YEAR—(Continued) 


Be a Beauty Contest Judge | Be a Beauty Contest Judge 
and Help Make Me a Star and Help Make Me a Star 
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DOROTHY COONAN — Hails from Atlanta, Ga, GERAINE GREAR — Hails from Minneapolis, Minn. 
~ Bark -brown-nmr, biacr eyes, 5 ft. 31%", weighs 116. Light brown hair, hazel eyes, 5 ft. 3, weighs 11734. 
Be a Beauty Contest Judge Be a Beauty Contest Judge 


and Help Make Me a Star and Help Make Me a Star 
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Cut No.84 Out30c Mati0c ~ Cut No.8B Out30c Mat 10c 
BEE STEVENS — Portland, Me., home town. ADRIEN BRIER — Hails from Kansas City, Mo. 
Black hair, brown eyes, 5 ft. 334”, weighs 117. Blonde hair, violet eyes, 5 ft. 4144", weighs 118. 
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STUNT OF THE YEAR—( Concluded ) 


Be a Beauty Contest Judge 


and Help Make Me a Star 
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LORENA LAYSON — Miami, Fla., Home Town 


Brown hair, brown eyes, 5 ft. 4%", weighs 118. 


Be a Beauty Contest Judge 
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and Help Make Me a Star 
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Cut No.3E Out 30c Mat 10c 
BONNIE BANNON — Hails from Fresno, Calif. 
Blonde hair, blue eyes, 5 ft. 3’, weighs 116. 


é 
, 
E 
g 
¢ 
é 
g 
k 
I, 
i; 
; 
i 
é 
4 
d 
Q 
4 
‘ 
¢ 
g 
» 
; 
g 
‘ 


HAs 


Gh! | 


aye 
md 


~~ 


Be a Beauty Contest Judge 





and Help Make Me a Star 
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~ Light brown hair, hazel yes;3 ft. 30"; weighs 115%. 


Be a Beauty Contest Judge 


x 


~~ ANIT THOMPSON..— Hails from Seattle, Wash. 


pe a J 


and Help Make Me a Star 
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GLORIA FAYTHE — Hails from Memphis, Tenn. 
Blonde hair, blue eyes, 5ft 3", weighs 113. 
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SPECIAL MUSIC EXPLOITA 


USE TITLE PAGE SHOWING FIVE 
SONG HITS FOR GRAND COUNTER 
AND WINDOW DISPLAYS 











FIRST NATIONAL PICTURES, INE 


Get your local music dealers and department stores to make window ee CRF 


and counter displays, using the attractive title pages, one of which is il- 
lustrated on the right. Supply the stores with stills 11x14, cutouts and any 
other material that will help to make the displays more attractive and give 
you maximum benefit in advertising “Gold Diggers of 1933.” 


“THE GOLD DIGGERS’ SONG” 
“PETTIN’ IN THE PARK” 
“REMEMBER MY FORGOTTEN MAN” 
“SHADOW WALTZ” 

“PVE GOT TO SING A TORCH SONG” 


Words and Music by AL DUBIN and HARRY WARREN 
Composers of the “42nd Street’? Song Hits. 
® 


Published by: 


REMICK MUSIC CORP. 


1657 BROADWAY, NEW YORK, N. Y. 


The entire Remick organization is ready to give you 100% coopera- 
tion in exploiting these song hits. Get in touch with the Remick represen- 
tative nearest your city and take advantage of this valuable medium to put 
over “Gold Diggers of 1933” in big style. 


HOME OFFICE: CHICAGO, ILL: i =§§ dined . 
oo ae Boby Mellin a oe MERVYN Lt "ROW a 
emic usic Corp. . _”. ences 
1657 Broadway, New York. ot WV. Randoipt: 51; >..—lU™U™w™t™t~t~—~—~—S BERKELEY 
HOLLYWOOD CALIF: ST. LOUIS MO: : ae _ ons A 
Art Schwartz Elmer MacDonald Bamick Mesic Cée _ AL DU IN- 
6425 Hollywood Blvd. 3809 Page Blvd. "1687 BWAY, New York HARRY WaAE 


CINCINNATI, OHIO: 
Merrell Schwartz se 
1208 Central Parkway TITLE PAGE 











SPECIAL BALLYHOO RECORD 


Unprecedented 

Order an ample supply of these records well in advance. Our past experience Publicity for 

has shown that this form of exploitation has been interrupted due to the fact that pa 
exhibitors have ordered one or two at a time. Your local record dealer will want Your Show Via 


to use this record on his amplifying system. Play it in your lobby well in advance 
of the opening and during the run of the picture. 


Music Tie-Ups 


Beside affording a good plug for the picture and the song hits, this record is Don’t overlook a single 
also entertaining. The introductions to the numbers serve as good sales talks and bet in your music. tie- 
mention the name of the picture, the stars and the musical numbers. 


ups, and you'll reap the 


On both sides, parts of the original Brunswick recordings are used One side 
features Guy Lombardo & His Royal Canadians with the Boswell Sisters, while on greatest harvest of pub- 
the other side, music played by Hal Kemp & His Orchestra is interpolated. licity for “Gold Diggers” 


PRICE OF THIS STRONG EXPLOITATION AID: 75c EACH. 


Order direct from: 


you have ever enjoyed. 


SAM SERWER tel 
REMICK MUSIC CORP. 1657 Broadway, New York 











THIS ATTRACTIVE SONG STREAMER 
A GREAT WINDOW AND COUNTER FLASH 


FREE! 


FIVE SONG HITS FROM THE WARNER BRO. ‘4 
ONE PICTURE ~ 








Order Direct from: Sam Serwer, Remick Music Corp., 1657 Broadway, New York, N. Y. 
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TION AND DEALER TIE-UPS 


FREE! MUSIC ACCESSORIES FOR A BIG FLASH ALL OVER TOWN 


STREAMERS 

TITLE PAGES 
ORCHESTRATIONS 
PROFESSIONAL COPIES 












These accessories will be supplied in reasonable quantities to ex- 
hibitors for lobby display purposes. All Remick music dealers have been 
supplied with these accessories for their tie-up displays with the picture. 
For your allotment order direct from: 


SAM SERWER 


REMICK MUSIC CORP. 1657 Broadway, New York 





DEALERS WILL WANT THIS 
FLASHY DISPLAY CARD 


This flashy display card will put across the song hits 
and the picture at the same time. Here is shown a miniature 
reproduction. It is reproduced in attractive colors, prom- 
inently carrying photos of the leading stars. 


SOUVENIR Post Carps For Mamine! 


Order a plentiful supply to be displayed in all music 
stores, sheet music counters, hotels, restaurants, and dance 
halls. There is ample room for theatre imprint. 


eke: 


THE GOLD DiaGEeR's ‘SONG. 


ok aes 


2EMICK MUSIC CORP. ic 
FRONT 





POST CARD eS aa 

ou “must “Gold Diggers 

eye Leapen 4, Eiaag 

Warmer Brow. Super-musiecal Fut ape 

evem Agger amd. tettertham the cz r= 
wom “4azmed.ot,” Fue Cums: 

Songs, cour, aettings — 
GTS War ite Aton: Ruby 
Keeler Waren William , Joam 
Blondel, Y Kibbee, Ginger 
Rogers, De Powell, Akne 

az Mahon — 200 Beauties: 
See Jot Diggew of 1433"! 
Youth adore at! 














Regards a 





BACK 


This post card will be a great favorite with everybody. Your patrons will want to send it to their 
friends and you can put them to good use in mailing to your regular mailing list. Give a supply to your 
local music and record dealers who should also address them to their customers. Specially priced for ex- 
hibitors. 


PRICE: $2.50 PER THOUSAND, POSTAGE PREPAID—Order Direct from 
SAM SERWER, REMICK MUSIC CORP., 1657 Broadway, New York. 


This attractive poster is made of heavy cardboard stock 
size 20x26 inches; four colors in screen stencil process; 
easel back. Price 50c¢ each. Order direct from: 


SAM SERWER, REMICK MUSIC CORP. 
1657 BROADWAY, NEW YORK, N. Y. 





Recording Companies Use Their Biggest Stars To Record 
Five Songs Hits in “Gold Diggers of 19335” 


Every major company has booked their biggest stars to record the hits from “Gold 
Diggers of 1933”! Get your local music dealers on the “Gold Diggers of 1933” band 
wagon to reap the benefit of greater sales. Everybody will want to have these tunes so 


Here’s the tremendous line up of the country’s star 
music-makers who have recorded the “Gold Diggers’’ hits: 


don’t overlook a single bet. 

Follow thru with your local dealers. Music stores, department stores, and drug stores 
too. All the recording companies have made up special accessories on the recordings. 

Brunswick, in particular has thrown their entire organization into the promotion of 
their recordings of the song hits from “Gold Diggers of 1933.” Brunswick branches and 
dealers are ready to tie-up with you and are anticipating your personal contact with 
ihem. The special exploitation record (described in detail on the opposite page) which 
features the Brunswick recordings, should be used continuously in all dealer show rooms 
and in your theatre lobby. 


Popular Priced Recordings For Chain Store Tie-Ups 





All the hit numbers from “Gold Diggers of 1933” have been recorded by the pop- 
ular priced recorders whose products sell for 25c to all chain department stores. 

Take advantage of the wonderful tie-up possibilities with these chain stores. Not 
only can you induce these dealers to feature the recordings from “Gold Diggers of 
1933” but you can also secure valuable display space to advertise the picture in the 
windows and on the counters. Supply all dealers with plenty of stills, poster cutouts, 


BRUNSWICK: 


Guy Lombardo & His Royal Canadians 
Boswell Sisters 

Ruth Etting 

Hal Kemp & His Orchestra 


COLUMBIA: 


Rudy Vallee & His Connecticut Yankees 
Ted Lewis & His Orchestra 
Ben Selvin & His Orchestra 


VICTOR: 

Leo Reisman & His Orchestra 

Don Bestor Or Eddie Duchin & His Orchestra 
Lee Morse 

Paul Whiteman featuring Peggy Healy 

Paul Whiteman featuring Romona 


Get in touch with the local distributor of the above 


mentioned companies for the numbers recorded by each 
company. These records are scheduled for early release, 
catalogue details of which are not available as we go to press. 


standees, hand-lettered cards and other display material that will make the most effec- 
tive displays. It will pay these dealers to plug these records and it gives you another 
medium to advertise “Gold Diggers of 1933” coming to your theatre. 
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EASY TO PLANT SILHOUETTE CONTEST 


EXPLOITATION 





SILHOUETTE CONTEST, CHANCE TO 
PLUG PICTURE’S ALL STAR CAST 


A chance to plug the big cast in 
“Gold Diggers” is offered in a novel, 
intriguing newspaper contest. Six of 
the prominent players in the cast 
have been selected for this contest, 
one to run each day. It’s loaded 
with simple, down-to-earth reader 
interest with each day’s star giving 
further impetus to the contest. Best 
publicity results will be obtained by 
timing the contest announcement to 
break a week before you open, with 
the final day co-incident with your 
opening. 

Due to the fact that the six heads 
combined do not take much space, you 
may be able to sell your newspaper 
on the idea of running the entire 





| 


series aS a one day contest. 


Another good way to plant this con- 
test is to have each silhouette printed 
on a different page in the newspaper 
with a suitable story to explain that 
the silhouettes are scattered through 
the paper—offering prizes to the cor- 
rect solutions on the entire set. 

For your information only, we are 
giving you the correct answers to the 
silhouettes. 


1.—Ginger Rogers. 
2.—Dick Powell. 
3.—Aline MaeMahon. 
4.—Ruby Keeler. 
5.—Warren Willaim. 
6.—Joan Blondell. 





(ist Day Publicity Story) 


How Well Do You Know Your 
Movie Stars’ Silhouettes? 


Win Guest Tickets to “Gold Diggers of 1933” 
in Novel Six Day Contest Starting Today 


T’S loads of fun folks, ever-so-easy and a great chance for 


some grand prizes and an opportunity to see ‘‘Gold Diggers 


of 1933’’ as a guest of the . 


sib aw ERke ae ae Theatre when 


it opens there nextci.. 8.00.2 Here’s the idea: 


Beginning today and for the next 
five days, the Times will publish a 
different silhouette of one of the 
many stars in “Gold Diggers of 
1933,” the new Warner Bros. mu- 
sical hit. 

All that one need do to enter the 
contest is clip the silhouette appear- 
ing each day, tell what Hollywood 
star it represents, save it until the 
entiré’series of Six is completed and 
mail them to the Times’ “Gold Dig- 
gers’ Silhouette Editor.” No other 
detail of any kind is necessary, en- 
tries will be judged solely on the 
basis of correct indentification and 
neatness. Twenty-five pairs of guest 
tickets to “Gold Diggers of 1933” 
will reward the 25 winners. 

The Silhouette Contest, sponsored 
Dynex: Times; rand) shes. cl: 
Theatre, is open to all Times’ read- 
ers exclusive of employees of the 
contest sponsors. All silhouettes must 
bekins: the marley ai ons 





I 


(2nd Day Publicity Story) 


Times’ Readers Trying for 
Tickets to *‘Gold Diggers’”’ 


Interesting 6 Day Contest Shows Silhouettes of 
Stars in Super Musical Picture of 1933 


HE Hollywood silhouette artist who has been making his 


rounds on the ‘‘Gold Diggers of 1933’’ sets at Warner Bros. 
studios,has made some very interesting silhouettes of six of 
the stars and the Times has received copies of them. 


Yesterday the Times showed you 
the first one. Have you been able to 
identify who it is? Well, here’s anoth- 
er one to test your memory of one of 
today’s most popular movie stars. 

Let us give you a little tip: this 
young fellow made a big hit in ‘‘42nd 
Street?’ Warner Bros. sensational 
musical hit recently shown in this 
city. And you’ll see him again in 
‘‘Gold Diggers of 1933’’ singing 
many of the new song hits. 

All you have to do is to elip the 
silhouettes after the entire set of six 
have appeared in the Times and send 
them all together with the names of 
the stars you believe they belong to, 
to the Silhouette Contest Editor of 
the Times, no later than (Set date). 

Solutions will be judged solely on 
the basis of correct identifications of 
each star and neatness of presentation 
of the entire set. Twenty-five pairs of 
tickets will be offered to see ‘‘Gold 
Diggers of 1933’? which opens at 
the) Strand. Theatre! next .):...0....200..002: 
for the first 25 correct solutions. 
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(3rd Day Publicity Story) 
Can You Pick Today’s Star 
Whose Silhouette Is Shown? 


25 Guest Tickets for “Gold Diggers of 1933” for 


Correct Answers in Times’ 6 Day Contest 


DENTIFYING the ‘“‘Gold Diggers of 1933’’ star silhouettes 

which are appearing daily in the Times has been a popular 

past-time with everybody in Scranton. Some say, ‘‘It’s lots of 
fun, even if it isn’t so easy.’’ So get right in line with the others 
and test your memory to identify your favorite stars. 





Art for Remainder of Contest 





NOTE TO EXHIBITOR: 
In order to sustain the in- 
terest during the remaining 
days of the contest until the 
prize winners are = an- 
nounced, continue to run a 
publicity story daily along 
the lines of the three pub- 
licity stories prepared for 


your use. 








The illustrations are available at your local exchange 


There are three more silhouettes 
still to be printed. Watch for them 
daily in the Times. And in ease you 
have missed our opening announce- 
ment we repeat that this contest is 
sponsored by the Strand Theatre 
where ‘‘Gold Diggers of 1933’? is 
due to open its engagement starting 


The silhouettes are of six of the 
many stars in ‘‘Gold Diggers of 
1933.’’? The Strand Theatre through 
the Times will present a pair of guest 
tickets to see the new sensational 
musical picture produced by Warner 
Bros., who made the sensational 
““42nd Street,’’ to the 25 first per- 
sons sending the correct identifications 
to the entire set of six silhouettes 
printed daily in the Times. 

It is not too late to start. Get your 
back copies of the Times today and 
continue daily until the end of the 
contest. All solutions must be sent 
to the ‘‘Silhouette Contest Editor,’’ 
no later than (date). 
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EXPLOITATION : 








SCENIC FLOAT FOR 






( 


Loo SSSSSSSSSSSSSSS SEG 


An attractive street ballyhoo that will 
effectively sell “GOLD DIGGERS OF 1933” 
is sketched above. It can easily be construct- 
ed by your sign shop. All you need is the 
services of a flat-bed truck to carry the dis- 
play. The display is clearly illustrated above. 
Give this float plenty of brilliant color and 
decoration in order to get the biggest flash. 


Have a group of the prettiest girls in 
your town dressed as modern Gold Diggers 
with gold picks and shovels, scooping up gold 
coins, the gold covered chocolate piece, or 





asked to do likewise with ten other people and so on. 
for such a letter: 
Hello Pal: 
Man what news for you! 
I’m passing it on to you. 


Two hundred beautiful girls are coming to town direct 
from Hollywood. They’re known as the “Gold Diggers 
-of 1933.” The songs they sing and the dances they do 
will set your heart beating faster and faster. But you’ll 
have to see them for yourself in “Gold Diggers of 1933” 
COMLTIE SOOM CO! ich! iecaaelonn es pia. nae Theatre. 

I’m expecting to see you in a day or two and will 
arrange to go and see this great picture with you. It’s no 
secret, so tell everybody by passing ten copies of this let- 


ter on to ten friends. 
It will bring good luck to you! 
A pal of yours. 








I just got this letter and 


STREET BALLYHOO 


other novelties to be distributed on the streets 
(deseribed elsewhere in this section). 


Liven up this ballyhoo with music from 
“GOLD DIGGERS OF 1933” played on a 
turn-table and broadcast thru amplifying 
horns. Use the Brunswick exploitation record 
which sells the music as well as the stars in 
the picture. Or place a tom-thumb piano on 
the truck and have some talented girl play 
and sing the songs from the picture. 


Send this ballyhoo out to all parts o 
your city, visiting the baseball parks, fair 


| grounds, schools and other public places. 


CHAIN LETTER IDEA GOOD STUNT 


The chain letter idea can be worked into an interesting teaser stunt in 
advance of your opening. Have every member of your personnel send out 
at least ten copies of the letter to ten different friends who in turn are 
Here is suggested copy 








Fine Teaser Card 


._ A grand little teaser gag cashing 
on the publicity be given gold hoard- 
ers, and tieing in directly with the 
picture, can be effectively worked. 


Make up cards, the size of a calling 
card with the following copy and 
have them distributed throughout the 
entire town. 









‘GOLD DIGGERS OF 1933’ 
Are Coming To Town... 
200 of them... 














NOVEL LOBBY 
PEEP SHOW 
for 
SURE FIRE 
ATTENTION 
GETTER! 


Here’s a corking idea for a 

| lobby peep show, which will at- 

tract attention and get people to 

talk about it, and of course your 

show. The accompanying sketch 

explains the construction of the 
simple device needed. 





As a person steps upon the 
small platform and bends over to 
look at the display which con- 
sists of stills showing Joan Blon- 
dell, Ginger Rogers, Ruby Keeler 
and the gorgeous chorus girls in 
tights, together with your play- 
date announcement, they will 
read the line, “What Is Your Re- 
action to ‘Gold Diggers of 1933.” 
As they lean forward to read this 
and to see the display, they will 
naturally cause pressure upon a 
concealed water bottle containing 
colored water, which will rise is 
the glass tube. Naturally the 
heavier the person, the higher 
will rise the colored water in the 
tube. 

Set this peep show in a corner 
of your lobby so as not to have 
the. crowd obstruct your other 
displays. 





CONTACT RADIO STATIONS AND 
BAND LEADERS FOR LOCAL PLUGS 


on every program. Your personal con- 
tact will do a lot of good and will 
serve to get across an extra plug for 


you for Old Diggers 01 yo0. 


All the leading broadcasting sta- 
prehestras have been sup- 


tior” | ? 
plie wy yi the 


‘¢Gold Diggers’’ song hits which are 
the most popular tunes on the air. 


Check with your local radio sta- 
tions,- orchestra leaders and dance 
halls to be sure they play these tunes 























If your local situations have not 
been covered get in touch with the 
Remick Co. representative nearest 
your city or the Remick Co. home 
office in New York. 








Ed Fay. Alert Providence Show- 


TWO SETS OF TEASER ENVELOPES 
TO INTRIGUE MEN AND WOMEN 


This is an interesting teaser stunt 
that should get them talking about 
your show days in advance of play- 
date. Use the following throwaways 
(which can be made up at a minimum 
cost by any of your local primters) 


to be distributed by your ushers and 
doorman several days prior to the pic- 
ture’s opening. Print small-sized en- 
velopes and ealling cards that read as 
follows: 

On the envelopes: 


| FOR MEN ONLY! | 


On the card (placed inside) : 





Pll be at the Strand Theatre for one week beginning 
TORE eee ea REL, Can I make a date with you?— 


One of the “GOLD DIGGERS OF 1933.” 
(On back of card): 


“GOLD DIGGERS OF 1933” 
with 


Warren William — Joan Blondell — Ruby Keeler — Dick Powell 
— Aline MacMahon — Guy Kibbee — Ginger Rogers — and the 
200 hundred most beautiful girls in the world! 


STRAND THEATRE 





Print a set for the women. 


(On the envelope) : 


| FOR WOMEN ONLY! | 


On the card (placed inside) : 








WARNING! 


Be sure to accompany your boy friend, husband or sweetheart 
everywhere he goes during the week of.........0..00.00..0..00ccccceccccceecceeee ees 
The “GOLD DIGGERS OF 1933” are coming to town! 





(On back of card, use same copy you used for men.) 


miere only, or every day for the run 
of the show. To heighten interest your 
usher can flash a card periodically 
showing the number of patrons who 
have purchased tickets that day and 
the number remaining for the lucky 
admission. 


Free Admission 
To 1933rd Patrons 


Announce that a free admission will 
be given to the 1933rd person who 
steps up to the box-office for a ticket. 
This can be either done for your pre- 








The above, is a reproduction of a smart 
showman’s idea used to great effect for 
“42nd Street.” Ed. Fay well known Provi- 
dence exhibitor, had a special lobby frame 
made up of 50 stills from the production. 
This frame was first used at the Majestic 
Theatre in Providence and then brought 
down to the Fay theatre when “42nd Street” 
moved over. 





mamn.Passes Along Fine Lobby Tip 





The frame had strip lights on top and 
bottom and a gold background. 


“Gold Diggers of 1933” has so many 
diversified stills available, that we strongly 
recommend you make up a similar lobby 
frame for your engagement of “Gold Dig- 
gers.” 
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Priceless Fan Magazine Publicity 
Will Make Swell Lobby Blow-up 


This page will give you a pretty good idea of the 
tremendous publicity that ‘Gold Diggers of 1933,” is 
being given by the fan magazines. Below we have re- 
produced just a few of the numerous covers and double 


Who ad thot gold was scares? : ook 


hearded coin they're brine 
ren William's. funds 


Top left, Rub en 
Aline MacMa 
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page spreads that are appearing and will appear in the 
June and July issues of the magazines. 


All this priceless build-up, means real business for 


you. We suggest that you use this page for a special 
lobby blow up. 


EXPLOITATION 


Monster Roller Skating Scene in 
Picture, Makes Tie-up A Natural 


Manufacturer Has Complete Campaign Ready 


To Enable You to Cash In on Current Craze 


So popular has the roller skating 
craze become in the past few months 
that Busby Berkeley, the dance di- 
rector of “Gold Diggers of 1933,” 
has capitalized on this vogue by 
staging one of the most spectacular 
scenes in the picture with the entire 
cast on skates. The dances and rou- 
tines are extremely tricky and the 
result is absolutely sensational. 

To enable YOU to cash in on this 
part of the picture, a tie-up has been 
arranged with the Chicago Roller 
Skate Company, one of the largest 
manufacturers of roller skates. They 
have prepared a comprehensive cam- 
paign with special window displays 
(see illustration) with which to help 
advertise your showing of the pic- 
ture. These displays will be placed 
in local stores carrying the Chicago 


line of skates. The manufacturer 


WITH 12 STARS > 


will notify their dealers to give you 
every cooperation in staging roller 
skate dances and other contests 
which tie in with “Gold Diggers of 
1933.” 


In order to cash in on this natural 
tie-up, we suggest you arrange to 
stage a roller skating contest for 
girls and boys, men and women and 
call it, “The Gold Diggers of 1933 
Roller Skating Championship.” 


Promote prizes from dealers hand- 
ling roller skates. Get them to do- 
nate about a dozen pairs of skates, 
gilded, for display in your lobby, 
and as prizes. Gag up your an- 
nouncements. Get your newspaper in- 
terested in this contest. Perhaps you 
can get them to sponsor the races, 
by offering small cash prizes and 
guest tickets to “Gold Diggers” for 


the first three in each elass. 


By all means have the contest 
start at your theatre and end there. 
Have members of your staff police 


“CHICAGQ” 


TRADE MA REG. USM OFF, 





You'll thrill to these Roller Skating 
scenes which have started a new 
WORUE TH GDOETS oo 5 oes 5 ho 


the race course, equipped with 
breast bands reading “Gold Diggers 
.’ Hand out 
heralds or special throwaways to the 
people watching the races. 





Divide the various entrants ac- 
cording to age and sex. In this man- 
ner you will be able to get a tre- 
mendous number of people inter- 
ested. 

You can also stage contest for 
fancy skating, dancing and acro- 
batic work right on your stage. 

Write the Chicago Roller Skate 
Co., asking them for their exploita- 
tion plan; inform them of the stores 
with whom you would like to work 
this stunt, advising them of your 
play date. Start this stunt mov- 
ing just as soon as your playdate 
is set. Communicate with 


MR. ROBERT WARE 
CHICAGO ROLLER SKATE CO. 
4408 West Lake Street 
Chicago, Ill. 








WARNER BROS. SUPER MUSICAL PICTURE 


GOLD DIGGERS OF 1933 


200 GORGEOUS GIRLS | 
Be among the first to roll in on this new sporting vodue,with 


CHICAGO ROLLER SKATES 


This attractive lavishly colored poster which plugs your showing of ‘Gold Diggers of 


1933” is available for dealer-theatre tie-ups and is part of the cooperative campaign 


prepared by the Chicago Roller Skate Co. 





Gold Treasure 
Hunt, Practical 


The treasure hunt is a natural for 
“GOLD DIGGERS OF 1933.” An- 
nounce the treasure hunt in your 
local newspaper, giving the first clue 
to start it off. From various points 
in the city each clue finally leads to 
the lobby of the theatre where a 
number of gold certificates are hid- 
dent and good for merchandise at 
the stores of cooperating dealers. 

This can be made a daily feature 
in your local newspaper for a week, 
with pictures of each day’s success- 
ful treasure finders appearing in the 
newspaper the following day—des- 
cribing the prize and crediting the 
donors of the prizes. 

If you can’t tie-up with a local 
newspaper, publicize the treasure 
hunt thru announcements on your 
screen and in your lobby. Use such 
copy as “200 BEAUTIFUL GOLD 
DIGGERS OF 1933 WANT SOME 
RIVALS ... VALUABLE PRIZES 
TO THE BEST GOLD DIGGERS IN 
TOWN WHO WILL JOIN THE 
STRAND THEATRE TREASURE 
ERUIN ES EAGRE EN Ge SAUD. veteue aqaieanlks 

* * * 

Your local department store may 
want to use the treasure hunt as a 
merchandising idea. The first clue 
should be announced in their regular 
newspaper advertising and the trail 
should lead the people to various 
parts of the store where special bar- 
gains are put on sale. The final clue 
should lead to the lobby of your 
theatre, where articles contributed 
by the store are to be found. 





Advertise Picture 
With Style Show 


As a fitting presentation to be 
staged one week in advance of your 
opening of “GOLD DIGGERS OF 
1933” arange with your local de- 
partment store or ladies’ apparel 
shop to stage a Gold style show. 
Such a demonstration can be put on 
the stage or in your lobby if it is 
large enough. 

Or you can have your local school 
of design or art school stage a Gold 
i_the students par- 
ticipate ; in fancy costumes made of 
golden materials. Get merchants to 
offer prizes. 

Both of the above ideas can be 
incorporated into one — having the 
faney costume and style show staged 
in the large windows of your local 
department store. Stills and life- 
sized cutouts of the beautiful girls 
in “GOLD DIGGERS OF 1933” 
should be prominently displayed in 
these windows together with the 
playdates at your theatre. This stunt 
will jam the sidewalks with people 
and can be put over with great re- 
sults. 





Use Bicyele Riders 
and Skaters for 
Big Street Stunt 


The stars and show-girls in “GOLD 
DIGGERS OF 1933” are responsible 
for reviving two old fads—bicycle 
riding and_ roller-skating. That’s 
your tip to follow thru and earry 
on the fad in your town. 

Organize the “GOLD DIGGERS 
BICYCLE CLUB OF 1933” or “THE 
ROLLER - SKATERS OF 1933” 
among the young men and young 
women with the ultimate purpose of 
coming to your theatre on bicycle 
and roller skates on the opening 
day of “GOLD DIGGERS OF 
1933.” Banners reading: 

“1933 GOLD DIGGERS RIDE ON 
A BICYCLE (OR ROLLER 
SKATES) TO MAKE SURE THEY 
DON’T HAVE TO WALK TO SEE 
‘GOLD DIGGERS OF 1933’ NOW 
PLAYING STRAND.” 

It will make a great street bally- 
hoo for the picture and attract a 
lot of attention in any street parade 
or pageant you use on the opening 
day of the picture. Described at the 
left is a tie-up with a nationally 
known roller-skate manufacturer. 
Put this tie-up to work for you. 

Enlist the cooperation of depart- 
ment stores and other dealers who 
sell this line of merchandise to use 
advertising space to popularize the 
new fad. To tie-in with scenes from 
the picture supply them with stills 
number Pub. A205 showing Ruby 
Keeler on skates; Pub A111 War- 
ren William on a _ bicycle; Pub 
A404 Joan Blondell on a bicycle; 
and Pub. A 254 a group of the girls 
on bicycles. 
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EXPLOITATION 








HELP US TO HELP YOU 


BY 


SENDING US YOUR CAMPAIGN 


Exhibitors are urged to send us their campaigns in order that 
we may be able to pass along the many oe gee ideas put into 
execution on every picture. 

Exceptional examples of real dic whonshite will be passed 
along, not only to other exhibitors, but also to the Trade Papers 


for publication and comment. 


Right now, the industry is in need of the closest sort of co- 


operation between producers and exhibitors. 


Let’s all pull to- 


gether, each trying to help the other. 


Address Your Campaign and Your Suggestions and Ideas to 
Director of Exploitation, WARNER BROS. PICTURES, Inc. 
321 West 44th Street, New York City. 





YOU CAN SET YOUR CITY AGOG 
WITH BUSINESS REVIVAL WEEK 


So much has been written and said 
about “Gold Hoarders,’ and about 
“Gold Standard” and “Gold Em- 
bargos,” that the title “Gold Dig- 
gers of 1933” becomes a natural with 
which to tie in on current affairs. 

Just about the finest possible stunt 
with which to sell, the picture and 
get everybody talking about “Gold 
Diggers of 1933” would be to start a 
movement in your city for the or- 
ganization of “The Gold Diggers of 
1933 Club,” the purpose of which is 
to help President Roosevelt in his 
campaign to restore confidence and 
prosperity, by getting people to 
loosen their hoarded money. 

We would go about staging this 
stunt in the following manner. 

Get in touch with your Mayor and 
your Chamber of Commerce, Rotary 


and Kiwanis Clubs, and big busi- 
ness houses and enlist their support. 
Have the Mayor issue a proclama- 
tion designating the week of your 
play date, or the week before, as 
“The Gold Digger Week,” or “Busi- 
ness Revival Week.” 


Enlist prominent women and or- 
ganize them into “Gold Diggers of 
1933,” formed to get people to dig 
up the hoarded gold and currency 
from safe deposit vaults, mattresses, 
ete., and encourage spending. 


Get your department stores to an- 
nounce their support of ‘Business 
Revival Week,” in their ads by of: 
fering appealing bargains in mer- 
chandise. 

They can headline their ads with 
the following slogan: 


The Gold Diggers of 1933 
Dug Up These Exceptional Bargains 


So You Can Save Money! 


It should be a simple matter to 
promote a co-operative double truck 
ad among the smaller advertisers, 
using the same slogan. 


Take space in the co-operative ad, 


making sure you are given the ad 
vantage of a double page space rate. 
copy could 


Your headline 


read: 


own 


“The Gold Diggers of 1933” Is The 
Greatest Entertainment Bay In Toledo. 


oot nite of the name used to 
designate the “week,” “Gold Diggers 
of 1933” should play an important 
part in all ads and announcements. 


Sell your local paper, or papers 
the idea of getting up a special 
‘Gold Diggers Edition’’ in which 
every advertiser will stress the 
“Gold Diggers of 1933” idea. 


Along with this newspaper cam- 
paign should be used your own 
screen, the radio, your lobby, ban- 
ners, special window cards, buttons 
and heralds. Taxis, Street Car lines 


TT PERHESS tO pomt out that y aid Pikes s Srouttt Real i banucred 


Every business house in town tak- 
ing time on the air should be en- 
couraged to make some mention of 
the “Gold Diggers” week in their 
programs. 

If possible make this week a State 
affair by getting your Governor to 
issue a proclamation similar to that 
of your Mayor, extending the week 
throughout the entire State. 

All this is going to require real 
effort, but the possibilities are so 
great that it is going to be decided- 
ly worth your while to get behind 
it. 


THAR’S GOLD IN THEM THAR GOLD 
HOARDERS’ NEWSPAPER STORIES 


Since the time limit announced by 
President Roosevelt for the turning 
in of hoarded gold has expired, and 
all those having more than $100. 
worth of: the precious metal are now 
liable to the law, we may expect 
numerous cases to constantly crop 
up of people being arrested for 
hoarding gold. 

This affords a splendid opportun 
ity to get over the constant use = 
the title “Gold Diggers of 1933” i 
the news columns. 

See the Managing Editors of your 
local newspapers, and sell them the 
idea of referring to those govern- 
ment investigators whose task it is 
to dig up the hoarded gold, as “The 
Gold Diggers of 1933” in each story 


that deals with the arrest or con- 
fiscation of hoarded gold. 
Thus, instead of being called 


“Special Treasury Investigators,” in 
the news stories, have the newspa- 
pers call them “The Gold Diggers of 
1933.” 

If your papers employ local col- 
umnists, sell them the idea of writ- 
ing a humorous column, comparing 
the gold diggers of ’49 with the 
gold diggers of 1933—the entire 
play being upon the government’s 
search for hoarded gold—the dif- 
ferent methods used—ete. 

Clip all news stories dealing with 
gold hoarders and put them up on 
a special lobby frame with the 
headline, 


“What the Gold Diggers of 1933 Are Doing” 


or 


‘Another Victim of the Gold Diggers of 1933.” 


RADIO FANS SING PARODIES 
ON “GOLD DIGGERS” SONGS 


A good angle to apply to a local 
radio program is to announce a short 
period during which the program 
will be devoted to parodies sung to 
the music of the songs from “GOLD 
DIGGERS OF 1983.” 


You can work this up in advance 
of our local showing, by first hold- 
ing preliminary auditions to weed out 
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the poor parodies before you put the 
best ones on the air. 

Your local radio station can help 
‘n popularizing the stunt which is 
oound to get everyone interested in 
ouying sheet music and records to 
irst learn the original lyrics before 
chey can make up a parody. 

Announce this stunt in your lob- 
oy giving credit to the local radio 
station for their cooperation. 


Hunting for Gold 
In Classified Ads 


The “classified” section of the pa- 





per is one of the pets of the busi- 


ness manager, who generally wel- 
comes suggestions to heighten inter- 
est in its columns and bolster its 
business. Here’s how to tie it up 
“Gold Diggers” 
your entire engagement: 
Plan a contest whereby a limited 
number of daily passes will be re- 
warded to those who ean find the 
message planted throughout the ads 
The first 
day, your message can be the title 
of your picture, with each word of 
the title planted at the bottom of 
a different classified ad in varied 
parts of the section. The second 
day’s message can be the names of 
two of the picture’s stars; and so 


on throughout the run of the picture. 


with throughout 


in the classified section. 


A prominent display box in the 
classified section should annvuance 
your playdate together with the con- 
test must 
clip the ads containing the hidden 
word, paste them up and write the 
message in proper sequence. Contest 
might be labeled “HUNT FOR THE 
HIDDEN GOLD,” with supplemen- 
tary copy the 
tickets award. 


requirements. Readers 


explaining guest 


Portable Victrola 
Street Ballyhoo 


Dress a number of girls in ab- 
breviated chorus girl costumes and 
give each a small portable victrola 
which they can carry suspended by 
a strap around their necks. Supply 
them with some of the orchestral 
recordings of the ‘‘Gold Diggers’’ 


tunes and have them walk through Es 


the busiest sections of town playing 
__| these zecords. A placard attached to 
the victrola should display the title 
and playdate prominently and _ the 
girls can distribute your heralds on 
the picture. 


Post Celeb Wires 
of Congratulation 


Arrange with Western Union or 
Postal Telegraph for a special rate 
on congratulatory wires sent to you 
from celebrities and critics who at- 
tended your opening. The most en- 
thusiastic wires should be enlarged 
and displayed by the co-operating 
telegraph offices and used actual size 
for a special display board in your 
lobby. Advise those from whom you 
desire to receive telegrams of your 
intentions, explaining that charges in- 
curred will be taken care of by you. 


Women Patrons to 
List “Perfect Man” 
Requirements 


During the production of this pic- 
ture, a vote was taken among the 200 
chorus girls to determine the qualities 
which their ‘‘perfeet man’’ must 
possess. The result of the question- 
naires which the girls filled out will 
be found in the story on page 21 
in the publicity section. The same 
idea ean be carried out by you in 
the form of a newspaper contest, In- 
quiring Reporter, or by handing out 
questionnaires to girls attending the 
show and publishing the results each 
day together with the story mentioned 
adapted to your own situation. 








Se ee a amenen a aes 


PERFECT NEWSPAPER CONTEST ON 
MOST DANGEROUS GOLD DIGGERS 


The title, “Gold Diggers of 1933,” 
lends itself to a most interesting 
newspaper contest, to be planted 
about a week prior to the picture’s 
playdate. Have the readers send in 
their answers to the following ques- 
tion: 

“WHAT TYPE OF GIRL IS THE 
MOST DANGEROUS GOLD DIG- 
GER?” 

Here is a topic that is sure-fire 
for reader interest and which is 
bound to throw all the girls in town 
into a furor. Suggest to the con- 
testants the following questions, 
which should aid them in forming 
their answers: 

Is the red-head, brunette or blonde 


most to be feared as a gold digger. 
To which type are men most suscep- 
tible? 

Does the girl with the cute baby 
talk ride in a Rolls Royce? Or does 
the wise-cracking mamma meet with 
better success? 

Do the men spend more when with 
a naive damsel? Or is the sophisti- 
cated girl more successful in loosen- 
ing the purse strings? 

Should a girl be subtle in her gold 
digging mannerisms? Or does she 
get better results by asking outright 
“buy me this?” 

Offer money prizes and theatre 
passes for the best answers on this 
subject. 


STREET STUNTS ARE 
ATTENTION-GETTERS 








An eye catching street stunt can 
easily be created in the following 
manner. Get a man to dress as an 


old mining prospector and parade 
thru the streets on a donkey earry- 
ing all the implements for mining 
and a heavy pack with a sign read- 
ing “Gold Diggers of 1849.” Then 
a number of beautiful girls scantily 
clad sitting in a flashy looking 
open car bearing the sign “Gold 
Diggers of 1933” NOW 
STRAND THEATRE. 


* 


os ace qe eo, 


* * 


An idea that will attract a lot of 
attention can be used in having a 
number of gorgeous looking girls 
dressed in strings of coins. Such biz- 


arre costumes can be made of thin 
material over which is glued dises 
of gold cardboard or tin to look like 
coins. Have them drive thru the 
main streets. Your local newspaper 
is bound to get the picture and ear- 
ry it in the paper. This publicity 
alone will compensate you for the 
little effort in getting up the stunt. 
However, there are several other 
ideas into which you can work these 
girls. 

Plant the modern gold diggers on 
street corners to hand out the lucky 
coins or the chocolate favors, des- 
eribed in this exploitation section. 
Have them wear wide ribbons .ad- 
vertising the picture at your thea- 
tre. 


STREET PAGEANT FOR 


FLASHY 


The numerous gorgeous costumes 
worn by the stars and show girls in 
“GOLD DIGGERS OF 1933” lend 
themselves to the idea of staging a 
Mardi Gras or street pageant to her- 
ald the picture on its opening day. 

Send out a broadside to all social 
clubs and make announcements over 
the radio and from your stage to 
the effect that the merchants im 
your vicinity are offering a group of 
prizes to be awarded to the persons 
wearing the most beautiful costumes 


Special Ticket 
For Premiere 


A special ticket, in the size and 
shape of a gold coin will give your 
showing added word-of-mouth pub- 
licity. Print the usual type matter in 
black on gold stock bordered with a 
to that 5- 


dolar gold-pieces. Use it for the pre 


design similar used on 
miere or during the entire run. This 
idea was given an enthusiastic re- 
ception when introduced on “Silver 
Dollar.” 


OPENING 


in the pageant. In order to insure 
a good turn-out with really worth 
while costumes, make the prizes of 
great value as possible. 

The costumes necessarily do net 
have to match those worn in the 
picture, but should be elaborate and 
attractive. With a strong advance 
build-up thru all yotr advertisin; 
and publicity mediums, this stunt 
should get a lot of attention and 
make your opening a gala-event. Be 
sure that the newspapers cover the 
pageant for news pictures. 


Gold Spoons For 
New Born Girls 


Arrange with a jeweler to award 
a gold spoon to baby girls born dur- 
ing the run of ‘‘Gold Diggers.’’ 
Papers will readily announce an offer 
of this nature and are certain to give 
plenty of space to the announcement 
as well as follow-up stories on the 
lucky babies. By all means have pic- 
tures taken of the first baby girl to 
win one of the spoons for publicity 
purposes. Be sure to contact the 
Board of Health and hospitals for 





information on births during the 
i period your awards are in effect. 


WHAT’S HAPPENING ON THE WARNER- 
FIRST NATIONAL LOT 


A new news service instituted by Warner Bros. presents the latest news from the Warner Bros.- 


First National studios, dealing with pictures in production — Hollywood previews — and about every- 
thing you should know about the coming product. It is called ‘““What’s Happening on the Warner-First 


National Lot.” 


Make use of this up-to-the-minute news, by planting it with your local movie editors, taking care 
to mention the fact that the picture will be shown at your theatre. 


Write for this free service without delay. Address Warner Bros. PUBLICITY DEPT., 321 West 


44th Street, New York City. 
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SMASH WINDOW DISPLAYS 





WITH LOCAL HABERDASHERS 








Here’s a chance to grab off smash displays in leading mer- 
chants’ windows and attract a lot of attention to your show. 


A national shirt manufacturer, who is turning out a Dick 
Powell shirt, has made arrangements for window displays in 
over 12,000 stores throughout the United States. These dis- 
plays will consist of cutouts, beautiful colored enlargements of 
Dick Powell, and numerous stills from the picture, together 


with theatre announcement. 


Each dealer will be supplied with all the necessary acces- 
sories except stills from the picture. These you can supply the 


dealer, when he contacts you. 


All you need do is to send your playdate as soon as set to 
the manufacturer, whose name and address is listed below. He 
will immediately get in touch with the dealers in your city and 
arrange for the display, at the same time notifying you of the 
dealers in your city who will have the displays. 


If you should desire any additional display materials, get 
in touch with the manufacturer. He will be glad to co-operate 
with you in anything you may ask him to do. 


If you shouldn’t have time enough to communicate with 
the manufacturer after setting your playdate, then, we suggest 
you visit your haberdasher, and speak to him about the Dick 


Powell Shirt display. 


This tie-up has already been used on “King’s Vacation” 
and “42nd Street,”’ but it is strongly advised that you repeat 
it on ‘Gold Diggers of 1933,” in which Dick Powell plays an ex- 


ceptionally important role. 
Send your play date to 


MR. J. H. RICHARDS, 
Care of F. Jacobson & Sons, 
1115 Broadway, N. Y. C. 


This is how the Dick Powell shirt display looks. 


“Gold Diggers 
of 1933’ now 
at Strand 





Note the sign in the 


center advertising ‘Gold Diggers of 1933” as well as your theatre’s show- 
ing. In addition to the elaborate display of the varied colored Dick Powell 
Shirts, many stills from “‘Gold Diggers of 1933’ are used arousing interest 
in the picture. Get this display for your theatre. It’s sure to attract loads 
of attention. 


CUT-OUT 


for counter display. In full 
color with easel backing. 


In contacting your local dealer, be 
sure to arrange to get mention of 
your playdate on this cut-out. 


COLOR 









DICK POWELL 
/now appearing | 
in Warner Bros.’ 
“Gold _ Diggers | 


ENLARGEMENT 


for window display. Size 17 by 22 in brilliant colors. It 
would also make a very fine display for your lobby. 








Memphis Exhibitor Used Gigantic nowarp wauGn UsES TELEPHONE 
REMINDER PAD TO SELL HIS SHOW 


Jig-Saw for Advance Exploitation 


You'll be hummin’ 


PETTIN’ IN THE PARK. 
THE GOLD DIGGERS’ 


SONG. 


MY FORGOTTEN MAN. 

THE SHADOW WALTZ. 

I’VE GOTTA SING A 
TORCH SONG. 





Take advantage of the jig-saw puzzle 
craze and make it up to carry the advertis- 
ing of “Gold Diggers of 1933” coming to 
your theatre. Above is illustrated 7144”x914” 
layout used in advance by Howard Waugh, 
manager of Warner Bros. Theatre in Mem- 
phis, Tenn. This idea may be adopted by 
using any of the large display ads illustrated 
in the advertising section and printed on thin 
card to be cut-out in jig-saw style and held 








together with another thin layer of card- 
board pasted on the back. 

The regular set of 11x14 litho cards 
available at your exchange can also be 
worked into this idea. Distribution may be 
handled weil in advance of your opening, 
figuring that you will get your advertising 
message across in people taking the puzzles 
home to dis-assemble them and then try to 
put the pieces together again. 








A good advance exploitation stunt 
submitted by Howard 
Waugh, manager of Warner Bros. 


to use is 


Theatre in Memphis. It is a tele- 
phone message pad about 514x4% 
inches which can be distributed in 
all office buildings. The copy of the 
cover of the pad reads as follows: 


TELEPHONE PAD 


compliments from 


WARNER BROS. THEATRE 
Memphis, Tenn. 





—and asks you to watch for the 
showing of the new wonder of the 
show world, 
“GOLD DIGGERS OF 1933” 
200 Girls — A Great Cast of 
Stars! — 5 Tuneful Song Hits! 
Spectacular Dance Ensembles! 
Each one of the sheets on the pad 
carry a line announcing the opening 
date of the picture at the theatre 
It’s a great reminder and can be 
made up inexpensively by your loca! 


printer. 





Get Extra Newspaper Coverage 
By Inviting Dramatic Crities 


Inasmuch as the musical sequences 
of the picture can be compared with 
stage musicals as to presentation 
effects, ete., it 
would be a good idea to invite local 
dramatic 


spectacle, scenic 


critics as your guests 
opening night, and ask them to make 
the comparison. If policy prevents 


their discussing the matter in their 


Fictionization 


A complete fictionization of ‘‘Gold 
Diggers Of 19337? 
coming July issue of ‘‘Screen Ro- 


appears in the 


manees.’’? Get your local magazine 
dealers to cooperate with you on a 
7x11 inch card or one sheet which 





columns, they will no doubt be will- 
ing to send you a personal letter or 
telegram with a brief statement on 
the subject. 
wide following and this is an ef- 
fective method of drawing thai fol- 
lowing to your picture, in addition 
to getting extra coverage on the 
theatrical page, 


Drama eritics have a 


will plug the sales of Sereen Ro- 
mances as well as your showing. 

See your local editor about running 
the fictionization illustrated with stills 
from the picture during your showing 
of the picture. The fictionization is 
free, the only requirement being that 
you credit Sereen Romances. 
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EXPLOITATION 











2 COLOR BLOW-UP 


At Your Local Exchange 


WARNER BROS. SURPASS THE 
GLORIES OF “42nq STREET” WITH 


Bigger stars—more gorgeous girls— more song hits 
— more lavish spectacle. Of course you'll see it! With 


WARREN WILLIAM ¢ ALINE MacMAHON 
RUBY KEELER « JOAN BLONDELL 
GINGER ROGERS ¢ DICK POWELL 


GUY KIBBEE and Many Others 
Directed by MERVYN LEROY 


This Ad ran in the July issues of 12 leading fan magazines reaching 


more than 15,312,856 people. 


A special enlargement, 44 by 64 in two colors, has been made 
available for your use. Use it as an advance frame with a date 
line and currently with your run. At your exchange for only 50 
cents each! Take advantage! 
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Balloon Flying 
Contest for Kids 


A good stunt to use that will draw 
keen interest from the kiddies is 
embodied in a ballooning or kite fly- 
ing contest. 

Set a certain time when the bal- 
loons and kites will be released in 
front of your theatre. Each one to 
carry a small picture of one of the 
stars in “GOLD DIGGERS OF 1933” 
and a self-addressed and stamped en- 
velope to the youngster who launch- 
es the balloon, with a message re- 
questing the finder to mail the lo- 
cation where the balloon or kite was 
found. Offer a number of free tickets 
to a special kiddies’ matinee for the 
balloons or kites found at the far- 
thest points away from the theatre. 


Good Gag Sure to 
Attract Attention 


A good gag to plant in your news- 
paper is to give out the information 
that your theatre will offer Ruby 
Keeler’s weight in gold for her per- 
sonal appearance on the opening 
night of “GOLD DIGGERS OF 
1933.” Add the information that 
special permission will be obtained 
from the U.S. Government to ob- 
tain the gold, which will be re- 
turned to the treasury by Miss 
Keeler. 

It’s a safe gag because Miss 
Keeler of course will not accept the 
offer. However it will start people 
figuring how much money Ruby 
Keeler’s weight would amount to. 
It’s a timely topic since news of the 
government’s campaign against goid 
hoarding is carried daily in the 
newspapers. Announce’  Keeler’s 
weight as being 11744 pounds in 
your story. 


Reporter Column, 
A Logical One 


Besides making an interesting top- 
ic for general discussion, and earn 
for your theatre a lot of word-of- 
mouth advertising, the inquiring re- 
porter idea for “GOLD DIGGERS 
OF 1933” is exceptionally appro- 
priate. 

If your local newspaper already is 
using this daily feature, it will be 
easy for you to plant this question. 
However, every newspaper knows 
the value of such a column and will 
gladly use one. 

The cooperating newspaper assigns 
a reporter who asks people on the 
street their opinion of the following 
questions: 

“ARE ALL SHOW GIRLS GOLD 
DIGGERS?” 

“MY MOST INTERESTING EX- 
PERIENCE WITH A GOLD DIG- 
GER.” 

The following day the newspaper 
prints the five best answers, exactly 
as they were given to the inquiring 
reporter. If possible use small photos 
of the people whose opinions are 
published. 

Be sure the introductory para- 
graph in the Inquiring Reporter 
Column gives full credit to your 
theatre, the picture, playdate and 
announcement about the free tickets 
that have been awarded to each per- 
son whose answer is published. 


Window Displays 
of Gold Articles 


A perfectly logical and at the same 
time effective tie-up would gold win- 
dow displays. Jewelers of course, 
should be solicited. Department store 
and other dealers in wearing apparel, 
should be sold on the idea of making 
up winodw displays featuring gold 
cloth, gowns, shoes, hats, scarfs, etc. 
These together with stills from the 
picture and eatchlines, would uwun- 
questionably attract wide attention. 


Dress Usherettes 
In Gold Costumes 


To make your showing more im- 
pressive outfit some of your usherettes 
in gilt painted overalls, others in gold 
tights. You might give a light, gilt 
pick or shovel to each one to be car- 
ried for part of the evening. This 
stunt can also be used in advance 
of your playdate. 


NOVELTIES 


‘GOLD DIGGERS’ CHOCOLATE COINS, | Door-knob Hanger 
A GREAT ADVERTISING GIVEAWAY Great Eye Catcher 


One of the neatest exploitation throwaways ever made avail- 
able on a picture are these gold foil wrapped candy coins on 
‘“‘Gold Diggers of 1933.’’ One 
side of the coin carries the 
teaser line, ‘‘Another Treat 
from Warner Bros.’’ and bears 
the raised figure of one of the 
gorgeous girls from the picture. 
The reverse side carries title and 
east information, attractively 
designed in relief. Not only the 
gold foil but the chocolate candy 
as well carry these imprints. 
(See illustration). The candy 
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—— Costless Window Displays 
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: ; wae starrin 
} used is made of pure vanilla Rub 5K | Bee dae tan) | 
chocolate and is the product of uby Necler | Screen Magazines lor" Ss 
one of the largest and most re- At eit i ee | 
via = Inca ac ta 


putable concerns in the country. 
A similar type novelty was used 
on ‘‘Silver Dollar’’ and its sue- 
cess aS a novelty was phenome- 


nal. The distribution can be 
adapted to. any exploitation 
stunt or situation. They can be 
handed out from the box office 
together with change, given 
away in the streets or sent 
around to your mailing list. 





(For Store Display) (For Lobby Display) 


Detailed arrangements have been made with 1,200 
Kresge, Kress and W. T. Grant Stores for an effective, costless 
co-operative display on “Gold Diggers of 1933.” 


FEATURING 


139 STARS 
¢ 200 GIRLS 


The June issue of Modern Screen Magazine carries a 
lengthy story dealing with interesting happenings which oc- 
curred during the filming of “Gold Diggers.” The July issue 
of Screen Romances carries a complete fictionization of the 
story which you have full permission to reprint providing 


you credit the Magazine with the line: REPRINTED WITH 





ee “e Psion ‘oF ScsBN ROMANCES MAGAZINE 
 § SAA aire eam 1.25 per M Managers of all stores involved in the agreement have 
es dpa a é ie oe - been advised to co-operate to the fullest extent on any idea 


which would result in mutual benefit. The accompanying 
poster suggestions show the simple method of the tieup with 
Kresge. 


Envelopes carrying picture copy, theatre and playdate im- 
prints to hold the coin may be purchased at an additional $2.00 
per M. 





Order direct from 
The doorknob hanger on this 
, ECONOMY NOVELTY CO. picture will prove a sure fire 


239 West 39th Str attention getter for your show- 
9th Street ing of ‘‘Gold Diggers of 1933.’’ 


In a previous arrangement of similar nature, besides 
this Kresge-Modern Screen display, theatres printed block 
11x15 cards with the Screen Romance’s fictionization and the 
theatre date, and local distributors of the magazine planted 


New York, N.Y. 


FOR WINDOW DISPLAY 
AND LOBBY STUNT 


Attractively presented with =a 
figure of the-ginl-vut-out ¢ 
printed on a good colored en 
it deserves city wide distribu- 
tion, on ears and houses. 

Prices including your theatre 
and playdate imprints: 


them at choice hotels and corner newsstands. 


~~—€oapies_of both the Magazine article and fictionization 
will be supplied locally on request. They are waiting for 
word from you—communicate with them at once! 


Any additional information desired will be given im- 
mediate attention if addressed directly to: Miss Pearl Honig, 





1M $4.50 Circulation Department, Modern Screen Magazine, 100 Fifth 
Here’s a stunt that should net you| putting a large quantity of these 3M 4.25 per M Avenue, N. Y. 
any number of store windows—jewel- | ‘‘Gold Diggers of 1933’’ chocolates oM 4.00 per M 
PP ertee 00d stores, bauka, depart] 229 window, which should also dis- 10M 3.75 per M 


ment stores, etc. It’s a honey for 
attracting attention. 
Contact one of your most impor- 


tant local stores with the idea of 


play scene stills from the picture. 
Work the stunt simultaneously in. 
several store windows. 

Place a card in each of these win- 
dows to read as follows: 


Guess the Number of Gold Pieces in this 
Window and Win a Free Ticket to 


“GOLD DIGGERS OF 1933” 
With 12 Stars and the 200 most beautiful girls in the world. 


Coming to the Strand Next 


10 Free Tickets Wili Be Awarded 
to the Ten Closest Guesses. 


A Special Prize of (list special prize) will be given 
to the one who guesses the exact amount. 


Guessing cards obtainable inside. 


The same stunt can be worked in 
your lobby, by placing, weeks in ad- 
vance of playdate, a large glass bow] 


filled with the ‘‘Gold Diggers’’ choc- 
olates. Use the same card as above, 
with answers to be dropped in a box 
in your lobby. 


PENNIES OR CANDY 
IN PAY ENVELOPES 


Here’s a stunt that is bound to 
create a great deal of word-to-mouth 
advertising. Get up a large quantity 
of pay envelopes, each one of which 
contains a penny, or if you wish, 
place pennies in half of the envelopes 
and in the other half the ‘‘Gold Dig- 
gers’’ chocolates or ‘‘Lucky Coins’’ 


—both illustrated on this page. 
On the outside of the envelope, or 
on a ecard inside, print the following 
copy: 
‘*Compliments of the Big Heart- 
ed ‘GOLD DIGGERS OF 1933.’ 
Coming to the Strand Theatre 
Friday.’’ 


COLORTONE EFFECT 


Order direct from: 


ECONOMY NOVELTY CO. 
239. W. 39th St., N. Y. City 


Lucky “Gold Dig- 
ger” Pocket Piece 





Everybody will want these 
Gold Diggers lucky coins. They 
are minted in aluminum dipped 
in gold color, half-dollar size. 
The front is here illustrated. 
The reversed side is stamped: 
Warner Bros. Super - Musical 
Production Gold Diggers of 
1938. 


In order to get the full value 
tie-in these coins with your lo- 
eal showing, have them inserted 
in small envelopes reading: 


A LUCKY POCKET PIECE 
FROM ‘‘GOLD DIGGERS OF 
1933’’ NOW STRAND THEA- 
TRE. Distribute these coins 


POPULAR MAGIC SQUARE 





Cut No. 86 Cut 30c 


Nat Wolf, manager of the Cleve- 
land Territory, reported his use of 
the Magic Square as the most sen- 
newspaper in the 
many years of his experience in ex- 


sational tie-up 


ploiting pictures. He said that thous- 


Mat 10e¢ 


OF NINETEEN THIRTY THREE. 
It is solved by beginning with the 
circled square, moving one square up 
or down, right or left, not diagonally, 
and ending with the square containing 
the period. This is the way to tie-up 
the Magic Square. . 


4x5—Colored positive only .......................00.0... $2.00 from the scenic ballyhoo de- | ands of letters came in from contest- Interest newspaper in printing the 
—Set (positive and negative) .................... 3.00 seribed in this section and have | ants. Showmen in many parts of the| Magic Square with a story offering 

3144 x4—Colored positive only ....................0...0..... 1.50 your eashier hand them out country have also given enthusiastic guest tickets to the ten, igo ashy: 
—Set (positive and negative) .................... 2.25 from the box office in advance commendation of the unique little | persons who are first to send in cor- 


Order by Number N544 


Be sure to specify and include remittance with 
order to avoid parcel post and C.O.D. charges. 


NATIONAL STUDIOS, INC. 
226 West 56th St., New York, N.Y. 


of your showing. 
Price $10.00 per M. C.O.D. 


Order direct from. 
ZAIN-EPPY CORP., 


1182 B’way, New York City | YOU MUST SEE GOLD DIGGERS 





brain teaser, which is in line with the 
modern fad for puzzles. 

The Magic Square which has been 
prepared for ‘‘Gold Diggers of 19337’ 
conceals a sentence plugging the 
worth of the super-spectacle. It is: 


rect solutions to the Gold Diggers 
Magic Square Editor, in care of your 
theatre. You will be surprised at the 
response from fans. Scores of news- 
papers are using the Magic Square 
regularly for all Warner Bros.-First 
National pictures. 
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MAKE YOURS A FLASH LOBBY 
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REVOLVING 
PANEL FOR 
CONTINOUS 
SALES COP 














Y 
* 


ug 


ray” WARNER 
BROS. 
Suow THE 
CENTURY, 
SS Bae Z 


















sd 


B TUNEF UL 
SONG HITS 












The design shown above for your front display can 
greatly be enhanced by the color scheme you use. If gold 
predominates make sure that all your copy and lettering is 
carried out in strong dark colors such as black or dark 
blue. If possible use gold shiny paper, because gold paint 
has a tendency to change under certain weather conditions. 

The main title is made from built out letters with the 
face of cach letter covered with a transparent cloth to show 
dight from. the hack : 
: ranged to be illuminated all the time. 

On the center: over the main title the effect should be 
that of a large gold coin with the center of the coin broken 
away to disclose a panel which continually keeps revolving 
upward carrying: short pieces of sales copy taken from the 


This can} nut <c...wiasher of ar ~ 


ads. Use large cut-outs of as many girls as you can stretch 
across the front. Dress up. the background with metalic 
stars and musical notes in various sizes. 


The left hand panel showing the Gold Digger’s legs can 
be made more realistic with stage money portruding from 
the stockings. The blocks on the same panels should carry 
blow-ups ef ths spectacular, scenes in the picture. 

The a pees up-right panel is semi-circular. On the back- 
ground is iwounted life-sized cutouts of Ruby Keeler, Joan 
Blondell, Aline MacMahon and Ginger Rogers. Play up these 
names strongly. 

Provide space on this center panel to list the song hits 
and broadeast the music through amplifying horn in back 


of the circle carrying the copy: “WARNER BROS. SHOW 
OF THE CENTURY” which can be lettered on transparent 
cloth. 


The extreme righthand upright panel shows various 
size stars to carry the heads of each star. These star heads 
can be cut out from: the 24-sheet or the 6-sheet. Additional 
space is provided to list the stars’ names. Play up these 
names strongly and don’t overlook the 200 Gorgeous show 
girls in your copy. 


Use plenty of stills; photos attract attention and sell 
tickets. Display plenty of leg pictures. The poster paper 
offers great opportunities for cutouts to be used on the front 
and placed above your marquee. 








HOW TO STAGE A HOLLYWOOD 
OPENING FOR “GOLD DIGGERS” 


CUT-OUT HANGERS THAT SPELL OUT PICTURE’S 


ee 


OLD Diggers of 1933’’ deserves a ‘‘Hollywood’’ opening! 


This should be a gala event with every important 

personage in town attending. If possible, arrange to hold 

a midnight premiere and make it a real dressy affair. Or else 
stage the ‘‘Hollywood’’ opening in the evening of the opening 


day. 





Send invitations to a selected list, 
including the mayor and his cabinet. 
The officers of the local American 
Legion Post should also be invited 
to insure the appearance of the Post 
band or bugle corps for a front bal- 
lyhoo. 


Light Up Front 


Get as much light as you possibly 
ean in front of your theatre. Use 
extra bunch lights and spot lights 
A field artillery search light playing 
its rays in the skys will attract at- 
tention. Your local electric light 
company should be more than will- 
ing to lend extra lighting apparatus 
for the extra current you will use. 


Arrange Lobby Broadcast 


Arrange with your local broad- 
casting station to run a line to your 
theatre and broadcast the opening 
night events. Have the guests who 
attend say a few words over the 
air; and supply the station an- 
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nouncer with sufficient publicity ma- 
terial about the picture to be used 
on the program between the short 
talks by the guests and the descrip- 
tions of the crowds around the 
theatre. 


Invite Society Editors 

The society editor of your loeal 
newspaper should cover the ‘“Holly- 
wood” opening and photos should be 
taken of the people attending. Get 
copies of these photos and display 
them on the front of your theatre 
with an appropriate sign: 
“CLEVELANDS LEADING CITI- 

ZENS WHO ATTENDED AND 

APPLAUDED ‘GOLD DIGGERS 

OF 1933? AT THE OPENING 

PERFORMANCE” 


Dress Up Front 


Dress up the front of your thea- 
tre in regal style. Use American 
flags and the city colors. Run a 
carpet from the curb to the entrance 
of your theatre. Get your local 









TITLE MAKE 


In addition to the photographic 
enlargements on the picture, a spe- 
cial processed set of 30 inch girl 
cutouts, fully colored and mounted 
for a streamer display is available. 


florist to dress 
flowers and greens. 
mittee of society debutantes act as 
Give this gala even a 


your lobby with 


Have a com- 


hostesses. 
strong advance publicity build-up 
on the screen, in your lobby and in 
your newspaper. 

MAKE IT THE 
NIGHTS! 


NIGHT) OF 





EXCEPTIONAL SMASH DISPLAY 


Each girl carries a gold colored 


plaque with one letter of the title 
inserted in it. When the set is com- 
pletely assembled and hung it spells 
out the title “GOLD DIGGERS OF 
1933” in a most attractive manner. 
This display can be made to stretch 
completely across your outer or in- 
ner lobby and will get over the title 
and zip of the picture in a smart 
and colorful manner. 
stretch this 


buildings across the main street of 


If possible, 
display between two 


your town. Two small holes have 















| been drilled on the upper portion of 


the heads of each figure and a 
gromet inserted to allow for the pas- 
sage of wire. The two holes insure 
the individual figures against slip- 
ping and also add strength to the 
display. The price for the entire set 
of 16 cutouts is $7.75 f.o.b. New 
York. 


Order direct from 
AMERICAN DISPLAY CO. 


475 - 10th Avenue 
New York, N. Y. 


LOBBY 








Flash Standees of Gorgeous Beauties 


COMPLETE LINE OF LIFE- 
SIZE GIRL DISPLAYS 


So heavy were the demands for 
blow-ups and girl accessories oa 
“42nd Street” that on this picture 
every conceivable type of girl dis- 
plays have been made available to 
aid you in putting on the best lob- 
by flash campaign in the history of 
your theatre. The girls used in thase 
displays have been selected by the 
exhibitors themselves through the 
nation wide poll conducted by War- 
ner Bros. in the Trade Papers. 


These standees present a new idea 
in photographic enlargements. Hand- 
somely and realistically colored and 
cut out, they are mounted on an in- 
genious base design which is pat- 
terned along the lines of the front 
section of a stage. This novel idea 
gives the effect of footlights; space 
and facilities for wiring and light- 


ing are included. In addition the 
base display features a cutout or- 
chestra to further enhance the foot- 
light effect. It’s a great display ac- 
cessory which will aid you im- 
measurably in selling the “Gold Dig- 
gers of 1933.” Each standee has a 
different catchline lettered on it to 
give the display added interest. 
Mounted on a strong beaver board 
with a wood backing they are well 
constructed and will prove durable. 
' You can order them singly or in 
set form at the bargain price of only 
$5.95 each, f.o.b. New York. 

There is no extra charge for cra- 
ting and packing. 


Order by number from 


AMERICAN DISPLAY CO. 
475 - 10th Avenue 
New York, N. Y. 


SIDE VIEW 
OF NOVEL 
FOOTLIGHT 
BASE 
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GIANT SET PIECE MAKES 
SPLENDID LOBBY DISPLAY 


One of the most attractive lobpy 


displavs avpr conceived is the @u.0Kr, 


ae ae 


by & treet ctivoti. set piece 
available on this picture. The three 
girls in the display have been pho- 
tographically enlarged to life size. 
The background display has been 
beautifully designed with a graduat- 
ing four color scheme. A special cut- 
out-letter title in the upper left hand 
corner in gold, red and white makes 
“GOLD DIGGERS OF 1933” stand 
out like a house afire. The base of 


, this display 





like the indivicual 
‘ts carries ont the 7 ty-aetive 


on- 
larvem 
footlight efiect. Facilities for wiring 
are also included in this set piece 
with the light connections planted 
under each figure. The girls have 
been beautifully colored and when 
the light strikes them they appear to 
be actual figures. 


Get this display in your lobby in | 


advance of the playdate and keep 
it there until you have completed 
your run of the picture. Because or 





\ 
jit» realistic e< J. and sma “design, 
}it will attract much attention to 
your showing of “Gold Diggers of 
| 1933,” 


Remarkably low priced at $21.00 
each, f.o:b. N-Y. 





Order direct from: 
AMERICAN DISPLAY CO. 


475 - 10th Avenue 
New York, N. Y. 





SILHOUETTE GIRL DISPLAY. 








The cover design on this mer- 
chandising plan lends itself to a 
clever lobby display which can be 
used well in advance of your open- 


ing of “GOLD DIGGERS OF 1933.” 


Set up on a platform, a number of 
life-sized cutouts of the girls scanti- 
ly dressed and run a transparent cur- 
tain or shade down to reach a littie 
above the knee line. Illuminate the 
entire display from the back, giving 
a silhouette effect to the upper part 
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of the cutouts covered by the cur- 
tain. The outline of the body lines 
of the girls will intrigue the on- 
lookers and a sign spotted in the 
right place wil help to put over the 
effectiveness of the display. Here is 
suggested copy: 


Are You Watching? .... 200 
Of The Most Beautiful Chorus 
Girls In The World Will Soon 
Be Seen In “GOLD DIGGERS 


PACKED WITH TEASER LURE 


ARE YOU 
WATCHING? 
WE'LL BE 


SEEING YOU 
HERE IN 


"GOLD 
DIGGERS 
OF 1933" 


OF 1933” 

Strand. 

Each day as the time grows near- 
er to your opening date raise the 
curtain a little higher with a large 
sign changed daily reading: “15 
MORE DAYS!” “14 MORE DAYS!” 
and so on until a few days before 
your opening day. Then you can dis- 
close all the girls .and re-arrange the 
display spotting the cutouts in every 
part of your lobby. 


To The 


Coming 




















24 INCH CUTOUTS OF STANDEES, 
GRAND FOR WINDOW DISPLAYS 


Black and White, .85¢ each, f.o.b. 
New York. 


The photos of the 8 girls used in 
the LIFE SIZE STANDEE DIS- 
PLAYS are also available in a 24 
inch size to enable you to get 
these colorful displays in store win- 
dows and on counters. These can | 
be used for corking displays in large 
vacant store windows. They will be 
invaluable in working out your dis- 
plays with merchants with whom | 
you have effected tie-ups. The price | 
on these photographic enlargements, 
mounted and easel backed are as fol- 
lows: 


Handsomely colored, $1.10 each, 
f.o.b. New York. 
Order them by number (See num 


bered illustrations above). 


Order direct from 
AMERICAN DISPLAY CO. 
475 - 10th Avenue 





New York, N. Y. 




























Surround These Punch Dialogue 
Lines With Stills in Lobby 


Here ig a number of punch dialogue lines from “Gold Diggers of 
1933” which can be used to good advantage in a special lobby display 
containing many stills showing the spectacle scenes, stars and groups 
of girls in the picture. 


JOAN BLONDELL: I'll get out of bed when you can tell me of a 
better place to starve to death. 
* * * 
GINGER ROGERS: Watch yourself in the clinches, baby. Remember 
that’s my dress. 





ALINE MAC MAHON: Me—the hottest showgirl on Broadway—fry- 


ing an egg—and the last one, at that. 


* * * & 


JOAN BLONDELL: You have faith, Barney has hope, and we all 
need charity. 
* * * * 
NED SPARKS: Sure we’re happy. Pull up a coffin and lie down with 


the rest of us. ‘i 
x * % ¥% ; 


WARREN WILLIAM: You—my brother—marry a cheap little show 
girl! 

ALINE MAC MAHON: He’s not going to call me a parasite and get 
away with it! Say, what is a parasite? 

ALINE MACMAHON: And after all these years. I start getting 
sentimental—the hardest-boiled dame on the dirty white 
way! 

JYAN BLONDELL: 30 we're all guld diggers and parasites, are we? 

Well, he doesn’t know the half of it! 


ALINE MAC MAHON: One more look at him with those boudoir eyes 
and I’ll break your leg! 


Patron’s Comments Broadeast 
From Lobby, A Terrific Draw 


The lobby broadcasting stunt used during the run of 
‘‘49nd Street’? at Warner Bros. Hollywood Theatre is a sure 
fire bet for ‘‘GOLD DIGGERS OF 1933.”’ 


The idea was to get the patrons to broadeast their com- 
ments after seeing the picture. It turned out to be a popular | 
lobby attraction, getting much favorable comment in the news- 
papers and from the radio audience as a clever stunt. 


To plant the idea carry a short announcement on your 
screen and in your lobby, explaining that everybody is in- 
vited to broadcast their comments on ‘‘GOLD DIGGERS OF 
1933’’ over the radio from the lobby of the theatre. Have 
several aides on hand to induce the patrons to say a few words 
about the picture. Once you get them near you, you can carry 
on a personal conversation by a cordial greeting and feeding 
them questions which are bound to be answered favorably. 


Be sure to get the newspaper people and dramatic editors | 
to have their say; and don’t overlook any other important 
personage or society women. 


Arrange with your local radio station to carry the fea- 
ture. Have the radio announcer or better yet, you—yourself 
earry a small microphone—the portable type that could be 
earried around or placed on your coat lapel. In this manner 
the announcer’s greetings and introductions followed by the 
patrons’ comments are carried on as a personal conversation. 


Between the patrons’ comments you can repeat plugs for 
the picture, mentioning the stars, the magnificent production 
numbers, the gorgeous girls and the song hits. Ask the people 
who are listening in to phone the theatre or the radio station 
to let you know how the program is being received. If possi- 
ble offer to acknowledge their messages over the radio. 

Once you get the ball rolling and by-standers see that 
others are broadeasting, it will be easy to get more people to 
follow. 


You will find that patrons will actually come to see the 
picture in order to be able to say something over the radio. 


EXPLOITATION 





26x64 DISPLAYS AN EYEFUL OF 
BEAUTIFUL GOLD DIGGERS 






These six displays, each 27” x 64”, done in mul- 
tiple color, presenting Joan Blondell, Ruby Keeler, 
Ginger Rogers and three of the 200 gorgeous chorus 
girls, are available at your exchange at the modest 
price of $.40 each or in sets of six, $2.00. These dis- 
plays can be used to great effect along your inside lob- 
by as advance and current displays, in front lobby 
frames, as empty store window displays and for post- 


ing on trucks for street ballyhoo. 


Please note that each display has a style number 
running from A to F. In ordering be sure to specify 


style number. Set list of $2.00 does not permit you 
however to order six of any one kind at that price. 


Should you desire six of the same style the price will 


be $2.40. 


GOLD DIGGERS : GOLD DIGGERS 
OF 1933 


: : AWARHER ROL VITAPRORE PRODUCTION 
: AWARNER BROS VITAPORE PRODUCTION : cr ee SOS : 


AT YOUR EXCHANGE 





STYLE B STYLE E 


1M QNE as | OF THE 


GOLD DIGGERS GOLD DIGGERS GOLD DIGGERS 
OF 1933 (OF 1955 OF 1933 


j : BROS VITAPHOME PRODUCTION 
AWARNER IROL VITAPHONE PRODUCTION . —eULUmUmUmUlU se 





STYLE A STYLE D STYLE F STYLE B 








GOLD, RED AND BLACK VALANCES 
AVAILABLE IN VARIOUS FORMS 


by the yard for a complete under the 
marquee display. These displays can 


be ordered on a durable weather in Heal 
proof canvas, on satin or on oil n brilliant shades espe- 


cloth. The colors used are red and cially for suspension in 13 GREAT STARS! 
black on a gold background. 
Prices are as follows: your lobby or under your 
6 FOOT VALANCE (Canvas) marquee. Size 20 x 30 
complete with fringe and _ staff, 
| $2.40 ea; 6 FOOT VALANCE (satin | inches, printed on heavy, 
or oil cloth) complete with fringe 
and staff, $3.40 ea; Yardage valance 
(Canvas) complete with fringe and Economically priced at 
joined together, no staff, $1.20 per 
yard; Yardage valance (satin or oil 45¢ each. 
cloth) complete with fringe and 
joined together, no staff, $1.70 per 


yard. is »-MORRIS LIBERMAN 
Order, giving complete specifica- 729 Broadway 
9 


: tions, from: \ 
feet wide by three feet deep rey me Nice York, N.Y. 300 GLORIOUS GIRLS! 
assured of a good flash. In addition M. LIBERMAN . 
to the valance this design is available ! 729 Broadway New York City NOT AT EXCHANGE 


SPECIAL LOBBY OR 
MARQUEE BURGEE 











durable canvas. 





Available direct from 





A special .valance as_ illustrated 
above makes a most attractive lobby 
or marquee display. Measuring six 
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24 aa . ET STYLE A—DESCRIPTION: Caption in dark blue on light blue background with figures in full col- 
ors. Lettering is gold on dark blue background with credits dark blue. 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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